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R. W. 
that his ANNU AL. 
Athenzum, Camden Road, N., on Tuurspay EVENING, 
mencing at E ig ht o'clock, bet he will be assisted by well-known 
ts, whose names, with full particulars, will shortly be announced. 
kets, unreserved, half-a-crown each; and numbered and reserved, 
ow be obtained of Mr. W. Henry Thomas, at 
on Place, Harrington Square, NW. 


CONCERT will 





Tic 
five shillings each, m 
his residence, 7, Lidh 


N USICAL ASSOCIATION, 27, Harley Street, W. 
l On Monpay next, May 2, at Five o’clo k,a PAPER will be read 
by H. C. Banister, Esq., “On some of the underlying principles of | 


Structure in Musical Composition.” 
JAMES HIGGS, Hon. Sec. 











, 






9, Torrington Square, W.C. 


HE MADRIGAL SOCIETY.—The 
of the JUDGES in the competition for the prize o 





AWARD 


next. — 21, 15ST. 





OR 

DUSTRIAL E SHIBITION.. 

- CONCERTS in connection wit! 2 above Exhit oe whi 

be held in the Drill Hall, Cardiff, during the monthso 

September next. Artists willing to assist are invi I 
with the Honorary Secretaries. Expenses only can be offered. 

bce eee Kea ‘Toon Cheek, u a 

on. Secs. 


wea IN- 


“It is prop osed ‘to give 

















KDWIN SE WARD, A.LE 
Town Hall, Cardiff, April 2 2 15ST. 
PrREE VACANCIE S in a resident ‘Country C Choir | 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) | 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., 1, | 
Berners Street, W. 


ERBY SCHOOL.—TWO CHORISTERSHIPS, 








each of the value of £40 per annum, will be offered for com- | 


petition at the close of the Easter vacation. Candidates must have 
good, powerful TREBLE voices and be able to read music. 


for particulars, W. L. Dox Id, Es sq. the School, Derby. 


YHOIR-BOYS WANTED at St. Luke's tak 


Camberwell. To Boys with suitable voices a free education will | 


be given at St. Mary’s College in return for their services as choristers 
in above church. Candidates to apply to Rev. J. Cooper Lintott, 
3, Lyndhurst Place, Peckham Road, Camberwell. 


=": PETER’S, Dulwich Common.—VOICES are 

invited for the Voluntary Choir. Gentlemen please apply, by 

letter, to Mr. C. J. Frost, Burlington Villa, Underhill Road. Boys at 

St. Peter's Hall, Underhill Road, on Tuesdays, 6.30 to 8 p.m. 

ae ANNE’S, Soho.—There are VACANCIES in 
this Voluntary Choir for ALTOS. Application 





eight o'clock. 

QT. PETER’S, Eaton Square.—ALTO VACANCY. 
% Duties: Morning and evening service on Sundays and greater 
festivals, with weekly rehearsal. £15 per annum. Apply, by letter, to 
Mr. Sergison, St. Peter’s Vestry. 

LTO WANTED, for St. Barnabas, 

Edgware Road. £20. Apply to the Rev. 

17,Blandford Square, N.W. 

LTO WANTED, for St. Philip’s, Regent Street, 

L S.W. Duties light. Stipend, £12. Choral service, surpliced 
choir. Apply by letter, ‘with copies of testimonials, to A. H. Crowest, 


30, East Street, W.C. There are also VACANCIES for a TENOR | 
and BASS VOICE, voluntary. 


Alto (Lady) desires Sunday ENGAGEMENT. 


Thorough musician and good reader. Alto, 1, Derby Villas, 
New Ma , Surrey. 


\ LTO, TENOR, and BASS VOICES WANTED, 

_ for the Choir of St. Sepulchre, Holborn Viaduct. Cathedral | 
services. Liberal stipend to qualified men. Address, J. Loaring, 
153, Wilberforce Road, Finsbury Park, N. 


LTO and BASS WANTED, 

Redcliffe Square, S.W. Must be good Readers, and accustomed 

to a Cathedral service. Salary, £15 and £10 respectively. Write, | 
Organist, 13, Barclay Road, S.W. 








Bell Street, 
R. W. 

















for St. Tales | 





LTOS, TENORS, and BASSES WANTED, for | 


the Voluntary Choir of St. Peter's, Eaton Square. 


Apply to 
Mr. Sergison, Director of the Choir, the Vestry. siti 


XUM 


HENRY THOMAS begs to announce | 
take place at the | 
June 2, com- | 


ffered by this | 
Society in December last is unavoidably POSTPONED until June | 


Address, | 


should be | 
made to the Choir Secretary, at the church, on any Friday evening at | 


Burnaby, | 


I ONDONDERRY CATHEDRAL.—There is a 
— VACANCY in the above Choirfora TENOR VOICE. Salary, 

Services, twice on Sundays, and a few special days 
Appl icants to state what occupation they follow, so that 


find them employment. Ad- 





) per annum 

|} in the year. 

~ Choir Committee will, if Poss sible, 
ress, the Kev. C. Boyton, Lor idon lerry. 








Van PED, TENOR SINGE RS, for ‘St. John’s 
/ Church, Paddington. Stipend, fro per annum. Apply by 
letter, with testimoniais and references, to J. T. Go ), Formosa 
Street, Maida Hill, W. Morning and evening services Sundays 





Good Friday, and Christmas Day. 
| LAs aee ee by a TENOR, studying under one of 
| the First Masters, EMPL OY ME NT on Sundays. Could 


leave present engagement immediately. W., Messrs. Novello 
Sr, Queen Street, EC. 


7 READER desires RE-ENGAGEMENT. 
rier n parochial visitation. Good quality TENOR voice 
ic. Excellent references Lay Reader, 92, Blox- 

hW alsall. 

EREF ORD CATHEDRAL. he ASSIST: ANT 

VICAR-CHORAL BASS) W ANTED. Stipend, o per 

annum. Two-thirds only of weekly duty. A y, Stating a af ‘and with 

| copies of musical and other tes timonials (which will not be returned), 
to Mr. J. H. Knight, Chapter Clerk, 30, Castle Street, Hereford. 












Ewer and Co., 89 a1 














If 












| 

| ASS (not Baritone) RE 0 Lely D, for Holy 
Trinity, Bishop's Road, lary, £12 to £15. 

Duties: Two services on Sundays d Good Friday 


Apply on Monday evenings, at eig ht o'clock, to Mr. Bar 


for St. Stephen’s, South Ken- 
Letter to Mr. Albert Lowe, Clare- 


s, the vestry. 


| Bass WANTED, 


gton. Liberal stipend. 







a mont House, Marloes Road, Kensington, W. 
SOUNTY ASYLUM, SHREWSBURY —Chiet 
MALE ATTENDANT WANTED. Salary to commence at 
{40, rising in 12 months to £45, with board, 


lc 
uniform. Prefe erence will be given to a musiciar r 
or by letter, stating age and heig zht, with copies of recent testimonials, 
to the Superintendent. 
A TTENDANTS.—WANTED, Young Men, to act 
4 as Attendants. Those who are competent to take first violin 
or cornet parts preferred. Wa to musicians, £28 a year, with 
| board, lodging, uniform, and washing. Apply to the Superintendent, 
| the County Asylum, Melton, Woodbridge, Sutfolk. 

RGANIST halagia awe Stipend, £3So. 

Church and Org Excellent opening for gx 

Essentials tii eiooduharaties, (2) Cathedral or equivalent training and 
experience, (3) Superior skill and ability as Choirtrainer (especially of 
boys), Accompanist, and Player. Address, stating age, &e., Vicar, 
| St. John's, Ladywood, Birmingham. 


RGANIST and CHOIRMASTER 

for All Saints’, Paddington. Services choral, Anglican 

Sunday services and two week-day practices, £50; extra week-day 

services (may be by deputy), £10. Apply to the Rev. J. Maconechy, 
| 8, Norfolk Square. 


RGANIST and CHOIRMASTER, Resident, 
WANTED, for Wincanton Parish Church. Salary, £40. Su 
duties chiefly. A first-class opening for an energetic man hav 
general knowledge of the musical profession. Apply to R. R. Hutch 
Hon. Sec., Wincanton. 
| RGANIST and CHOIRMASTER WANTED, 
for the Parish Church, Holywell, North Wales. Salary, £40. 
| An i for teaching. Apply, with testimonials, the Vicar, 
Holywell 


AW TJANTED, by 











Fine 
yod musician 








WANTED, 















a Young ORGANIST of three 
years’ experience, a RE-ENGAGEMENT in or near N.W. 

Salary not a primary object; or would act as Assistant in 
Address, C. Baker, 117, Fortess 


London. 
return for practice. Good references. 


| Road, N.W. 
RGANIST.—WANTED, immediately, an EN- 
GAGEMENT as above. High tentionouiale. oom Charles 
Vv. 








King, 31, Netherwood Road, West Kensington Park 
“AN ORGANIST (Lady) desires an APPOINT- 
MENT. Could train choir. London, or easy distance in coun- 


try. Good references. Address, H., 8, Caversham Road, Kentish 


| Town, N.W. 





to 
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PROFESSIONAL NOTICES. 
MISS MARIE COPE (Soprano). 


Oratorios, Concerts, Lessons, 167, New Cross Road, London. 


MISS MARY BEARE, R.A.M. (Soprano). — 


For Oratorios, Concerts, &c., address, Messrs. Beare and Son, 
34, Rathbone Place, W. 


R. BENTLEY (St. Ann’s Street, Manchester). 
Lessons per post in Harmony, Counterpoint, Orchestration, 
Form, Acoustics, and Analysis ; also Correction of Musical MSS. 





M “*% JOHN HILES, 51, Elsham Road, Kensing- 
ton, W. (Author of the “Catechism of Harmouy, Thorough- 
bass, and Modulation,” ‘“ Hiles’s Short Voluntaries,” ‘‘ Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in HARMONY, COUNTERPOINT, &c., by post. 





MISS MARGARET BUNTINE, R.A.M. (Soprano). 


For Concerts, Oratorios, &c., address, 3, Talma Road, Brixton. 


~ MISS ARTHUR ( (Soprano). 
Pupil of Madame Sainton-Dolby. 
4, Alma Square, St. John’ s Wood, London, N.W. 





~ MISS EVA FARBSTEIN (Soprano). 
Pupil of Signor Arditi, Conductor of Her Majesty’s Opera. 
___ Oratorios, Concerts, &c., address, 20, Story Street, Hull. 


~~ MISS FANNY CHATFIELD (Soprano). 
For Concerts, Oratorios, Lessons, &c., address, 11, St. Ann’s Road, 
Brixton, London, S.W. 


For 











MISS F. ADELAIDE SPRANGE (Soprano). 
For Concerts, Oratorios, Dinners, &c., address, 39, Sydner Road, 
Stoke N ington, 








~ MRS. ALFRED J. SU TTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54,1 Duchess Road, Edgbaston, Birmingham. 


~~ MISS ELLIS WALTON (Soprano). — 
For Concerts, Oratorivs, Dinners, &c., in town or country, address, 
21, George Street, Manchester Square, 7". 


THE MISSES YATES (Soprano and. Contralto). 
Pupils of Signor Randegger, London, and Mons. Wartel, Paris. 
Address, Dr. Y ates, Newcastle, Staffordshire. 


~ MISS ELIZA THOMAS, R.A.M. (Contralto). 


For terms, &c., address, 49, Upper George Street, Bryanston Square, W. 


MISS FLORENCE WYDFORD (Contralto). 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 











95, St. Paul’s Road, Lorrimore Square, S.E. 


MISS JEANIE ROSSE (Contralto). 
Fairmead Lodge, Upper Holloway, N. i 
: ne | 


MR. STEDMAN (Tenor). ’ 


12, Berners Street, W. 


“MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 
MR. CHARLES DE WOLFF (Tenor). 
For Oratorios, Concerts, &c., address, 31, Netherwood Road, West 
Kensington Park, 

MR. MORIN DAYSON (Baritone). 
lor Oratorios, Concerts, &c., all communications to be addressed to | 
45s P ortland Place North, Clapham Road, S. W. 


MR. FREDERIC W. CLARKE, Mus. B., ( Oxon. 
(Solo Pianist. ) 
For Concert Engagements and Lessons in Pianoforte-Playing, Har- 


mony, and Comp osition, address, 7» Wigmore St., Cav endish Sq., W 


MR. J. “SHARPE (Oboeist). 
For Oratorios, &c., address, 235, Lydgate Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe s 
w hich contains important improvements for March, 15381. 
M 


-R. FREDERICK BEVAN (Bass, H.M. Chapel 
ENGAGEMENTS for 


Royal, Whitehall) begs to announce that he is open to accept 
Concerts, &e. Address, 94+ Geneva Road, Brixton, Ss. .W. 








——— 





Oratorios, Classical, Operatic, or Ballad 





HE HARP. —Miss LOCKWOOD, Harpist “to 
the Carl Rosa Opera Company and Teacher of the above instru- 
L ent. London address, 6, Frederick Place, Gray’s Inn Road, W.C. 





ment. 

ME. AUR. ART HUR DOREY (Organist of the 
Alexandra Palace). For Pupils, Engagements for Concerts, 

&e. 14, Huntley Street, Bedford Square, W.C. 


HE GUITAR.—Madame SIDNEY PRAT TEN, 


Instructress to Her Royal Highness The Princess Louise, is in 
town for the season. 22A, Dorset Street, Portman Square, W 


Music SCHOOL.—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Mistress, Miss Macirone, late Professor 
of Roy ‘al Academy of Music. Fees, two or three guineas a term. Pupils 
not in the school pay an entrance fee of one guineas MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
than one year’s ae in the school by Professor Macfarren. Trinity 
term begins May 2 F. - HOLLAND, Chairman, 


ONDON ORGAN SCHOOL and COLLEGE of 
MUSIC (established 1865), 3, Princes Street, Cavendish Square, 
Piano, singing, violin, flute, organ lessons, ‘and practice, £2 2s. 

Lessons day and evening. Prospectus for one stamp. 











WwW. 
per course. 








SCOTSON CLARK, Mus.B., 


Principal. 


D*: ALLISON instructed by Post Candidates who 
passed RECENT UNIVERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC. and MUS. BAC. (Oxford, Cambridge, 
and Dublin). Also F.C.O., Senior Local, and every other Musical 
Examination open to the public. Dr. Allison will prepare Candidates 
by post for Licentiateship of the Royal Academy of Music, and for the 
Local Examinations in Subject I., or personally in Subjects 1., I]., and 
III. Harmony, Acoustics, Form, Plan or Design, Choir Manage- 
ment, History of Music, Counterpoint, Canon, Fugue, Analysis, 
Orchestration, and Composition, by Post. Personal “instruction in 
Singing, Organ and Pianoforte playing. Preparation {personaliy or 
by post) in Languages, &c., by F. ALLISON, F.R.S.L., 55, Victoria 
Road, Kilburn, London. Dr. Allison, 68, Nelson Street, Manchester. 


ARMONY by CORRESPONDENCE. — Mac- 
farren’s System. 


Terms moderate. Mr. H. C. Layton, A. Mus. 
T.C.L. (Pupil of the late Dr. S. S. Wesley.) 7, Pittville Terrace, 
Cheltenham. 


OMPOSITIONS REVISED, Candidates trained 

for Examinations, personally or by post. Residence, if required. 

Lessons in all branches of Theory ; also in Piano, Organ, Singin g, &c. 
Dr. - Holloway, 51, St. Paul’s Road, Camden Square, N.W. 


ESSONS | by CORRESPONDENCE. E. W. 
TAY LOR, on. Bac., F.C.O., 


T. . Mus. T. C.L., Stafford. 


‘HE ORGANIST of aime CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


R. E. BURRITT LANE, “a Mus., Tx hin 
Tallis Gold Medalist, 1880, instructs in HARMONY, COUN- 
TERPOINT, &c., personally or by Correspondence. 32, ‘Avington 
Grove, Penge, S.E. 
USICAL EXAMINATIONS. — A Cambridge 
Graduate gives Lessons by Correspondence in ACOUSTICS, 
COUNTERPOINT, and HARMONY. References to successful 
Pupils. Phone, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ERR A. HOERING, Professor of Music, 18, 
Sydney Villas, Richmond, Surrey, teaches the ART of PLAY- 
ING every Composition from MEMORY, personally and by Corre- 
spondence. For pamphlet on “ Pianoforte-Playing to Highest Per- 
fection," containing further particulars and terms, send 10 stamps to 
the above address. 
A few out of many Testimonials. 
“London, Feb. 28, 1881. 
“Dear Sir,—I shall be glad tc receive another lesson at your conve- 
nience, for which I inclose P.O.O. for 10s. 6d. I suppose the best sign 
that the lesson has been understood is the fact, that I can play what I 
had to learn.— Believe me, Yours faithfully, &c.” 
‘““ E— Hall, M—, Cheshire, Dec. 7, 1880. 
“Miss W. D. presents her compliments to Herr Hoering, and 
thanks him for the lesson and pamphlet, which have been most useful 
to her, ... She is very much interested in Mr. Hoering’s lessons, 
which have given quite a new impetus to her practising. ... She 
incloses 10s. 6d. for another lesson.” 
“H. B., Lancashire, Feb., 1887 
“Dear Sir,—I am happy to say that 1 have received some very 
excellent advice through reading your pamphlet on Pianoforte-play- 
ing, &c.’ 











“P.H., near B—y, Feb. 16, 1881. 

“ Dear Sir,—I am anxious to see your new work, ‘ The Pianoforte- 
player's Indispensable,’ as soon as it is out. I consider your other 
treatise on Pianoforte- playing the most useful book I ever read on 
the subject. —¥ ours very truly, a Wee 


HE EPIKL EIS! THE EPIKLEIS! (Pooley’s 

Patent). This wonderful invention is becoming the admiration 
of all the leading professors, Mr. Lindsay Sloper says it is the best 
guide to Pianoforte-playing. Does not touch the player. By post, 4s. 
Handbook, with full instructions and exercises for beginners, Is. 
P.O.O. for safety, John Pooley, 3, The Terrace, Clapham Park Road, 
London, S.W. 


O COMPOSERS.—Words for Songs and Part- 


Songs. Specimens sent on approval. Address, E. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


We , WORDS suitable for SONGS. Ad- 
dress M , 2, Highbury Place, Coventry. =e nae 
RGAN PRACTICE (Private) on exceptionally 


moderate terms. Three manuals, 34 stops; separate pedal organ 





of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 
RGAN PRACTICE.—The four-manual Organ 


at Lancaster Hall, three minutes’ walk from Notting Hill 
(Ladbroke Grove) Station, can be hired for practice, the alterations 
and repairs being now complete. 2s. per hour (inclusive). 40 stops 
and pneumatic appliances. Address, the Proprietor, 133, Lancaster 
Road, W 








et Le ll ee | 
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RGAN PRACTICE or INSTRUCTION.—Three 
manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
e stimates as above, free. Inspection invited. 


RG AN LESSONS, or PRACT ICE, 36, 5, S T RAND 
(four doors from Cherlog Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hite and Son). 
PEDALLING specially taught’ W. VENNING SOUTHGATE, 
“The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 
RGAN LESSONS (including Practice), St 
Saviour’s, Camberwell, or at Mr. J. Faux Boardman’s Organ 


Studio, 58, Herne Hill Road, near Loughborough Junction, S.E. 
Modern organs, two manuals, concave pedals. 


RACTISING ROOMS.—AGate and PritcHarp, 

68, Gracechurch Street. ROOMS FOR PRACTICE, and in- 

struction given on Pianoforte, Violin, Violoncello, Flute, Harp, | sanjo, 
and various instruments. Terms upon application. 


-S ASSISTANT PUPIL (near London). 
Required for a YOUTH, who has been well trained from child- 
hood, and is a brilliant Pianist ; very good Organist. Can take a 
plain service. One year’s experience in teaching. A comfortable 
home indispensable, with small stipend, and finishing instruction in 
harmony, &c. Address, only, Musica, care of Madame West, The 
Studio, Bexley Heath, Kent. 


RTICLED PUPIL (Non-Resident) REQUIRED, 
by Mr. Albert Lowe, of St. Stephen's, South Kensin: gton. Ad- 
dress, Claremont House, Marloes Road, Kensington, W. 


Rk. CHARLES F. SOUTH, Organist of St. 
Augustine and St. Faith, Old Change, has VACANCIES for 
PUPILS. Address, 6, Derwent Road, Anerley. 


HE BRITISH GLEE UNION (Established 1875). 
Mr. Srpney Barney (Alto), Mr. HENRY PARKIN (Tenor), 
Mr. Lovett KincG (Tenor and Pianist), Mr. PRENTON (Basso), and 
Madame AbeLINe PaGet (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


I OYAL CRITERION HAND-BELL RINGERS 
and GLEE SINGERS are prepared to give a First-class eo 
on- 








tainment at Garden Parties, Evening Receptions, Dinners, &c. 
ctor, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


NV USICAL STONES.—Messrs. TILL and SONS 
4 with their ROCK HARMONICON can accept engagements 
for Concerts, &e. Address, Derwent Terrace, Keswick. 


R. and MADAME EDWYN_ FRITH’S 
A ORATORIO and BALLAD CONCERT PARTIES, for 
Town or Provinces (under Royal Patronage, 1880). Engaged and re- 
engaged for over fifty concerts during past twelve months, acknow- 
ledged to be amongst 
press critiques). Dates now booking for the Autumn and Winter 
Tours. E ngagements pending for Southport Winter Gardens, B lack- | 
pool ditto, Sheifield, Buxton, &c., in August. Very favourable terms | 
for en route towns. Vocalselections from all Sullivan’s oneras. Great 
draw. Over 2,000 persons present at Concert by Mr. Frith’s Party, 
Brighton Aquarium, April 16. Matinées and Soirces for Charities, at 
Mr. Frith’s residence, Yealm House, 73, Netherwood Road, West 
Kensington Park. Artists willing to assist kind ly write. Vacancies 
for RESIDE NT and other V oc AL PUP ILS 


LFRED REDHEAD (St. Augustine’s, S, Kilburn) 

is in need of a Gentleman to assist at the Organ. Instruction 

and practice offered in return. Apply, by letter, 2, Springfield Villas, 
Kilburn, N.W. 


RGANIST DISENGAGED (London or Suburbs). 


Thoroughly efficient and reliable. Moderate salary. Z. X., 
Messrs. Novello, Ewer and Co., 1 Berners Street, W. 


ORGANIST toa priv ate gentleman ; will soon be 
DISENGAGED. Good references and testimonials. H. W 
Cambridge, Aberfeldy, N. B. 

\ ANTED, Post as ORGANIST. ~ Qualified to 


form and train choir. Age 22. References to his clergyman, 
&c. Address, C. H. Ellson, Tur Langton, Leicester. 


RGANIST.—A Gentleman desires ENGAGE- 

MENT as ORGANIST (to work with Precentor) or Assistant 

Organist, in return for practice. Has held similar position some years. 
hig hs 3road Street Buildings, E.C. 


N ORGANIST, who will be disengaged shortly, 
wishes fora RE-APPOINTMENT. North of London preferred. 
K. A., Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 


ANTED, a Good TUNER and REPAIRER. 

Steady respectable character indispensable. Send carte and 

state wages required, &c., to Frank Attwells, Pianoforte Saloon, 
Reading. 


GOOD TUNER and REPAIRER of HAR- 
MONIUMS WANTED, for the Eastern Counties. One who 


isa competent Organist preferred. Apply by letter to W. H. Pye- 
mont, Music Warehouse, Lowestoft. 





























| jection to country. 
| lisle Place, Victoria Street, London, S.W. 





the best parties extant in the provinces (vide | 


| 





VVANTED, a PIANO TUNER and REPAIRER 

for Ireland. Must be a good workman and perfectly sober. 
Apply, with references and stating salary — to Octave, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 


JIANOFORTE TUNER WANTED, for a Colonial 

Firm. Must be an exceptionally good hand, and able to Repair 

and Regulate. Salary, £150 per year. Apply to Challen and Son, 20, 
Oxford Street, London. 

\ X JANTED, an experienced PIANOFORTE 

TUNER (one - understands Harmoniums and American 

Organs preferred), about 25 years of age. Apply to Mr. W. A. 


3oucher, Castle Street, “Shrewsbury, stating salary required, age, 
references, and inclosing carte. 


ANT ED, a PIANOFORTE TYNE and 

REGULATOR. Must be thoroughly efficient. a. with a 

a of Harmoniums and American Organs preferred. Address, 
Re Wes Mr. Denston, , Chapel Street, Southport. 


ANTED, PIANOFORTE TUNER and REGU- 
LATOR. Must be thoroughly efficient. One with a knowledge 
of Harmoniums and American Organs preferred. Paterson and Sons, 
Musicsellers to the Queen, 27, George Street, Edinburgh. 


PIANOFORTFE TUNER seeks RE-ENGAGE. 
MENT. 16 years’ experience. S. M., 1, Orrisdale Terrace, 
St. Luke's, Cheltenham. 


‘UNER.—A Gentleman, aged. 27, 27, desires an EN- 
GAGEMENT as indoor TUNER, three days a week. In 
town. Engaged in profession. Good experience and reference. 
Address, Opus, Messrs. Novello, Ewer and Co., 1, Berners Street, 
London, W. 
IANOFORTE,—Man, young, , seeks employment 
as ASSISTANT TUNE R in Show- seeme or Warehouse. Is 
willing to make himself useful ; also to live indoors if required. Salary 
not so much studied as improvement. Can undertake repairs. Has 
been in a London factory four years. Address, D. A., 11, Pembury 
Grove, Hackney. 
TUNER desires a SITUATION in London. 
4 Six years’ experience; is a good Pianist, and can assist in sales 
of Pianos, or take charge of Show-rooms. Address, A. B.,9, Rush-Hill 
Road, Lavender Hill, S.W. 


Want ED, by a TUNER from Messrs. Collard 
and Coilard,a SITUATION as outdoor TUNER. No ob- 
Address, C. H. B., 1, Car- 














First-class references. 


ANOFORTE TUNER seeks an 


MENT. Knowledge of Harmoniums, and steady. Good refer- 
Address, Tu T, 4, Smollett Street, Kensington, Liverpool. 


JIANOFORT E TUNER requires RE- ENGAGE- 
MENT. Knowledge of Harmoniums, American Organs, &c. 
Violinist, well up in quadrille business. At liberty end of May. Four 
years in present situation. Address, C. Harrison, 47, Hall Street, 
Southport. 





ENGAGE- 


PIANOE 


ences. 








IV ANTED, a SITUATION by a. practical 
PIANOFORTE TUNER and REPAIRER; understands 


a we and American Organs. Good references. Address, 
Vv 


. J. M., 28, Turret Grove, Clapham, London, S.W 





| SI TUATION WANTED, by a aY oung 4 in town 


as PIANO and HARMONIU M TUNER and RE- 


or country, 
PAIRER. Age 22. J. D., 43, Peel Street, Kensington. 


Wa:ASs TED, by a Young Man (23), SITUATION 
' in a Piar noforte Warehouse to perfect hoacelf i in Tuning. Can 
tune fairly, and well up in book-keeping, play Piano and Harmonium. 
Salary no object. Apply, W. J. M., 31, Church Street, Trowbridge. 


M ANAGER or ASSISTANT —WANTED, a 
a SITUATION in a Music Warehouse, by a Man (40) havi ing 
29 years’ experience in the sheet music department; thorough know- 
ledge of London catalogues. Good Tuner, reads music wy at sight 
First-class testimonials. Address, stating salary, A. A. S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 


WaAntE {D,a YOUTH, about 16 or 17, who can 
play the Piano well and ‘make himself genera ‘Aly useful in a 
Musical Instrument Warehouse. Board and small salary, first year. 
C. R., 184, Tottenham Court Road. 


WAS TED, a Young Lady, not under 21 years of 
age, of good address, as ASSISTANT ina Music Warehouse, 
to assist also in Teaching. Must bea first-class and brilliant Pianist. 
None other need apply. Address, with full particulars, salary gy 
testimonials, carte, &c., to D. C., Messrs. Novello, Ewer and Co., 
Berners Street, W. 
RRE-ENGAGEMENT WANTED by a LADY in 
a Music Warehouse. Experienced, and good player. E. M., 
Mr. Vinnicombe’s Music Warehouse, Exeter. 


“A YOUNG LADY, used to the Music Trade, is 
open to an ENGAGEMENT. Address, Music Saloon, 
Trowbridge. 


(AJANTED to PURCHASE a TUNING CON- 
NECTION;; or would tune on commission. K. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
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Last Day for Entrics: Saturday, May 7, 1881. 


For Supplementary Entries (at double fees), May 14. 


The next Local Examinations in Elementary Musical Knowledge 
will take place on Fripay, June 17, 1881, and will be open to persons 
of either sex. 

National Prizes*of the values of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. Adjudicator, Sir JuLius 
BenepicT. The Examiners are also prepared to undertake the ad- 
judication of certain Local Prizes. 

The entrance-fee for every Candidate not connected with an Institu- 
tion enrolled in union with the College is Five Shillings. The 
entrance-fee for every Candidate connected with an In ‘stitution in 
union is One Shilling. Honorary Members of the College who may be 
officially connected with an Institution can obtain the enrolment of 
such Institution in union without fee. 

The Local Examinations are conducted as follows: The Examina- 
tion Papers, inclosed in a sealed packet, are opened by the Local 
Secretary in the presence of the Cz andidates, and, at the close of the 
Examination, the work of the Candidates is placed in a cover, sealed 
up in their presence, and sent the same day to the Registrar of the 
College. 

The Examinations are conducted in two divisions, Senior and 
Junior. The Examination Paper in the Senior Division is devoted to 
Elementary Theory, with a few historical questions. The Examina- 
tion Paper in the Junior Division is limited to questions in notation, 
time, clefs, signatures, scales, terms, &c., and (in the Honours Section 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior Division 
without consideration of age. Candidates born before the 17th of 
June, 1864, are not eligible for Prizes or other Honours in the Junior 
Division, but they may obtain the ordinary certificates with ‘special 
mention.” 

Candidates must send in their names (in full), with the entrance-fees, 
to the Local Secretary for the District not later than May 

The Regulations may be had of the Secretary, Trini 
London, W. 


TRINITY COLLEGE, LONDON. 


SPECIAL MUSICAL EXAMINATIONS FOR CLER 
AND CANDIDATES FOR HOLY ORDERS. 









ty College, 
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The next Examination will be held at the College in the 
week of July. Further particulars may be had on application to the 
Secretary, Trinity College, London, W. 

TRINITY COLLEGE, LONDON. 
CLASSES AND LECTURES. 


The names of new Students can now be received for the Trinity 


Term, which commences May 2. For Regulations and Forms of 
Application, address the Secretary, Trinity College, London, W. 
F, E. Gladstone, Mus. D.; 


Harmony.—Gordon Saunders, Mus. D.; 
3. J. Hopkins, L. Mus. Re to 
CounTerpotnt.—F. E. Gladstone, Mus. D. 

ForM AND oe . Turpin, L. Mus. T.C.L. 
Acoustics.—J. E. Harris, D. Sc. 

PIANOFORTE.—Sir Julius Benedict, Bradbury Turner, Mus. B., 
5. Silas, King Hall, Miss Alma Sanc iers, Mrs. Baskcomb. 
ENSEMBLE PIANOFORTE J ass.—Sir Julius Benedict. 

Orcan.—W. S. Hoyte, L. Mus. T.C.L.; W. Pinney, Mus. B. 
Harmonium.—king ali 

Soto Sincinc.—F. Schira, J. C. Beuthin, J. H. Nappi, Wallace 
Wells, Miss Kate Steel. 
Viotin.—J. T. Carrodus, L. Szczepanowski. 





be 





VIOLONCELLO.—E. Woolhouse. Fiute.—John Radcliff. Osor.— 
A. J. B. Dubrucq. CLARINET. H. Lazarus. Harp.—John Cheshire. 

ORCHESTRAL Socirety.—George ee MusicaL_ Histrory.— 
E.H. Turpin. ELements or Mesic.—E. B. Lan ae, L. Mus. T.C.L. 






VocaL AND AuRAL PuysioLocy.—Llew es Thomas, M.D., and 
Lennox Browne, F.R.C.S 
CHorat SERVICE CLASS (ror CLERGY).—Rev. the Warden, Mus. B. 

CuHorav Society.—George Mount. 

*,* Classes have also been established in General Subjects for the 
benefit of those Students of the College who are desirous of improving 
their general culture, or are preparing for the Matriculation and other 
Examinations, preliminary to University Degrees and other Diplomas 
in Music. 

Trinity CoLLtecre, MANDEVILLE PLACE, 


TRINITY COLLEGE, LONDON. 


CHAPEL CHOIR. 


MANCHESTER Square, W. 





There are several Vacancies for Choir-boys, who will receive free 
instruction in one subject. 
tenor, and bass voices, can also be received. Sur 
only. 


Volunteer Choir-men, with good alto, 
nday Morning Service 
Apply to the Secretary, Trinity College, London, W. 
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VERDI'S OPERA “SIMON BOCCANEGRA” 
AT THE SCALA OF MILAN. 
THERE is no city in Italy in which Verdi has more | 
admirers and has achieved greater triumphs than in 
Milan. Whatever the opinions and criticisms else- 
where, in Milan he has hitherto enjoyed undisputed 
supremacy, and at the Scala he can still hold his own 
against any new comer. The reason is not far to 
seek. As in her sentiments and aspirations Milan 
is, perhaps, of all Italian cities the most Italian, so | 
is Verdi, perhaps, the most Italian of all living Italian | 
composers, and it is therefore the strong chord of 
national sympathy that knits them together. This | 
was strikingly exemplified by the recent produc- 
tion at the Scala of the composer’s remodelled and 
reformed opera, “Simon Boccanegra,” which was | 
received with all the enthusiasm the Milanese have | 
never failed to accord to their old favourite. 

The history of the opera under notice is somewhat 
remarkable. It was brought out at the ‘ Fenice” 
of Venice on March 13, 1857, that is twenty- 
four years ago, at a time when Venice, though still 
under Austrian rule, presented a much more animated | 
appearance, and enjoyed and criticised music much 
more keenly than now. ‘‘Simon Boccanegra” then 
proved a complete failure; and Verdi's friends com- | 
plained bitterly that the Venetians treated the new | 
opera, not as a question of taste or judgment, but | 
simply as a party question, and that by condemning 
and hissing the music as new-fangled, they gave 
eloquent proofof theirownignorance. This, however, 
by no means altered the fact that the opera was a | 
failure, and it was therefore shelved until Verdi | 
recently rescued his old friend from oblivion, and 
having secured Boito’s invaluable assistance for 
revising the libretto, clothed the opera in a new and | 
more vigorous form. It is a noticeable fact that the | 
second act, which alone remains substantially un- | 
altered, is the only one that met with a comparatively | 
cold reception at the Scala, showing plainly that | 
Verdi’s music of twenty-four years ago no longer 
satisfies modern ears—even of an Italian audience— | 
already familiar with the more advanced school of | 
‘* Aida.” 

The subject of the opera is one that recommended | 
itself pre-eminently to a dramatic composer like Verdi. | 
It supplied him with elements and situations after | 
his own heart, from a death in the beginning to a| 
death at the end of the opera, not to speak of the 
scenes of conspiracy, popular passion, attempted | 
murder, and other horrors, with which the first and | 
second acts are replete. The historical career of | 
Simon Boccanegva, the first Doge of Genoa, elected in | 
1339, presents, fey se, but scanty material fora drama; 
and Piave, the author of the original libretto, there- | 
fore added a love story to the historical framework. | 
The drama depicts the political and domestic passions | 
of the Genoese of that day in an almost brutal form; | 
but Verdi has tempered its sensational character by 
investing it with essentially dramatic music, which is 
effective without being vulgar. And the success he 
has achieved, in rewriting an opera for which he has 
always had a decided predilection, is in no small 
degree due to Boito, whose powerful and ingenious, 
at times somewhat eccentric, pen as a dramatic poet 
is traceable in every page of the revised libretto. 

The scene of the opera is laid in Genoa about the 
middle of the fourteenth century, and a space of 














| Doge of Genoa. 


| briele. 


twenty-five years intervenes between the prologue 
and the three acts into which the drama is divided. 
In the prologue, Simon Boccanegra, the famous corsair 
in the service of the Genoese republic, has returned 
to Genoa from Savona, at the instance of his friends 
Paolo and Pietro, the authors of a conspiracy for the 
purpose of making him the first Doge of Genoa by 
popular acclamation. At first he refuses to become the 
popular leader against the patricians, the more so as 
his life is blighted by the loss of Maria, the daughter 
of Iiescho, a Genoese noble. Against her father’s 
will, she had eloped with the corsair, but had sub- 
sequently disappeared, and he had lost all trace, not 
only of her, but also of their child who bore her 
mother’s name. His friends apprise him that Vuria 
is kept prisoner in her father’s palace, pining tor her 
lover and her child. Inthe hope that Iiescho will not 
dare to refuse Waria’s hand to him, the Doge of 


| Genoa, he is induced to consent to the proposal of the 


conspirators. The aggrieved noble however turns a 
deaf ear to Simon's appeal, and promises forgiveness 


jonly in the event of Simon bringing back Maria’ 


child, who had also mysteriously disappeared. Szimont 
insists on seeing J/aria, but only to learn her death 
at the very moment of his being proclaimed the first 
So far the prologue. 

The first act, twenty-five years later, takes us to the 
palace of the patrician family of the Grimaldi, where 


| Amelia Grimaldi is anxiously awaiting the arrival of 


her lover, Gabriele Adorno, a young Genoese noble and 
implacable opponent of the popular Doge. She has 
been made aware that Paolo, the Doge’s former con- 


| federate, and now a courtier, aspires to her hand, and 
’ p ’ 


that the Doge himself favours the design, which she is 
anxious to frustrate by hastening her union with Gu- 
Presently Simon Boccanegra himself appears on 
the scene, the bearer of a pardon of the wrongs the 


however reveals to him that she is not a Grimaldi, 
but only an adopted orphan, who turns out to be no 
other than the lost daughter of Simon and Maria. 
Though overpowered with joy at this discovery, Simon 
learns with dismay that she is in love with Gahriele, 
his politicalenemy; but they agree to keep the secret 
of her paternity and her love for the present, and the 
Doge confines himself to telling Paolo peremptorily 
that he must renounce all hope of ever winning 
Amelia Grimaldi. Paolo, incensed at this refusal at 
the hand of Sinton, whom he had helped to raise to 
his exalted office, forthwith lays a plot to carry 
Amelia (Maria) off by force, and to implicate the 
Doge by spreading the report that the plot was 
instigated by himself for sinister designs of his own. 
The deed is to be accomplished by one of Puolo’s 
creatures, but Maria finds means to effect her escape 
when already in his grasp. The news of this plot 
reaches the Doge while holding council in the palace. 
Gabriele, whose jealousy prompts him to believe the 
report spread by Paclo, charges the Doge with the 
rape of the innocent girl, and, in the presence of the 
Council, rushes upon him dagger in hand. The 
attempt fails, and Gubriele is handed over to the guard. 
In the meantime Maria (Amelia) appears on the 
scene to tell her own story, which leaves no doubt 
on Simon's mind that the whole plan was laid 
by Paolo, Fixing his eyes on Paolo, he pronounces 
the malediction on the perpetrator of the crime, and 
compels Paolo to repeat the curse after him. Paolo, 
however, is by no means at a loss for a new plot. 
He finds means to communicate with Gabriele, and 
induces him to attempt the Doge’s life a second time, 
in his bedchamber. Guhricle. blinded with jealousy 
and revenge, is on the point of stabbing Simon while 
asleep, when Maria rushes in, throws herself between 
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her father and her lover, and, having divulged to the 
latter the secret of her paternity, reconciles the two 
enemies at last. In the meantime an attempt has 
been made by the Guelfs to overthrow the Doge, in 
which conspiracy Paolo, of course, but also Fiescho, 
returned from exile, is implicated. This attempt, 
too, proves a failure; and Paolo, nothing daunted, 
now has resort to the ultimo vatio—viz., that of 
poisoning Simon Boccanegra. He apprises Fiescho of 
this new plot. The old patrician, however—a noble 
enemy—warns Simon, too late, alas! to save him, but 
not too late to forgive him on learning that in Amelia 
Grimaldi has been found the child of his daughter 
Maria. The dying Doge, having blessed Gabriele 
and Amelia (Maria), places the ducal wreath on the 
young noble’s head, and Fiescho proclaims Gabriele 
Adorno as the second Doge of Genoa, the successor 
of Simon Boccanegra. 

The plotting and intriguing which constitute the 
greater part of the dramatic action would be more 
than wearisome were it not for the broad contrast 
furnished by the character of the Doge, who stands 
out in bold relief from among all the horrors enacted 
by Paolo and his confederates. Simon Boccanegra, 
the popular, generous, honest Doge and affectionate 
father, is admirably drawn, and that is exclusively 
the merit of Boito, who remodelled this character 
almost entirely, making the sort of low demagogue 





grand, and, like the prologue, produced indescribable 
enthusiasm. The second act, it must be owned, 
offers an unfavourable contrast to the first. Here 
and there Verdi has made some additions to the 
instrumentation, but, on the whole, this act is too 
much in keeping with the obsolete style of the com- 
poser’s earliest works, and, therefore, falls decidedly 
flat. The third act, on the other hand, is again 
more advanced, the scoring and instrumentation are 
more in accordance with modern and extended form, 
and the duet between Fiescho and Simon, ** Piango 
perche mi parla,” is particularly conspicuous by the 
admirable instrumental colouring. The opera is 
brought to a close by a grand quartet somewhat in 
the style of that of * Rigoletto,” and, in keeping as it 
is with the death of Simon Boccanegra, is of a sad and 
solemn character, rendered still more impressive by 
the funeral bell which accompanies its closing bars, 
whereupon /iescho appears on the balcony of the 
palace, and proclaims Gabriele Adorno the new Doge 
of Genoa. 

The execution of this interesting work was almost 
perfect. The opera was mounted with the utmost 
care under the personal superintendence of Verdi, 
who answered at least twenty times to the clamour- 
ous calls of the audience. It was conducted in a 
masterly manner by Signor Faccio, to whom belongs 
undoubtedly the palm among Italian conductors of 


of the original libretto into what Boccanegra really | the day, and who will have ample scope for displaying 
was—a patriotic and upright champion of the his skill during the forthcoming season at Her 


national cause. 
character of Amelia Grimaldi lends a peculiar charm 
to the dramatic action whenever she takes part in it. 

The original score of ‘* Simon Boccanegra,” though 
its style was essentially that of *‘ Ernani,” “1 Lom- 
bardi,” &c., marked already an extension of form ; 
so much so that the Venetians denounced it as a 
dangerous innovation. ‘The score now before us 
does not even stop at ‘“ Aida,” but in dramatic 
colouring, in declamation, and in instrumentation, 
goes considerably beyond it. Indeed, it may be said 
that the alterations and additions Verdi has intro- 
duced refer almost exclusively to the orchestral part 
of the opera, and to the dramatic action which, by 
means of declamatory dialogue, he has made to a 
great extent continuous. Without, however, entering 
into a minute comparison between the old and the 
new score, we will consider the salient features of 
the opera as it is now presented. ‘The prologue is 
preceded by a short prelude for stringed instruments, 
in keeping with the character of the prologue itself, 
which, with the first act, constitutes, perhaps, the 
most successful part of the opera. ‘‘Il lacerato 
spirito,” an air for bass (J’iescho), the duet between 
Simon (baritone) and Fiescho which follows, and the 
grand finale, in which Simon is proclaimed Doge 
when overwhelmed with grief at finding Fvescho’s 
daughter dead, may be named among the most 
effective and highly dramatic numbers of the pro- 
logue. The first act, which opens with a short 
prelude, “‘ A sordini,” is conspicuous for great wealth 
of musical ideas, which find expression in Maria's 
air, ‘*Come in quest’ ora bruna”’ (soprano), in the 
duet between the Doge and Maria, ‘‘ Grave d’ anni 
quella pia” (baritone and soprano), and above all in 
the magnificent and elaborate finale. It is the second 
part of the first act which Verdi has rewritten 
entirely, according to the principles of lyrical drama 
and modern instrumentation; so much so that it 
took the Milanese almost by surprise. The climax 
is reached in the finale, when Simon pronounces the 
curse, ‘*Sia maledetto,” on Paolo, forcing him to 
repeat it. The effect of this scene, enhanced by the 


scenic display and the character of the music, is very 


Gabriele Adorno lacks, perhaps, | Majesty’s Theatre. 
vigour; but, on the other hand, the sympathetic | 





The part of the hero, Simoit 
Boccanegra, was rendered by Victor Maurel, an 
artist, an actor, and a musician of the very first 
order. The grace, elegance, and dignity of his 
appearance, combined with his rich, sympathetic, and 
beautifully trained voice, kept the audience under a 
continuous spell, which has been felt by all those who 
have heard him in Thomas’s ** Hamlet,” in Auteri’s 
“Stella,” or in Verdi’s ‘* Boccanegra.” Signora 
D’Angeri was an admirable Mavia, and Signor 
Tamagno’s beautiful tenor voice imparted to the 
rather mild character of Gabriele some wholesome 
and much-needed vigour, whilst Signor de Reszké did 
full justice to the part of Iiescho, the old Genoese 
patrician. 

Since the opening night ‘‘Simon Boccanegra’’ has 
been frequently repeated, with constantly increasing 
success; and even Verdi, who is used to triumphs of 
this kind, and receives ovations with a consciousness 
of deserving them, has every reason to be satisfied 
with the success this new edition of an old opera 
has obtained. The intensely dramatic nature of a 
national subject, handled by the refining pen of 
Boito, goes tar to account for that success. The 
opera presents distinctly and in juxtaposition the 
earliest and the latest style of Verdi, and shows all 
the gradations and phases through which he has 
passed before becoming what he now is—a thorough- 
going disciple of lyrical drama. Apart from the ne- 
cessary unevenness of the work in its new form, the 
expediency of the juxtaposition of the two opposing 
styles may fairly be questioned; but there can be no 
doubt that in the new “Simon Boccanegra” Verdi 
has once more revealed himself as a national, a pro- 
gressive, and, in many respects, a great composer. 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserpnH BENNETT. 
No. X.-BERLIOZ (continued from page 175.) 
Bervtoz halted at Florence on his way back to 
Rome, and renewed his observations of a city which 
gave him occasion for some remarks strongly indica- 
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tive of his emotional and sensitive nature. Strolling 
one day into the cathedral he witnessed the obsequies 
of a young mother and the infant whose birth had 
cost her life. Touched by the incident, he followed the 
procession to a cemetery, where the bodies were de- 
posited in a dead-house till, according to custom, the 
grave-diggers came, at two a.m., to inter them. For 
a paola (twelve sous) Berlioz was permitted to enter 
the morgue and look upon the dead girl and her babe. 
“If I had been alone, I should have embraced her; I 
thought of Ophelia. Fora paola!” The next day he 
attended the funeral service of Napoleon Bonaparte, 
brother of the late Emperor, and filled his mind with 
thoughts of the young man’s mother, Queen Hortense. 
‘‘ My fancy, retracing the course of time, showed her, 
a joyous Creole child, dancing on the deck of the 
ship that brought her to the Old World, plain 
daughter of Madame Beauharnais; later, adopted 
daughter of the master of Europe, Queen of Holland; 
at last exiled, forgotten, orphaned, a distracted 
mother, a fugitive queen without a State.” Thinking 
of all this what music would he have poured forth 
from the solemn organ; but the Italian practitioner at 
that instrument, instead of rising to the occasion, 
sank beneath contempt. 

“Oh! Beethoven! ... where was the grand soul, 
the profound and Homeric spirit which conceived the 
‘Eroica’ symphony and the ‘ Funeral March for the 
Death of a Hero,’ and so many other great and sad 
musical poems that elevate the soul while they 
oppress the heart? The organist had drawn his 
flute stop, and sportively whistled little gay airs in 
the upper octaves, like wrens, perched on a garden- 
wall, basking in the pale raysof a spring sun.” This 
and the showing of dead bodies fora paola stirred his 
indignation against Italians all round. 

‘*O Italians, miserables that you are, apes, ourang- 
outangs, puppets always sneering, who compose 
operas like those of Bellini, Pacini, Rossini, Vaccaj, 
and Mercadante; who play trivial airs at the funeral 
of the nephew of the Great Man, and who, for a 
paola... 1" 

Here wrath seems to have choked him, and the 
uncomplimentary invocation comes to a sudden end. 
The Italians let us add, were never successful in 
pleasing Berlioz with their music. At the famous 
Faster-tide services in the Sistine chapel he almost 
laughed, and he denounced with all his might the 
idea that Palestrina possessed any musical genius 
whatever. 

“In his psalms for four parts where melody and 
rhythm are not used, and where harmony takes the 
form of perfect chords intermixed with suspensions, 
one must admit that taste and a certain science have 
guided the composer; but genius—nonsense, it is a 
joke.” 

At Rome, Berlioz was repeatedly in Mendelssohn’s 
company, and, had the German reciprocated the 
feeling of the Frenchman, a warm friendship would 
have sprung up between them. Writing from Nice 
before expelled by the police, and referring to his 
previous experience in Rome, he said :— 

““T have found Mendelssohn. ... He is an ad- 
mirable lad; his executive talent is as great as his 
musical genius, and really that is saying much. All 
that I have heard of his delights me; I believe firmly 
that his musical capacity is one of the highest of our 
epoch. Hehas been my cicerone; every morning I go 
to him; he plays mea sonata of Beethoven; we sing 
Gluck’s ‘ Armida’ and then he takes me to see the 
famous ruins which, I must confess, interest me 
very little. Mendelssohn is one of those candid 
souls so rarely met with; he believes firmly in his 


Lutheran religion; and I greatly scandalise him | 


sometimes by laughing at the Bible. To him I owe 


the only supportable moments I enjoyed during my 
stay in Rome.” 

Addressing Ferdinand Hiller, after a second time 
reaching the Eternal City, Berlioz said :— 

‘*Has Mendelssohn reached you? He is a man 
of enormous, extraordinary, superb, prodigious talent. 
I shall not be suspected of comradeship in writing 
thus, for he has told me frankly that he does not 
understand my music at all. Say to him a thousand 
things forme. He has a character wholly virginal, 
and still has beliefs; he is a little cold in his 
manner, but, although he may doubt it, I greatly 
love him.” 

The life of Berlioz in Rome was far from happy. 
He appears to have suffered from a nervous affection 
which, stimulated by the melancholy city and its 
desolate surroundings, made the routine of common 
life insupportable. The feeling was connected in his 
mind with the ideas of isolation and absence, and he 
has thus described it :— 

‘A void surrounds my palpitating breast, and it 
seems then that my heart, under the constraint of an 
irresistible force, evaporates and tends to break up 
by expansion. Then the skin of my whole body 
becomes painful and burning; I am red from head to 
foot. I am tempted to cry out; to call my friends, 
and even indifferent people to my aid, to console, 
defend, and prevent me from being destroyed, to 
retain the life which goes away to all points of the 
compass. During these crises one has no thought 
of death; no, the idea of suicide is even insupportable; 
one would not die, far from that, one would live, 
willing it absolutely, and desiring a thousand times 
more of energy. It is a prodigious capacity for 
happiness, which becomes exasperated by remaining 





without satisfaction, and can only appease itself by 
|immense, devouring, furious delights, in proportion 
to an incalculable abundance of sensibility.” 

Berlioz struggled hard against his disease, for so 
|we may call it. He sought the pleasures of the 
chase, wandered alone for days together among the 
| Abruzzi mountains, and spent some time in Naples; 
| but each return to Rome brought back, with added 

force, his strange and painful feeling. To this there 
; could only be one end. 

‘“‘T had finished my monodrama, and retouched 
|} my ‘Symphonie Fantastique.’ It was necessary to 
| have them performed. So I obtained from M. Vernet 
| permission to leave Italy before the allotted time; 
| posed for my portrait; made a grand tour of some 
{days to Tivoli, Albano, and Palestrina; sold my 
gun, broke my guitar, wrote in several albums, gave 
a grand ‘punch’ to my comrades, caressed M. 
Vernet’s two dogs, my companions of the chase, and 
had a moment of profound sorrow in the thought 
that I was quitting a poetic country never perhaps 
to see it again. Friends accompanied me nearly to 
Ponte Molle, where I ascended a shockingly bad 
carriole and started.” On May 12, 1832, Berlioz 
crossed Mont Cenis, and directed his steps towards 
his ancestral home at Cote St. André. 

It will easily be understood from what has appeared 
above that the time spent by Berlioz in Rome was 
not prolific in musical works. He himself tells us 
exactly what he did. 

‘“‘ First: Anoverture to ‘Rob Roy,’ long and diffuse, 
performed at Paris a year later, badly received by the 
| public, and burnt the same day on leaving the concert. 
Second: The ‘ Sctne aux Champs’ of my ‘ Symphonie 
Fantastique,’ which I rewrote almost entirely when 
wandering in the Villa Borghese. Third: The 
‘Chant de Bonheur’ of my monodrame ‘ Lelio,’ 
which I dreamt, rocked by my intimate enemy, the 
south wind, in the tall and bushy box-tree of our 
Fourth: The melody called ‘ Le 


| 
| 
{ 
| 





iclassic garden. 
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Captive,’ of which, when composing it, I was far from: 
anticipating the fortune.” 

In addition, when writing to a friend, Berlioz speaks 
of some concerted vocal pieces, among them “‘a chorus 
to words by Moore, with accompaniment for seven 
wind instruments ; composed at Rome one day when 
I was dying of spleen, and entitled ‘ Psalmody for 
those who have suffered much, and whose soul is sad 
nearly unto death.’” A propos to the monodrame 
“ Lelio,” Berlioz may here tell one of his amusing 
stories. The work contains achorus of ghosts, with 
words perfectly unmeaning, and, like those in the 
finale of “ Faust,” invented for the occasion. 

“The text of this chorus was written in an unknown 
tongue, the language of the dead, incomprehensible to 
the living. When seeking permission to print from 


the Papal censor, the meaning of the words sung by the | 
ghosts greatly embarrassed the officials. What was the | 


language, and what did the strange words signify ? 
They called in a German, who declared that he could 


make nothing of them; an Englishman was not more | 
successful, and Danish, Swedish, Russian, Spanish, | 
How 


Irish, and Bohemian interpreters alike failed. 
the office of the censor was embarrassed to be sure! 
Meanwhile leave to print could not be given, and the 
publication remained suspended. At last, one of the 
censors, after profound reflection, hit upon an idea, 
the justice of which all his colleagues admitted. 
‘Since the English, Russian, Spanish, Danish, 
Swedish, Irish, and Bohemian interpreters cannot 
divine this mysterious language, it is likely enough 
that the Roman people will not understand it either. 
It appears that we can authorise the impression 
without danger to morality or religion.’ The chorus 
of ghosts was printed forthwith.” 

During the stay of Berlioz at Céte St. André, his 
father wished him to marry and “settle down,” 
having, after the manner of French parents, chosen 
a young lady pecuniarily fitted for the alliance. 
Concerning this matter we read in a note to Madame 
Vernet :— 

“* My father has just hit upon a singular method 
of making me wise. He wishes me to marry. Pre- 
suming, 
that my overtures would be well received by a very 
rich person, he pressed me strongly to present myself, 
for the peremptory reason that a young man who 
would inherit but a hundred thousand francs or so, 
ought not to neglect the opportunity of marrying 
three hundred thousand down and more in expecta- 
tion. I laughed at the idea as a joke for some time, 
but as my father’s suggestions became more pressing, 
I was obliged to declare categorically that I could 
never love the lady to whom he referred, and that 
I was not for sale at any price. The discussion 
ended there, but I was disagreeably affected by it. I 
thought my father knew me better. At bottom, 
madame, do you not think I was right ?”’ 

In the autumn of 1832, Berlioz went to Paris for 
the purpose of producing his monodrame ‘“ Lelio” 
and the ‘ Symphonie Fantastique.” Calling imme- 
diately upon Cherubini, he found the master very much 
enfeebled and looking aged. This was not the only 
change. So affectionate did Cherubini show himself 
that Berlioz thought, “Ah! mon Dieu, the poor 
man is going to die.” But there was “life in the old 
dog yet,” and the younger composer soon found it 
out. When seeking lodgings a curious coincidence 
happened, in which Berlioz saw the hand of fate. 
His old apartment not being free, a ‘‘ secret impulse ” 
made him look for one in the opposite house, where 
Miss Smithson had resided. Successful here, he 


said to the old domestic in charge, ‘ What has 
Have you any news of 
The reply was, ‘‘Why, sir, she is in Paris; 


become of Miss Smithson ? 
her ?”’ 


right or wrong, upon data known to him, | 


she even lodged here a few days ago, and, the day 
before yesterday, left the apartment you now occupy 
for one in the Rue de Rivoli. She is the directress 
of an English theatre which opens its doors next 
week.” Berlioz tells us :— 

‘*T remained mute and palpitating at the news of 
this incredible chance, and this concurrence of fatal 
circumstances. I then saw well that for me no 
longer struggle was possible. For two years I was 
| without news of the fair Ophelia; I knew not if she 
were in England, Scotland, or America, and I arrived 
from Italy at the moment when, returning from the 
north of Europe, she reappeared in Paris. And we 
had nearly met in the same house, and I occupied an 
apartment which she had just quitted.” 

This, however, was not the only indication that 
fate had willed the bringing together of the French 
musician and the English actress. 

* Two days before that fixed for the concert which, 
as I thought, was a farewell to art and life, I was 
in Schlesinger’s music-shop, when an Englishman 
entered, stayed a short time, and left. ‘Who is that 
man?’ said Ito Schlesinger. ‘That is Mr. Schutter, 








|one of the editors of Galignani’s Messenger. ‘Ah! I 
| have an idea,’ he added, striking his forehead. ‘ Give 


}me a box, Schutter knows Miss Smithson; I will ask 
him to take your tickets to her and engage her to be 
present at the concert.’ The proposal thrilled me 
from head to foot, but I had not the courage to 
refuse it, and I gave him the box. Schlesinger ran 
after Mr. Schutter, caught him, explained the interest 
which the presence of the actress would create at the 
concert, and obtained his promise to bring her it 
possible.” 

At that time Miss Smithson was not in the mood 
to concede every request, her theatrical enterprise 
| having proved a failure. Nevertheless, to oblige Mr. 
Schutter she attended the concert, learning only 
when on the way to the Conservatoire who was the 
giver of it, and wholly unsuspicious of the fact that 
she was the heroine of the melodrame to be per- 
formed. From her box she saw Berlioz, and 
recognised him as her adorer of two years before. 
‘*That is surely he” she said to herself; ‘ poor 
young man, he has forgotten me, no doubt. I hope 
so.” During the entr’acte, after the ‘ Symphonie 
Fantastique,” some words were dropped in the lady’s 
hearing which renewed her attention to the composer. 
“If he should love me still !’? she murmured. Of this 
there could be no doubt when the actor Bocage 
recited the words of the melodrame, in which Lelio 
speaks pathetically of his lost Fuliet-Ophelia; ** Mon 
Dieu! Juliet! Ophelia! I can no longer doubt. He 
means myself. He loves me still!” The Hall 
seemed to spin round with the excited girl, and she 
returned home, as she was wont to say herself, with 
no more consciousness of the waking world than a 
sleepwalker. The next day Berlioz obtained per- 
mission to visit his beloved one, and his suit prospered 
notwithstanding the opposition of her mother and 
sister. But the lady’s enterprise went from bad to 
worse, till at last the theatre closed, leaving Miss 
Smithson hopelessly in debt. Nor was this all. 
The poor girl, in stepping from her carriage to the 
pavement, slipped and broke her leg. 

Now might Berlioz have shown himself a heartless 
man of the world. The star of his artist-love had 
set with the fickle Parisians; she herself lay on a 
bed of sickness, and a load of debt pressed her down, 
Did he leave her in this strait ? To his honour, no. 
He exerted himself to get up a benefit concert, at 
which Liszt and Chopin played, and then—but let 
him speak for himself. 

“ Finally, in the summer of 1833, Henrietta Smith- 
son being ruined and but half cured, I married her, 
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despite the violent opposition of her family, and after 


having been myself obliged to resort to extremities | 
The day of our marriage she had} 


with my parents. 
nothing in the world but debts, and the dread that 
her accident had disabled her from playing again. 
On my part, I had only 300 francs, lent me by my 
friend Gounet, and I wes once more out of favour 
at home.” 

All this, if not very wise, was very good and 
honourable on the part of Berlioz. Only he should 
not have told it with such an evident desire to pose 
as a heroin the circumstances. It would seem from 
a passage in a letter written to Hiller (July, 1833), 
that the course of Berlioz’ love fulfilled a well-known 
proverb. We read :— 

“You infer, no doubt, from the long and absurd 
silence I have kept towards you, that the state of 
liberty in which you left me did not last. Two days 
after you quitted Paris, Henrietta begged me instantly 
to gotoher. I was cold and calm as a statue. She 
wrote to me two hours later; I went to her, and aftera 
thousand protestations and explanations which, with- 
out completely justifying her, disculpated her at least 
on the principal point, I finished by pardoning her, 
and since then I have not left her side for a day.” 

In the same letter he touches upon his by no means 
roseate circumstances :— 


‘*My poor Henrietta begins to walk a little. We 


have already been several times to the Tuileries 
together. I watch the progress of her cure with the 


anxiety of a mother looking on the first steps of her 
infant. 
father will give me nothing, 
prevent my marriage. She has nothing; I can do 
little or nothing for her; yesterday evening we passed 
two hours together drowned in tears. Under no 
pretext whatever can I make her accept the money I 
have to give. Happily, 
1000 francs for her, and I am now sending it to her. 
It was waiting for this money, which I 
send myself, that delaved my journey. As soon as 
possible, I start to obtain either from my father, my 
brother-in-law, my friends, or the money-lenders who 
know my father’s fortune, some thousands of fran 
which will enable me to extricate her as well as 
myself, from our present terrible position.” 

That in view of all this Berlioz had very gloomy 
thoughts he proves by continuing as follows: “ As I 
know not how the matter will end, I beg you to pre- 
serve this letter, so that, should the worst happen 
you will be able to claim all my 1 
which I leave and confide to you.” 


Very soon after marriage, Berlioz, having been | 


relieved by the Government from the obligation, as 
Grand Prix, to spend a year in Germany, began to 
play what he calls “the painful rdle of béndiciaire,” 
and organised a dramatic performance, fo ik wed ri a 
concert. In the first, Madame Berlioz played a 
scene from “ Hamlet,” her husband noting, 
cruel pain, that her freedom of movement had been | 
destroyed by the accident. Moreover, all the ap- 
plause of the public was reserved for another artist. 
“Poor Ophelia, thy sun declining !—I w as in —. 
As for the concert, it was a complete fiusco. By the 
then rules of the Théatre Italien, the orchestra was 
not obliged to play after midnight, and on this 
occasion its members kept to the letter of their 
bond. 

“While Weber’s chorus was being sung these 
cowardly clowns, unworthy to be called oo 
slipped away. It was midnight. The other players, 
whom I paid, remained at their posts, and when I 
went up to begin the symphony I found myself sur- 
rounded by five violins, two violas, four basses and 


But what a frightful position is ours! My | 
hoping by that to| 


I have obtained from the | 
fund for the encouragement of fine arts the sum of 


desired to 


,|1 heard of your good intentions towards me.” 
manuscript music, | 


with | 


a|hoven. 


I knew not what to do in my fright. The 
public showed no inclination to go away; they even 
begs to be impatient and to demand the sym- 
iphony. ... At last, in the midst of the tumult, a 
voice cried from the balcony, ‘ The, Marche aux sup- 
|plice!’ I answered, ‘I cannot play the Marche aux 
supplice with five violins. It is not my fault; the 
orchestra has gone away. I hope thatthe public.’... 
I was flushed with shame and indignation. The 
audience then went away disappointed, the concert 
ended, and my enemies did not forget to say that my 
music put the musicians to flight.” 

The concert, nevertheless, brought in 7,000 francs, 

vhich sum immediately disappeared in the gulf of 

Madame Berlioz’ debts. Hereupon the master 
resolved to try again, and give a concert at the 
Conservatoire with a more trustworthy orchestra. 
This proved a complete success. “FTF inally, to crown 
good fortune, a man, when the public had gone away— 
a man with long hair, piercing eyes, strange an 
ravaged (ravage) face, a son of genius, a colossus 
ues giants, whom I had never seen, and of whom 
the first sight troubled me profoundly, waited for me 
in the hall, stopped me to shake my hand, and 


alga 


| trombone. 


crowded upon me burning eulogies which set me on 


on 


This was Pxganini 
upon Berlioz an 


fire both at heart and head. 
A few weeks later Paganini called 
said, ** I have a wonderful viola, an admirable Stra- 
divarius, and I wish to play upon it in public. But 
I have no fitting music, and I am sure that you could 
provide it.” In vain Berlioz protested that such a 
virtuoso should write for himself. ‘* No, no, I insist,” 
replied the great man. ‘You will succeed. As for 
me, I am suffering too much to compose, and could 
not dream of it.” ‘This was the origin of 
phony ‘* Harold en Italie” with its viola solo, 
' duced at the Conservatoire, November 23, 153+ 
Men with decided character always : 
enemies, and we have seen against what 
and intrigue Berlioz had sometimes to contend. 
a fresh example presents itself. In 1536 the Minister 
of the Interior set apart an annual sum of 3,000f 
for the encouragement of sacred compos tio NS, 
resolved to begin by asking Berlioz to wri 
The master received unofficial news of this, and, 
overjoyed, at once sought an interview with M. 
| Gaspari. “T am just leaving the Government.” said 
the Minister, ‘and this measure will be my musical 
testament. You received the order for the 
Requiem ?” * No, sir, and it was only t 





the sym- 


pro- 





nal 1c 





opposition 
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have 
by chance that 
4 “How 
I directed the order to be sent to you 
This is owing to the negligence of the 
office. I will see to it.” But the fact was that the 
Director of Fine Arts, who did not like the Minister's 
project and loved Berlioz but little, had purposely 
| kept back the order, hoping that, when M. Gas 
ileft the Government, the a matter would 
This mean trick failed, as deserved to fail. 
the very last day of office MM. Gasparin sent for 
Director, and, in severe terms, commanded 
| forward the commission to Berlioz at once. Which 
lwas done. In revenge the master allows us to see 
| how fitted the Director was for his post. 
| ‘This arbiter of the destinies of art condescended 
it to recognise no value in < ny music save Rossini’s. 
| One day, however, after having in my presence pa 
junder the saw of his disdainful appreciation all the 
ancient and modern masters of Europe, with the 
| exception of Beethoven, whom he had forgotten, he 
r bethought himself all at once and said, ‘ However, 
he 
| 


can that be! 
eight days ago. 








there is one of them, I think—his name is—what does 
—a German, whose symphonies they 
‘ Beethoven ?’ ‘ Yes Beet- 
I myself heard 


he call himself ? 
play at the Ponservs .toire.’ 
He is not without talent.’ 





| 
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the Director of Fine Arts say this. He admitted that 
Beethoven was not without tulent.” 

The “* Requiem ” was composed in a fury of haste, 
Berlioz even adopting a sort of musical shorthand 
to catch up his crowding ideas, and, after a good deal 
of fuss and pother, it was performed at the Invalides 
in commemoration of the fall of Constantine. Habe- 
neck conducted, and Berlioz deliberately charges 
him with trying to ruin the work, because at its most 
critical moment he laid down his biton and took a 
pinch of snuff. ‘I had my eye upon him,” says the 
master, ‘‘and in a moment, pivoting upon one foot, I 
threw myself before him, stretched out my arms, and 
marked the time of the new movement. The orches- 
tra followed me in due order; I conducted the move- 
ment to its end, and the effect I desired was pro- 
duced. When, at the last words of the chorus, 
Habeneck saw the ‘Tuba mirum’ saved, he said, 
‘What a cold sweat I was in! Without you we 
should have been lost... ‘Yes, I know it well,’ I 
replied, looking at him steadily.” Berlioz had great 
difficulty in obtaining the promised 2,000 francs for 
the expenses of performance, and still more in 
securing the 3,000 francs which were his by the terms 
of M. Gasparin’s ordonnance. At last he would wait 
no longer. 

“One morning I went to the Home Office, blue, 
pale with rage, resolved to make a row, resolved 
upon anything. On entering, I said to the Director, 
‘It decidedly appears that you will not payme!’ ‘My 
dear Berlioz,’ he answered, ‘you know it is not my 
fault. I have taken all care, and made severe in- 
vestigations. The money destined for you has dis- 
appeared, and gone somewhere else. I don’t know 
in what office it is to be found.. Ah! if such things 
happened in mine!’ ‘What! the funds destined for 
fine arts go out of your office without your knowing 
it! Your budget is then at the disposition of the 
first comer. But no matter. I am not going to 
trouble myself with such questions. A Requiem 
was ordered by the Minister of the Interior at the 
price of 3,000 francs; I must have 3,000 francs.’ 
‘Mon Diew ! have a little patience. The matter 
shall be considered. Besides, there is talk of the 
Cross for you.’ ‘A fig for your Cross! Give me my 
money. ‘But’— ‘There is no but, I replied, 
upsetting a chair. ‘I give you till to-morrow noon, 
and if at twelve o’clock precisely I have not received 
the amount, I will make a scandal with the Minister 
such as you have never experienced. You know that 
Iam able to do it.’ Upon this the Director, quite 
upset, and forgetting his hat, ran upstairs towards 
the Minister’s room, I following and shouting, ‘ Tell 
him that I should be ashamed to treat my bootmaker 
as he is treating me, and that his conduct towards 
me will soon enjoy a rare celebrity.’ This time I 
had found a crack in the Minister’s armour. Ten 
minutes later the Director returned with 3,000 francs, 
taken from the chest of the Fine Arts Department. 
They had found the money.” 

(To be continued.) 





MR. PEPYS THE MUSICIAN 
By Francts HvuErrer. 
(Continued from page 171.) 

Vv. 


Tue list of contemporary composers mentioned in 
the Diary is headed by two of the most famous names 
in the history of English music—Lock and Purcell. 
In one of the earliest entries (february 21, 1660), 
before even the King had returned, one reads: 
‘Here I met with Mr. Lock and Pursell, Masters of 
Musique, and with them to the Coffee House, into a 
room next the water by ourselves, where we spent an 








hour or two till Captain Taylor came and told us 
that the House had voted the gates of the City to be 
made up again, and the members of the City that are 
in prison to be set at liberty; and that Sir J. Booth’: 
case be brought into the House to-morrow. Then we 
had variety ot brave Italian and Spanish songs, and 
a canon for eight voices, which Mr. Lock had lately 
made, on these words, ‘ Domine salvum fac Regem,’ 
an admirable thing. Here out of the window it was 
a most pleasant sight to see the City from one end 
to another with a glory about it, so high was the 
light of the bonfires, and so thick round the 
City, and the bells rang everywhere.” ‘The pas- 
sage well illustrates the excited feeling of the 
time immediately preceding the Restoration. Eng 
land, although nominally still a Commonwealth, 
was expecting the re-entry of the Stuarts, and Mr. 
Lock and other musicians were preparing hymns o! 
triumph for the event. The connection between the 
divine art and the politics of the day was, however, 
not to be more fruitful of permanent results than it has 
been in other cases since. The history of the French 
Revolution, for example, may be followed step by step 
in the works of Cherubini, Méhul, and other con- 
temporary composers, who sometimes had difficulty 
in keeping pace with the rapid changes of govern- 
ment. The same Grétry, whose “ Richard, oh, mon 
roi, si l'univers t’abandonne”’ became the watch- 
word of the Royalists, composed ‘* Dénys le Tyran” 
and “La Féte de la Raison” to suit Republican 
tastes, was made a Knight of the Legion of Honour 
by Napoleon, and would, no doubt, have celebrated 
the restoration of the Bourbons had he lived a few 
months longer. And yet the most important and, 
with the exception of Méhul’s “Chant du Depart,” 
perhaps, only permanent addition to the national 
music of France was due to the amateur who wrote 
or, it may be, ‘‘ adapted ” the tune of the Marseillaise 
to his great hymn of liberty. Again, during the late 
Franco-German war, the far-famed composers of the 
most musical people in the world were unable to supply 
their armies with a better war-song than the trivial 
and hackneyed ** Wacht am Khein,” written many 
years before. Musicians ought to profit by the 
lesson, and keep aloof from the turmoil and strife ot 
politics. The songs wanted by the people have been, 
with few exceptions, supplied by the people. But 
this by the way. 

To return to the Coffee House in the City, the 
first of the two English masters mentioned by Pepys 
is, of course, the famous Mathew Lock, of whem it 
would be superfluous in this place to say more than 
that he was rewarded for his loyal effusions— 
including some music “for ye King’s sagbutts and 
cornets,” played during Charles’s progress to White- 
hall—by being made Composer in Ordinary to His 
Majesty. He appears frequently in the Diary, and 
seems to have been well-versed in the affairs of State. 
It is, for example, from him that Mr. Pepys receives the 
first information of the substance of the letter ‘* that 
went from Monk to the Parliament” in February, 
1660, “denouncing Lambert and Vane, and many 
members now in the House, that were of the late 
tyrannical Committee of Safety.” 

The Purcell who made up the musical trio at 
the Coffee House is, in the notes of Lord Bray- 
brooke’s edition, associated with Lock as ‘*both cele- 
brated composers”; the obvious inference being that 
Henry Purcell the younger, in fact, the Purcell, is 
intended; and one is sorry to see that the Rev. 
Mynors Bright mechanically reprints the implied 
misunderstanding. For it need scarcely be added 


that the great English master was in 1660 two years 
of age, and that the ‘‘ Pursell” of the Diary is 
obviously his father, who, although a clever musician, 
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and subsequently one of the Gentlemen of the Chapel 
Royal, can scarcely be called a‘ celebrated composer.” 
Thereal Purcell Pepys does not seem to have known ; 
he is at least not mentioned in the Diary. This is 
the more strange as Pepys was intimately acquainted 
with both Captain Cocke and Pelham Humtrey, the 
successive masters of Purcell. ‘The Captain is con- 
tinually turning up in the Diary, and Humfrey is the 
subject of several more or less complimentary pas- 
sages which all belong to the year 1667, and may be 
cited in their chronological order. It should be 
remembered that Humfrey, who seems to have been 


a particular favourite of Charles II., had been sent by | 


him on an artistic tour to France and Italy, for 
which purpose he drew from the Secret Service fund 
sums to the amount of £450. He stayed abroad for 





| 


| 
} 
| 
} 


three years, living mostly in Paris, where he studied | 


under Lully. 
was introduced to Mr. Pepys, and disgusted that gen- 


He had just returned home when he} 


The honoured name of Gibbons does not gain in 
the Diary the prominence one might expect to see it 
assigned there. Orlando had passed away long before 
Pepys began to write, but his son Dr. Christopher 
seems to have been well known to the diarist. In 
the early part of the work he is once or twice briefly 
referred to amongst the friends of Lord Sandwich as 
‘Mr. Gibbons.” Later on his degree obtained in 
1664 is duly given him. We have previously met 
him where Mr. Pepys inspects an organ at West- 
minster Abbey. Once again we catch a passing 
glimpse of him being carried to the Sun Taverne” in 
King Street, “‘ and there I made him and some friends 
of him drink.” And this is all we hear of Gibbons. 

The name of Thomas Ravenscroft does not occupy 
a very prominent position in the history of art. At 
the same time readers interested in early Church 
music may like to know what Mr. Pepys thought of 
him. There are two references to him in the Diary. 


tleman by his foreign ways and vanities. As Humfrey | On November 27, 1664 (a Sunday), we learn that ‘‘1n 
was at the time twenty years old, the epithet ‘“‘little| the evening came Mr. Andrews and Hill, and we 


fellow” applied to him must refer to his stature. 


**To Chapel,” Mr. Pepys writes, November 1, 1667, | most admirable musique.” 


i] 


sung with my boy, Ravenscroft’s 4-part psalms, 
A few Sundays after- 


‘it being All-Hallows day, and heard a fine anthemj| wards we find the same good company assembled. 
made by Pelham, who is come over” (i.e. from Paris;}the place of the boy being this time supplied by 


he had returned in the previous October). 

A fortnight afterwards we find that Mr. Pepys, the 
patron of art and artists, has asked the young 
musician to a dinner-party, at which the reader, if 
he likes, may be present. 


‘November 15, 1667.—Home, and then find, as I} 
expected, Mr. Caesar and little Pelham Humphreys, | 


lately returned from France, and is an absolute Mon- 
sieur, as full of form and confidence and vanity, and 
disparages everything and everybody’s skill but his 
own. But to hear how he laughs at all the King’s 
musick here, at Blagrave and others, that they can- 
not keep time nor tune nor understand anything; and 
that Grebus, the Frenchman, the King’s master of 
the musick, how he understands nothing, nor can play 
on any instrument, and so cannot compose; and that 
he will give him a lift out of his place; and that he 
and the King are mighty great! I had a good dinner 
for them, as a venison pasty and some fowl]; and after 
dinner we did play, he on the theorbo, Mr. Caesar on 
his French lute, and I on the viol, and I see that this 
l'renchman do so much wonders on the theorbo that 
without question he is a good musician, but his vanity 
do offend me.” 

Whether Humfrey succeeded in lifting Grebus out of 
his place, is more than the present writer has thought 
it necessary to find out. Certain it is that the pushing 
young man made his way in the world. From a 
gentleman in the Chapel Royal he rose to the post of 
Master of the Children, succeeding his master, Cap- 
tain Cocke, who, according to one account, ‘ died of 
discontent at his pupil’s excelling him.” 

The day after the dinner Mr. Pepys goes “to 
White Hall, where there is to be a performance of 
musick of Pelham’s before the King. The company not 
come; but I did go into the musick-room where Cap- 
tain Cocke and many others, and here did I hear the 
best and the smallest organ that ever I saw in my 
life, and such a one as, by the grace of God, I will 
have next year if I continue in this condition, what- 
ever it cost me.’”’ Being tired of waiting, Mr. Pepys 
takes a walk with his old friend Mr. Gregory; from 
whom, move suo, he gathers all manner of information 
and court scandal. After an hour he returns just in 
time to see and draw a picture for us of Humfrey 
conducting his own music before the Court: ‘Got 
into the theatre room and there heard both the vocall 
and instrumentall musick, where the little fellow stood 
keeping time; but for my part, I see no great matter 
in both sorts of music.”’ 


| 





a “tolerable pretty woman”; again the psalm: 
of Ravenscroft are the object of their musical 
efforts, the result arrived at being less favourable 
to the composer than on the previous occasion 


| And here, again, the moderation of Pepys’s critical 


language deserves honourable mention. But perhaps 
it will be better to quote the entire passage, which 
at the same time will convey to the reader an idea 
of how Mr. Pepys and other good people used to 
spend their Sundays, combining decorous enjoyment 
with the fulfilment of religious duty, and feasting 
their eyes on pretty women and gorgeous footmen 
while their ears listened to edifying discourses. 

** Dec. 11, 1664. (Lord’s Day.) To church alone 
in the morning. In the afternoon to the French 
Church, where much pleased with the‘ three sisters 
of the parson, very handsome, especially in their noses. 
and sing prettily. I hear a good sermon of the old 
man touching duty to parents. Here was Sir Samuel 
Morland} and his lady, very fine, with two footmen in 
new liverys (the church taking much notice of them), 
and going into their coach after sermon with great 
gazing. So I home, and my cozen, Mary Pepys’s hus- 
band, comes after me, and told me that out of the money 
he received some months since he did receive 18d. too 
much, and did now come and give it me, which was 
very pretty. So home, and there found Mr. Andrews 
and his lady, a well-bred and a tolerable pretty 
woman, and by and by Mr. Hill, and to singing, and 
then to supper and to sing again, and so good night. 
It is a little strange how these Psalms of Ravens- 
croft, after two or three times singing, prove but the 
same again, though good. No diversity appearing 
at all almost.’”’ Ravenscroft belonged to an earlier 
generation of musicians, and Mr. Pepys might well 
find his style a trifle monotonous, compared with 
the Italian and French songs he was wont to 
listen to. But apart from this, and looking upon 
Ravenscroft, in connection with the writers of his 
own time, the modest censure of the diarist will not be 





* The supposition of the Rev. Mynors Bright that the “ Mr. 
Gibbons is Orlandois, ofcourse, a mistake; neither does it appear why 
he should be a different person from the subsequent “ Dr.” 

+ Samuel Morland successively scholar and fellow of Magdalene 
College, Cambridge, and Mr. Pepys’s tutor there, became afterwards 
one of Thurloe’s under-secretaries, and was employed in several 
embassies by Cromwell (¢.g., to the Duke of Savoy to protest against 
the cruelties inflicted on the Vaudois), whose interests he betrayed bs 
secretly communicating with Charles Il. In consideration of thes« 
services he was created a baronet after the Restoration. He was an 
ingenious mechanic, supposed by some persons to have invented the 
steam-engine, and lived to an advanced age. 
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found without some show aa reason. . Thomas Ravens- 
croft was a theorist and pedant of the deepest dye, 
as the very title of his absurd attempt at reviving 
obsolete practices of bygone days, is sufficient to 
show. Here it is: “A Briefe Discourse of the True 
(but neglected) use of charact’ring the Degrees by 
their Perfection, Imperfection, and Diminution in 
Mensurable Musicke against the Common Practise 
and Custome of these times; Examples whereof are 
exprest in the Harmony of 4 Voyces concerning the 
Pleasure of 5 usuall Recreations: 1, Hunting ; 25 
Hawking ; 3, Dancing ; 4, Drinking; 5, Enamouring.” 
More important is the part played in the Diary by 
another minor English eile, Thomas Blagrave, 
the same whom, as we have seen, Pelham Hum- 
frey abused in unmeasured terms. He was an 
intimate friend and gossip of Mr. Pepys, who 
esteemed him as a “sober, politique man.” ‘The 
relations of the two were indeed of old standing, and 
included some monetary obligations, incurred at a 
period when Mr. Pepys’s fortunes had not as yet 
emerged from under the cloud of adversity. As 
early as March, 1660, we read the entry: ‘Irom 
thence homewards, and called at Mr. Blagrave’s, 
where I took up my note that he had of mine for 
os., which he two years ago did give me as a pawn 
while he had my lute.” Again, in June of the same 
year, Mr. Blagrave ‘“ went home with me, and did 
give me a lesson upon the flageolet, and handselled 
my silver can with my wife ‘and me.” After this 
Mr. Blagrave disappears for some time from the 
Diary, till April, 1662, when he is discovered in com- 
pany with ‘“apretty kinswoman that sings,” who, 
after another interval of two years, ‘‘ is to come and 
live with my wife.” ‘Times and the respective positions 
of the two men had changed since the day when 
Pepys was glad to borrow forty shillings on good 
security. Thomas Blagrave, it may be added, was a 
Gentleman of the Royal Chapel and a cornet-player 
of repute. He also was a composer of some merit. 
The name in the list of English musicians to which 
we should now have to turn is that of Lawes, a name 
too important to be introduced at the end of an article, 
and which, therefore, must be held over till next month. 
(To be continued.) 





THE MUSIC OF ANTON DVORAK. 
(SECOND ARTICLE.) 
By JosepH BENNETT. 

In the present article we propose to follow Dvorak 
into some of the higher manifestations of his art. With 
this purpose in view it is well nigh immaterial which 
of his greater works we take up, and accident rather 
than choice opens before us his Trio in G minor 
(Op. 26), for pianoforte, violin, and violoncello, which 
does not appear to have been yet performed in this 
country. The first Allegro presents to our view a 
remarkable example of the condensation of thought 
and economy of material already pointed out as cha- 
racteristic of the composer. It begins with a formal 


exordium containing, in the rough, so to speak, the 
ideas that go to make the principal theme. 
si no more om three bars— 


They 














The violin counterpoint in this citation is quoted for 
a purpose which will soon appear; meanwhile, let us 
note that the development of the subject occupies 
nearly two pages of the score without the introduc- 
tion of a single new thought. Dvorak, it must be 
allowed, sometimes pushes this expansive process to 
a riskful extreme. Not so, however, in the present 
case, since he is able to make large use of a combi- 
nation of two figures— 





Celio, Ss ees 

which pursued through a sequence of keys carries 
the development triumphantly along. The second 
subject, it will be seen ’ is distinctly suggested by thc 
violin passage (Ex. 2) in accompaniment to the first. 
The ear is beguiled with the idea that the theme has 
been heard before, and nothing could more naturally 
occur, especially as it is attended by the most promi- 
nent “ figure” of the pee melody :-- 

. e iia . 
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3eyond these materials the movement—a fully de- 
veloped one—contains absolutely nothing that can in 
any sense be styled important, save one broad theme 
(poco meno mosso) which leads to the reprise— 


Vin, 














and this is easily recognised as substantially a part 
of the chief melody ‘ augmented.” Of what are 
known as “episodes” there are none—a sufficiently 
remarkable thing at a time when, through lack ot 
constructive and developing power, episodes arc 
much in vogue. 

In the Largo Dvordk is even more chary o! 
thematic resources, the entire movement springing 
from one small germ :— 








high de- 


The expansion is undoubtedly clever in a 
gree, but we are disposed to look upon it as an 
example of the danger composers run when too con- 


fident of their power in this regard. Continual repe- 
tition of, or reference to, such short phrases must 
inevitably weary, above all in a slow movement, 
where the mind is not entertained by rapid pro- 
gress and exhilarating motion. In the remaining 
movements Dvorak is less reticent, and we shall quote 
only the leading theme of the Scherzo as an illustra- 
tion of the composer’s inventive power when simple, 
yet characteristic, melodies are concerned :— 
=: 





= a === 


a 













The poner is ten- side and, as a matter of course, 
the Trio reverts to the ordinary eight-bar, with 
graceful and grateful effect. 

Turning to a Trio in B flat (Op. 21) for the same 
instruments, and to its leading movement, we find 
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Dvorak in the mood to expend his melodic wealth with 
a = liberal hand. Besides the principal theme— 
Vin. 
<b ‘a gone 


E ee 
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a formal episode appears— 
= 














followed by one of a more incidental character leading 
up to the second subject :— 





Here the thematic material is undoubtedly rich and 
abundant, but the composer is not thereby tempted 
into diffuseness. He recognises the truth propounded 
by William Penn, ‘‘ Form is good, but not formality,” 
and keeps himself sternly within the laws of symmetry 
and well-ordered sequence. The slow movement 
(Adagio molto e mesto) corresponds with its prede- | 
cessor as to the feature we have noticed, and may be 
looked at also for its free harmonic treatment. The 
opening bars are significant :— 
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After a full close in D flat minor, an instant change 
to A major occurs, and the second part begins in 
strong contrast :— 
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Further on, we meet with a characteristic example 
of the fashion in which Dvorak sometimes takes a 
few notes here and a few there—not necessarily from 
his chief themes—and uses them in combination :— 
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The notes for violin in the first of these bars will be 
recognised as part of the second subject (Ex. 13). 

We turn naturally to Dvorak’s music for stringed 
instruments in search of proof that he possesses the 
power of polyphonic writing. One of the best works, 
if not the absolute best, on this score is the Quartet 
in E flat (Op. 51), which has been heard on several 
occasions at the Monday Popular Concerts. Here 
we soon mect with examples. The following occurs 


in the first part of the opening Allegro— 





























and fairly indicates a leading feature in the entire 
movement. Another passage from the same move- 
ment shows a like easy motion of the various parts, 
each pursuing a distinct path— 
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anda further specimen invites attention in the finale :— 
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Proofs might be multiplied indefinitely, since, as a 
matter of fact this easy mastery of theme weaving, and 


the command of counterpoint involved in it, are 
among Dvorak’s best qualities. It is often exceedingly 
interesting to observe the skilful manner in which he 
deals with the threads of his discourse; never seeming 
at a loss, nor failing to make them fall harmoniously 
into the general design. 

Turning to our composer’s manner of developing 
his themes, those used in the first movement of his 
Sestet in A major offer themselves for remark. The 
leading subject runs thus— 

93 $——)—< a 
Zz = c-—} et ie 
e 
and its first bud appears when the group in bar three 
suggests the following tentatively, so to speak :— 
2% 3 s- 
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it is approved, and takes a definite melodic form, with 
an important tie ataanil 
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which soon after appears clothed with the dignity of 
a separate subject, having presently a counterpoint 
of its own. Meanwhile the descending passage just 
quoted reappears with its notes equalised, and with 
this a new resource reaches the composer’s hands. 
He, for example, inverts the progression and uses it 
contrapuntally with _ os theme— 
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ae! varying it thus :— 
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At Pen opening ini the ‘free fantasia,” the new coun- 
terpoint of quavers plays a distinguished part in 
attendance on both themes. Now, however, its 
character_changes :— 





Set Se 











Upon these groups of four ascending notes the com- 
poser at once seizes with avidity, and passes them 
from instrument to instrument in pleasant and spor- 
tive imitation. Presently he reverts to the leading 


~£| subject, touches it with his magic wand, and trans. 


forms it thus— 


$3-_—____ tare =e 
Se 


for purposes of double counterpoint with the second 
theme. ‘This leads to the reprise. 

It is unnecessary to give further evidence of the 
thoughtful and artistic manner—the manner of great 
masters—in which Dvorak deals with his thematic 
material. In his case there is no scraping together of 
ideas from all parts of the compass to eke out a move- 
ment. Generally, it will be found that any given 
section of his works in sonata form has its germ in 
one or two principal subjects, out of which diversified 
forms are evolved with the ease and beauty of a 
natural process. This is the supreme test, not of 
imagination perhaps, but certainly of art. 

Our subject is a tempting one to pursue, and the 
field is large, but examples need not be multiplied, 
and it may suffice to notice one more work—the 
overture to a comic opera, ** Der Bauer ein Schelm”’ 
(Op. 37). Here we meet with Dvorak in his 
characteristic mood. The overture begins with a 
short Andante maestoso, in which clashing rhythms 
crowd closely on each other, with odd eftect. We 











will transcribe the entire melody,—it is simply har- 
monised for full orchestra :— 


























The rhythm of the opening bars is indicated by 
trumpets and horns through a succession of passages 
obviously intended, while creating expectancy, to 
puzzle and confuse with reference to what may be 
expected. Snatches of tunes are heard here and 
there in the orchestra, as this— 





So long does the composer linger among these vague 
and possibly misleading things that we grow im- 
patient. At last, however, he dashes into his Allegro, 
and then it is found that the violins, with their little 
yori petal the true a ie — 





the second 1 subject is not less fra nk and joyous— 
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but, after awhile, its rocking motion becomes slower 
and then stops altogether, as the Andante, with its 
varied rhythm, returns, this time ornamented by 
flowing passages of demi-semiquavers for the violins, 
which presently attend it, also, with an independent 
and strongly-contrasted theme. The Andante is 
worked out at some length, before the Allegro re- 
turns, and is again heard in the original form as 
a prelude to the Coda, in which the first theme of 
the Allegro assumes prominence. To the best of our 
knowledge this inspiriting and capital overture has 
not yet been played in England, but we venture to 
say that, when heard, it will stimulate a desire to 
know more of Dvorak’s orchestral works outside the 
limited sphere of Slavonic Rhapsodies and such like. 
In conclusion, has it not appeared from the rapid 
and superficial examination now ended that Dvorak 
is a well-ordered composer, though imaginative and 
bold? He is not one of those who ride Pegasus 
without a bridle, and allow the winged horse to fly 
whither he will in the realms of space. On the con- 
trary, Dvorak, while not the slave of rule and method, 
submits to those laws of his art which have come 
down to him sanctified by the allegiance of all the 
great sons of music. To such men—progressive yet 
conservative—we must look, and for their ‘long con- 
tinuance and increasing ’’ we should hope and pray. 





‘PAST HOURS.” * 


Many years ago, when—to the young men of the 
day at least—poetry was represented by Byron and 
music by Rossini, the small number of dissenters 
from the prevailing faith had but few opportunities 
of stating their convictions; for to be out of the 
fashion was considered eccentric, and it always saves 
trouble when we seem to sail with the stream. Music 


—with which our journal is immediately concerned— | 


meant the Opera, the Opera meant the Italian Opera, 
and Italian Opera meant the works of Rossini and 
his imitators; so that persons desirous of hearing 
compositions of a different school of writing were 
compelled to seek them at the very few concerts of 
classical music which were then given, or to organise 
performances in their own houses. Those, however, 
who have lived through that time to the present find 
that the music which was fashionable in their young 
days no longer rules the hour; and that the so-called 
lovers of the lyrical drama who regard Italian Opera 
and Italian singing as it used to be regarded are now 
decidedly in the minority. It can scarcely be won- 


dered at, then, that this minority occasionally speaks | 


out, and endeavours to prove to the rising generation 
that what is believed to be development is, in fact, 
but decadence of the art. So long as these com- 
plaints are uttered by private individuals in con- 
versation, or scattered through the ephemeral litera- 
ture of the day, but small attention may be given to 
them ; but when they are put forth in two volumes 
written by an artist, and that artist one who by her 
charming vocalisation in the very music she so much 
admires has earned a fame which lives in the memory 
even after her decease, we feel that we are bound to 
listen. We need scarcely remind our readers that 
the authoress of the work under notice is one of a 
gifted family almost every member of which has 
obtained a world-wide celebrity. Adelaide Kemble— 
as we still delight to call her—by reason perhaps of 
her true artistic nature, rather than of her command- 
ing vocal qualifications, achieved so marked a suc- 
cess on the operatic stage as to attract all London 
to her performances; and those who have a vivid 





* “Past Hours.’’ By Adelaide Sartoris (Adelaide Kemble). Richard 
Bentley and Son. 


recollection of her Norma will assuredly agree with 
us in our high estimate of her powers. After her 
short career on the stage, as Mrs. Sartoris her name 
often appeared in literature; her house became the 
resort of the most eminent literary and artistic men 
of the day; and in the preface to the book before us 
her daughter speaks of the ‘‘ pleasant memories of 
happy hours passed in the company of one whose 
large sympathies and greatness of soul never failed 
to attract and bring out all that was best and most 
noble in every one who approached her.” That 
music was her passion is evident by the collection 
of stories and sketches in ** Past Hours,” all of which 
—with the exception of “ Judith” —have kLefore ap- 
| peared in print; but, as we have already hinted, it 
lis (as far as Operas, at least, are referred to) the 
|music of the Italian school to which she clings, 
curiously enough, however, excepting the composi- 
'tions of Verdi. It may indeed be said by many who 
desire to read the works of so accomplished a writer 
for their purely literary merit that the subject of 
music occasionally appears somewhat dragged in; for 
even in ‘‘ Medusa” and ‘‘ Judith,” neither of which in 
| reality need have anything whatever to dowith the art, 
both the concert-room and the Opera are prominently 
brought forward; in the former tale the hero meeting 
the mysterious Medusa ata concert in St. James’s Hall, 
and in the latter one of the principal characters 
being killed by her inexorable patron, who, in conse- 
quence of her having a sympathetic voice and strong 
poetical feeling, forces her upon the stage, having 
|made up his mind that she shall be a prima donna. 
| But although the authoress thus shows her wish to 
|give a musical colour even to her more important 
| stories, she is also determined that her opinions 
| shall be definitely put forth; and accordingly, in the 
i‘ Recollections of the Life of Joseph Heywood, and 
{some of his Thoughts about Music,” and also in 
|‘* Madame de Monferrato,” she speaks out pretty 
freely about the music of the time. Joseph Heywood 
| certainly mentions the delight he experienced in his 
youthful days when listening to the compositions of 
‘* Beethoven, Mozart, Haydn, and old Corelli”; but 
|in operatic music he evidently especially admires the 
| works of Rossini and Bellini. When given a box at 
ithe Opera he says, ‘“*I remembered very distinctly 
|the Italian music I had heard years ago—the bril- 
| liant effects and grand finish of Rossini, the agreeable 
ivein of melody, somewhat poorly worked out, but 
|always charming in sentiment, of Bellini—mand I 
hoped to have all these delightful recollections 
| delightfully revived.” But this is what he heard: 
“T only know that there was a husband and wife 
who bawled a hideous duet at each other, with the 
veins in their throats swollen till I thought they 
would burst, and their eyes starting out of their 
heads at their own screams—and a mother who 
bawled because she had wanted to burn somebody 
else’s baby, and then by a very unaccountable mis- 
take, had put her own baby on the fire instead; and 
then there was a man with the most extraordinary 
lungs I ever heard who bawled for an hour together 
at the same pitch because his mother was going to 
be burned.” And he afterwards speaks of a little 
lull at the conclusion, ‘“‘ where the lady who has 
burned the children goes to sleep, and therefore is 
obliged to cease bawling for a few seconds; and there 
were two pretty romances sung in lucid intervals by 
the tenor, one at the beginning, and the other at the 
end, when he is shut up in a tower.” As this is 
evidently a criticism upon “Il Trovatore,” we may 
conclude what is our authoress’s opinion of Verdi; 
although we trust that she did not forget, when she 
thus speaks through Mr. Heywood, how in her own 
favourite part of Norma she “‘ bawled” because she 
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wanted to stab two babies, and assuredly the tenor 
also ‘‘bawls” pretty roundly, although perhaps not 
“for an hour together,” because his wife is going to 
be burned. In ‘*Madame de Monferrato” the same 
feelings for Italians and Italian music is expressed. 
‘““When I was singing,” says the ex-frima donna, 
“to that silent London public, so well bred, so 
inanimate, so respectable, and so oppressive, how 
I remember longing for my beloved Italians, who 
would have pelted me for a false note, but who 
would take the horses out of the carriage and draw 
it home themselves in triumph after a great success ; 
people who really cared, and made you really care, 
for what you did.” We can well forgive, and even 
deeply sympathise with, the authoress of this book 
for lingering over the days when the Italian Opera 
was at least a reality, especially as we remember 
that her greatest success was achieved in the music 
of Bellini on the lyrical stage. But the excessive 
literary merit displayed in ‘* Past Hours” almost 
makes us regret that she should force upon critics 
the necessity of discussing the value of her musical 
opinions. When, for example, Joseph Heywood 
speaks of ‘ Callcott’s and Horsley’s charming glees,” 
it must be remembered that the ‘‘ part-song”’ has to 
a great extent superseded these somew hat artificial 


effusions; and in expressing his regret that tenors | people want as what they ought to have. 


cannot now execute the ultra-florid music of Rossini | 





violin, and “ knocked him off the form.” It is sad to 
think that the only consolation of this pauper’s 
declining years should inflict such misery upon those 
around him; but it is evident that even paupers take 
the liberty of defining the difference between noise 
and music, and will insist upon it that the ‘Old 
Men’s Ward” shall be ruled by Bentham’s maxim, 
“the greatest happiness of the greatest number.” 





A SHoRT time ago we were informed by the prin- 
cipal of an eminent firm that the art of cutting glass 
to such perfection as we occasionally see in the drops 
of old chandeliers is completely lost. Persons now, 
he said, like showy articles that will look well in a 
drawing-room; and although they must be good of 
their kind, their possessors care not to hand them 
down from generation to generation as portions of 
the family property: in other words, expensive and 
highly elaborate glass-cutting ‘“‘won’t pay.” Now 
this is, of course, a very good mercantile reason why 
work should be comparatively of an inferior cha- 
racter; but as it is of the utmost importance that 
specimens of the skill and talent of our forefathers 
should be kept before us, let us do honour to those 
enthusiasts in the cause whose monetary necessities 
| do not compel them to think so much of what the 
Viewed in 
this light, then, the many Amateur Musical Societies 


and Bellini, he forgets to ask whether such composi- | which “have recently grown around us chiefly for the 


tions are now in demand. 


Our readers will see that | purpose of making the public acquainted with the 


we have been compelled, from circumstances, to dis- | grand but neglected creations of the composers who 
cuss the weaker part of Mrs. Sartoris’s book; but | have passed away, are deserving of the highest en- 


the charm of her style and truthful delineation of 
character cannot fail to ensure for ‘“* Past Hours” 
large circle of admirers. H,-C..L. 





In Douglas Jerrold’s drama, ‘‘ Black-eyed Susan,” 


when the crew of the ship to which the hero belongs | aware. 


a | 


couragement. Mr. Joseph Barnby’s Choir, Mr. 
Henry Leslie’s Choir, the Bach Society, the London 
Musical Society, and several others, including some 
excellent Suburban Associations, have already made 
us familiar with compositions of the existence of 
which many music-lovers, even, were not previously 
In these we may study the art-workmanship 


give evidence as to his good qualities in the trial of a day when men toiled for the honour and glory of 
scene, one of his messmates informs the court that | their calling; and even if we see no necessity for 


he ‘‘ plays the fiddle like an angel.” Now, although | 
we may reasonably doubt whether a common sailor | 
can arrive at such an ideal state of perfection as this, 

it can readily be understood that even a tolerably 
skilled violinist would be certain of an attentive 
audience after a day’s hard work at sea. Whether 
this would equally apply on land, or whether the 
talent of the player was not up to the required stan- 
dard, we cannot say; but in the account of a visit to 
the “Old Men’s Ward” of a workhouse, recently 
published in a morning contemporary, an old pauper 
who amused himself, and tried to amuse others, with 
his violin, seems to have created but little sy mpathy 

amongst his companions. When his “old lady” died, 

he told the visitor at the workhouse, he took up his 
violin, and felt such an ‘‘ in—spi—ration ” that in less 
than a month he could play ‘‘a’most anything on it.” 
Being reproved for being ambitious enough to perform 
operatic airs, he burst out with pardonable artistic 
energy: “ Talk about me,” he said, ‘“‘ playing quiet little 
tunes, sir, I can’t do it. I should be unworthy of the 
giftif I tried todoit. They laugh at me when I tell’em 
so, but when I get the bow in my hand, sir, and get a 
bit warm, it’s like grasping a sword in a manner of 
speaking, and I seem to be fighting and overcoming 
all my enemies.” It is evident, however, that he did 
not overcome his enemies in the workhouse, for the 
number of complaints of his performance had driven 
the poor old fellow almost mad. ‘ There isn’t one of 


’em that has got any more ear for music than a 
kangaroo,” he said in one of his fits of temper; and, 
indeed, at least in his actions, he seems to have 
rivalled Hogarth’s ‘Enraged Musician,” for he had 
already hit one of the old men over the head with his 








‘throwing our thoughts into the idiom of the time, or 
even of cultiv ating the profound contrapuntal know- 
ledge displayed in : their compositions, let us at least 
take a lesson from their pure artistic enthusiasm. 
Carlyle said that in the present day ‘“‘ Art is wielding 
a feeble, watery pencil.” May we not, by com- 
parison with the work of the past, endeavour to 
ascertain whether there is really any truth in this 
assertion. 





Sap results often follow when a clever theorist sud- 
denly resolves to becomes practical. Many persons, 
for example, have poetically associated musical 
sounds with colours—even going so far as to assert 
that a certain note invariably suggests a certain 
colour—and we all know the story of the blind man 
who invariably coupled the sound of a trumpet with 
scarlet. From America now comes the news that a 
resident of the backwoods has resolved to make some 
tangible use of this idea by constructing a ‘“‘ colour 
organ.” ‘Thus, we are told “when C was depressed 
a flood of red light was thrown upon a ground glass 
screen suspended above the orgaf. Running up the 
scale, the colours appeared in * the following order: 
red, orange red, orange, orange yellow, yellow, yellow 
green, green, bluish green, blue, violet blue, violet, 
violet red, andred again.” The apparatus, it appeared, 
was simple in construction, ‘‘ the pressing of a key 
uncovering a hole from which the sunlight streamed 
througha bit of coloured glass upon the screen.” To 
test the inventor’s assertion that beauty in music 
would be reflected by a corresponding beauty in 
colour, the narrator of the tale says, “I played a few 
chords; the effect was pretty. I then played some 
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atrocious discords; the effect was just as pretty.” 
This was certainly somewhat unfortunate; but still 
the ingenious maker of the instrument expressed his 
earnest conviction that by means of it the deaf could 
be made to appreciate the beauties of Beethoven's 
Symphonies. When, however, we are told by the 
person who had already produced the “‘ pretty effects” 
upon the organ that he ‘*could distinguish no differ- 
ence between the combinations of colours produced 
by playing ‘ Home, sweet home,’ or sitting on the 
keyboard,” we fear that we cannot hold out much 
hope to the deaf that the subtle beauties of Beet- 
hoven’s works will be revealed to the eye. It isa 
pity that the enthusiasm of the clever designer of 
this “colour organ” should prevent his seeing that, 
after all his labour, he has only manufactured a 
pleasing toy. 





TuHere can be no doubt that the modern “ Analy- | 
tical Programme” of a Classical Concert has taught | 
people to think upon the form and structure of the | 
works they are hearing; and although some may | 
be too technical for the general reader, enough | 
information may usually be gleaned from them to 
make the music infinitely more interesting to a mixed 
audience. But then it is absolutely necessary that 
those who undertake to prepare these programmes 


tion whether they sufficiently sympathise with their 
poorer—but no less art-loving—brothers and sisters to 
procure for them a pleasure which they have so long 
considered one of the privileges of their order. 


We should be very glad to know whether there is 
a journal called the Musical Review, because we have 
frequently read quotations from its columns, and yet 
have never met with it. The latest extract we have 
seen is appended to the advertisement of a song 
entitled ‘“* The Dream of Pilate’s Wife,” and it runs 
as follows: “Mr. Weatherly’s treatment of the sub- 
ject is masterly, and the music, by Mr. Levey, is 
worthy of Gounod.” This is indeed warm praise; 
but as we have never yet heard of a single person 
who is aware of the existence of the publication in 
question, we fear that if only the readers of the 


| criticism become purchasers of the song the sale will 
| be somewhat limited. 


ROYAL ITALIAN OPERA. 

Tue season at this establishment commenced on the 
Igth ult. with Verdi's Opera “ Aida.” Mdlle. Reszké, who 
made her first appearance on the occasion in the part of 
the heroine, showed so much intelligence and dramatic 
feeling as partially to compensate for certain defects rather 


should know something about what they are writing | of style than of voice, which occasionally marred some oi 


upon; for even the least-informed persons must | 


think it an impertinence when instruction is thrust |; 


upon them by those who are evidently as ignorant of | 
the matter as themselves. The following specimen | 
of musical ‘ Analysis,” 


however, will sufficiently | padames. 


her best efforts. Especially in the upper part of her register 
the notes sound harsh, as if unduly forced; but much of 
her singing in the subdued portions of the Opera was 
natural and thoroughly sympathetic with the words. Ano- 
ther début was that of M. Vergnet in the arduous part of 
The new-comer has an agreeable light tenor 


prove that such critics are still living and flourishing. | voice, which has been well trained; and when we say that 
It is extracted from the programme of a concert of | he sings well, nothing can be added in his praise; for not 


Chamber Music, and relates to Beethoven’s Sonata | only he displays no histrionic power, but it appears as if he 


in E, for pianoforte: ‘‘The theme is a connected 
flow, flowing back when it is varied: The second one 
is very delicate, but not flowing in one wave like the 
other. The Allegretto is a bearable tragedy—not deep 
or painful: it comes to the surface with incisive 
notes, but not often. The second part is its relief, 
or sleep, and it ends in the same strain. The Rondo 
follows. It has a slightly feverish life; its episodes 
and variations are of an unstable or capricious nature, 
except one in G, which is decided, but there is no 
return to that key.” In Punch, some few years back, 
we remember to have read a ‘“‘ Guide to Bradshaw's 
Guide,” in which an attempt was made to explain 
a few of the mysteries of that somewhat enigmatical 
publication. Onthe same principle it would be good, 
we think, for the writer of the passage we have quoted 
to issue a “key” to his analytical programme. 





A Lon letter headed ‘‘ Music in England,” which 
appeared in the Times of the 25th ult., signed | 
“C. A. P. D.,” calls attention to the increase of the 
stall prices at the Royal Italian Opera to 25s.; and 
truly, as we think, assigns as a cause for this altera- 
tion the prevalence of the “star” system, which 
compels lessees to pay extravagant terms to a few 
artists. The writer (a lady) proceeds to demonstrate 
the necessity of appealing to a higher class of lis- 
teners than can be found as a rule either at Operas 
or concerts where “stars” are the attraction, and 
suggests that a fund should be formed by wealthy 
lovers of music to enable persons duly qualified to 
undertake high-class concerts for the public benefit 
at cheap prices, the performers to be guaranteed 
from loss, and also ensured a moderate scale of 
remuneration. The scheme is assuredly worth con- 
sideration ; but as those who can afford to subscribe 
to this fund can also afford to attend musical per- 


scarcely considered any such display necessary. He 
phrases well, however, and treads the stage like an experi- 
enced artist. Madame Scalchi, as Amneris, Signor Cotogni, 
as Amonasro, and Signor Silvestri, as Ramfis, were 
thoroughly efficient; and the mounting of the Opera was 
in every respect so perfect as to give in many parts a fac- 
titious importance to the music. The first appearance 
| this season of Madame Sembrich attracted a large audience 
| on the 23rd ult. The Opera was “ Lucia di Lammermoor,” 
| the heroine of which is so well suited to exhibit the excep- 
tionally fine qualities of Madame Sembrich’s voice that her 
entire performance was a series of triumphs. Her singing 
in the mad scene was so admirable as to elicit an enthusi- 
astic encore for the scena, with flute obbligato (excellently 
played by Mr. Radcliff), and the sestet in the second act 
gained so much in effect by her exquisite vocalisation that 
the latter portion hadto be repeated. Inthe part of Enrico 
Signor Sante Athos made a successful début, singing the 
whole of his music with much intelligence, and evidencing 
the possession of a voice of good compass and power. 
Signor Marini was a highly efficient Edgardo, and Signor 
Silvestri, as Raimondo, and Signor Corsi, as Ariuro, were 
also thoroughly satisfactory. Signor Bevignani was an 
able Conductor on both the occasions under notice. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


Soon after the production of Mr. Sullivan’s ‘+ Martyr ot 
Antioch” at the Leeds Festival, it was understood that 
something like a gala performance of that work would be 
given at Kensington Gore, under the auspices of Royalty. 
Rumour even spoke of likelihood that the Queen herseli 
would attend on the occasion, as a mark of supreme favour 
to a musician whom her family have long delighted to 
honour. In this respect, however, report went beyond the 
truth. Her Majesty was not present on the 7th ult. in 
the building named after her illustrious Consort, but 
the Prince of Wales with some other members of the 
Royal House were, and the performance thus enjoyed a 
special distinction which Mr. Sullivan, no doubt, regarded 
as a crowning act of regard for himself and his ‘‘ dramatic 





formances at extravagant prices, it becomes a ques- 


cantata.” The rendering of the work was as nearly as 
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possible a repetition of that at Leeds. It had the dis- 
advantage of a far larger area, and the chorus, if more 
numerous and equally well-trained, was not so sonorous 
as the famous West Riding body, but the soloists were the 
same, and Mr. Sullivan himself conducted. Under these 
circumstances success was as nearly assured as possible, 
and resulted in due course. So much has been said 
respecting the new Cantata that our readers will thank 
us for sparing them further remarks. They are by this 
time convinced that, though the work is unequal— 
strong in its lyrical, weak in its dramatic numbers—it 
contains more pleasant, graceful, and artistic music than 
the world will willingly let die. The series of Pagan 
choruses alone, particularly that which comes first, suf- 
fice to command respectful attention, and a recognition 
of value, as well from the connoisseur as from the un- 
cultured listener. With all its faults, the ‘‘ Martyr of 
Antioch” is a notable addition to English music, and 
whatever practical homage can be rendered in acknow- 
ledgment is, so far, its due. Concerning the efforts of the 
soloists at the ‘‘commanded” performance, it will suftice 
to say that the Leeds standard was duly attained by each 
and all; while the choruses, safe in the hands of the ex- 
cellent choir associated with the building, could hardly 
have been given with more spirit and delicacy. In fine, 
the apotheosis of the ‘‘ Martyr of Antioch,” if so its recog- 
nition by royalty and social distinction may be called, took 
place under circumstances of which no one connected with 
it had reason to be ashamed. 


SACRED HARMONIC SOCIETY. 


HanpeEv’s * Samson” was the Oratorio performed by 
this Society in St. James’s Hall on the Sth ult., and, as 
usual, the immediate successor of the ‘*‘ Messiah,” drew a 
large audience. ‘‘Samson” has been for years past, if 
not throughout the Society’s existence, one of the strongest 
items in its repertory. The reason is not obscure. It 
contains some of the old master’s very best music—the 
very best of that which he wrote, not for a passing occa- 
sion merely, but for all time. This may be owing, in part, 
to the fact that in the libretto Handel found, for once, 
something like poetry, and experienced the stimulus of a 
sister art, instead of being depressed by mere rhymes and 
jingles. Under such circumstances, he always rose to the 
level of his theme. Hence in ‘*Samson” we have undying 
masterpieces like ‘‘O first created beam,” ‘“* Then round 
about the starry throne,” ‘“ Total eclipse,” and “ Let the 
bright seraphim,” with its magnificent choral pendant. 
For these alone an audience might be expected to gather, 
to say nothing of ‘Fixed in His everlasting seat,” 
“With thunder armed,” ‘* Honour and arms,” * Return, 
O God of hosts,” and other gems of almost equal value. 
That the crowd assembled in St. James’s Hall were well 
pleased need hardly be insisted upon. The performance, 
conducted by Sir M. Costa, was among the best in our 
experience of the Society’s doings, the ensemble being 
throughout excellent in a high degree. All the per- 
formers knew their work, were pleased with it, did their 
best, and their best was very good. Particular mention 
was deserved by the soloists. The bright voice of Miss 
Annie Marriott told well in Delilah’s music, and her ren- 
dering of ‘‘ Let the bright seraphim”’ (trumpet, Mr. T. 
Harper) would certainly have provoked an encore had it 
come earlier in the evening. This young lady, we may 
say, bids fair for a high place among oratorio singers. 
Madame Patey was matchless as ever in the contralto 
airs; her delivery of ‘“‘ Return, O God of hosts,” being a 
model of pure, unaffected devotional singing. The grand 
voice of Mr. Maas went far, in ‘“‘ Total eclipse,” to atone 
for an obvious lack of feeling. In other solos, particularly 
‘““ Thus when the sun,” there was no need for such atone- 
ment, the artist being fully up to his work. Mr. F. King, 
as Manoah, and Mr. Bridson, as Harapha, contributed 
largely to the general excellence, upon the nature and 
extent of which we may congratulate the Society in warm 
terms. 

Mendelssohn’s * Elijah” was performed on Friday 
evening last. 











CRYSTAL PALACE, 


THE series of Crystal Palace Concerts came to a close on 
the 23rd ult., when a fine performance of Beethoven’s Ninth 
Symphony was given. It has become a custom to end the 
season with this great work, and a better could not well 
be chosen for the purpose. If there is any truth in the old 
proverb, ‘ Finis coronat opus,” the directors of the Crystal 
Palace may well look back with satisfaction on the season’s 
work brought to an appropriate close at the last concert. 
It is not our present purpose to give a summary of the 
results of the season, but we must say that as far as ex- 
cellence of execution is concerned, Mr. Manns’s orchestra 
has not in any way forfeited its claims to being called one 
of the finest instrumental bodies in the world, neither has 
the high artistic aim evinced by the composition of the 
programmes been lost sight of for a moment. The same 
catholicity of taste which almost from the beginning of 
these Concerts made them a representative institution has 
also been maintained, and the works of all schools ot 
music, classic and modern, have met with due attention. 
Guided by the analytical programmes of Mr. George 
Grove, intelligent listeners might here pass through a per- 
fect course of musical history, and be instructed while they 
were aware only of enjoying themselves, 

It remains to sum up briefly the most important events 
of the past month. It commenced auspiciously with the 
performance of Mr. F. Cowen’s Symphony in C minor, 
generally called the ‘‘ Norwegian,” which was played with 
a refinement and accuracy indicative of the care bestowed 
by Mr. Manns upon the preparation of this important 
English work, Of the merits of Mr. Cowen’s Symphony 
we have previously spoken. After a second hearing there 
remains little doubt that it is the most ambitious and most 
successful effort in symphonic writing made by any Eng- 
lish composer for many years past. Even the warmest 
admirers of Mr. Cowen’s music could not have expected 
from his pen a work so full of serious and elevated purpose, 
and at the same time so attractive and so fluently melodious. 
Another remarkable feature of the same concert was the 
first appearance at the Crystal Palace of Miss Edith Santley, 
whose well-trained, though not very powerful, voice and 
refined style of declamation won her the sympathy of the 
audience. Herr Joachim played the Adagio and Allegro 
from Spohr’s sixth Concerto, and his own variations for 
violin and orchestra on the same occasion (the 2nd ult.). 

The second Concert of the month opened with Mr. Walter 
Macfarren’s Overture, ‘‘ Hero and Leander,” and closed 
with Berlioz’ ‘Carnaval Romain,” the Symphony being 
Schumann’s No. 2, in C. The appearance of M. Tivadar 
Nachéz at the same Concert did not produce any great 
impression. M. Nachéz is of Hungarian origin and 
training, as is sufficiently proved by the rhythmical 
piquancy of his style, which, however, does not enable him 
to appear to advantage in Mendelssohn’s Concerto, seeing 
especially the memories of the great masters of the violin 
with which that work is identified. The new player was 
more in his element in some Hungarian dances of his own 
devising. 

A violinist of a very different stamp appeared at the 
Concert of the 16th ult. Herr Waldemar Mayer is a pupil 
of Joachim, and his style betrays the solidity and seriousness 
of the German school. He is a clever, but not as yet a 
finished player, his intonation being anything but perfect. 
This fault may be accounted for partly by the instrument, 
partly by the differences of pitch, and partly, perhaps, by the 
composition which Herr Mayer had chosen for his début. 
His courage in selecting a new work for his first appear- 
ance cannot be sufficiently commended ; unfortunately his 
judgment was not equally good. The Violin Concerto 
by M. P. Rifer cannot by any stretch of courtesy be called 
an interesting composition. It is an imitation, and not a 
very clever one, of Mendelssohn and Schumann’s style; 
and in addition to this want of originality, it is written 
without due regard for the requirements of the solo in- 
strument. The passages for the latter seem extremely 


difficult and awkward, without showing commensurate 
brilliancy in return ; hence, no doubt, the uncertainty of 
intonation above referred to, which was less observable in 
the minor pieces contributed by Mr. Mayer. The principal 
item of the same concert was a work deserving more de- 
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tailed notice than we can at present bestow on it; it was 
Liszt’s symphonic poem the * Ideals” (not the ‘* Ideal,” as 
the programme inaccurately stated), placed where it 
should not have been, at the beginning of the performance. 
Liszt has taken for his subject Schiller’s ‘‘ Die Ideale,”’ 
a philosophic poem of great depth and beauty of lan- 
guage, but without those dramatic and graphic elements 
which immediately lend themselves to musical treatment. 
Liszt, indeed, has thought it necessary to modify the 
sequence of the stanzas and to add an “apotheosis,”’ in 
order to gain the requisite climax for his finale. That a 
work of this kind should not produce the immediate im- 
pression of the same composer’s ‘‘ Mazeppa”’ or ‘* Dante” 
is not a matter for surprise. ‘The music, in accordance 
with its poetic basis, is of acontemplative rather than of a 
passionate character, and certain passages in recitative 
form derive their significance evidently from their imme- 
diate connection with the poem. An English audience 
unacquainted with that poem is therefore placed at a con- 
siderable disadvantage; and much enlightenment was 
scarcely afforded by extracts from Lord Lytton’s transla- 
tion, and the somewhat fulsome commentary for which 
Mr. F. Niecks was responsible. There were some beau- 
tiful snatches of melody, and the instrumentation betrayed 
the master’s hand; but, apart from this, the public might 
well be excused for modestly deferring their final verdict 
till after a second hearing—and so may the critic. 


MONDAY POPULAR CONCERTS. 

Wiru the three Concerts now under notice, the twenty- 
third series, which will compare favourably with its pre- 
decessors, has come to a close, not, we may add, with- 
out leaving a gap in the weekly existence of numerous 
amateurs, by whom the promised resumption of these 
Concerts early in November next will be looked for- 
ward to with eager anticipation. No one observing, like 
ourselves, from year to year the progress made by this 
institution in educating the popular taste for abstract 
music of the highest order, can fail to have been struck 
with the steadily increasing attention and intelligent ap- 
preciation manifested on the part of an audience composed 
of various grades of society. ‘This is in itself an achieve- 
ment upon which the directors may well be congratulated, 
and of the consequently increasing responsibilities of which 
they are doubtless aware. 

The Concert of March 28 opened with a capital per- 
formance, on the part of MM. Joachim, Ries, Zerbini, and 
Piatti, of Beethoven’s String Quartet in F minor (Op. 95, 
No. 11), dedicated by the composer to his friend Zmeskall 
de Domanovetz, and one of the finest of its class, certainly 
one of the most truly reflective of the composer’s grand 
individuality. Madame Schumann again contributed to 
the evening’s enjoyment by playing in her best manner 
the Nocturne in B major (Op. 62) and the Scherzo in B 
minor (Op. 20), both well known to every amateur, her 
interpretation eliciting the usual enthusiastic applause, and 
the substitution of an additional piece in response to an 
encore. In the second part of the programme Herr 
Joachim, in conjunction with Mr. Eugene D’Albert, de- 
lighted his hearers by playing a Romance in B flat (Op. 2) 
of his own composition, as well as three of the Hungarian 
Dances composed by Brahms for two pianofortes, and 
arranged for his instrument and the pianoforte by the 
eminent violinist in question. Mr. D’Albert, the young 
pianist of whose exceptional talents we have already 
spoken on previous occasions, also joined MM. Joachim 
and Piatti in a con amore rendering of Mozart's Pianoforte 
Trio in E major, and may justly claim for himself a fair 
share of the applause with which each movement of the 
beautiful work was greeted. The Trio under notice is one 
of the many masterpieces with which its prolific composer 
has enriched the world of art, and, as regards symmetry 
and transparency of design and harmonious development, 
has scarcely been surpassed even by Mozart himself. It 
should be produced at least once during every season, if 
only to serve as a standard measure for the species of art- 
work to which it belongs. The vocalist was Madame 
Lavrovska, who made her début on this occasion, and 
was extremely well received. The lady possesses a fine 
contralto voice of considerable range, and appears to 





excel in dramatic song, as was apparent by her rendering 
of the air ‘“ Divinités du Styx” from Gluck’s ‘“ Alceste,”’ 
which she finely declaimed, while in her subsequent 
delivery of Schubert’s ‘‘ Erl King” she was less successful. 
An admirable translation of Goethe’s famous poem, by 
Campbell Clarke, was appended to the last-mentioned 
song in the programme-book, and may be recommended 
for the use of all amateurs preferring an English version. 

At the last Concert but one (the 4th ult.) Miss Agnes 
Zimmermann was the pianist, her solo performance con- 
sisting of two pieces by Mendelssohn, viz., the Fantasia in 
E major, entitled “ The Rivulet ”’ (Op. 16), and a Prelude 
and Fugue in E minor; both comparatively early produc- 
tions of the composer, but exhibiting all the refinement ot 
thought and finished workmanship which characterise his 
later compositions. The Fantasia is one of three pieces 
written during the composer’s visit to Scotland in 1829; and 
the Prelude and Fugue (according to Julius Rietz’s some- 
what superficial catalogue) dates from the year 27, 
when the composer was about eighteen. We have often 
had to speak in terms of high praise of Miss Zimmermann’s 
qualifications as a pianist, and it is, therefore, unnecessary 
on this occasion to say more than that her interpretatio 
of the pieces in question, and participation, earlier in th 
evening, in Brahms’s Pianoforte Quartet in G minor (O 
were fully worthy of the reputation she has so justly 
both in this country andonthe Continent. Inthe e: 
of the Quartet (for the eighth time here) the lady 
by MM. Joachim, Straus, and Piatti, and it there 
as a matter of cc 
poser, whose music invariably meets with a favourable 
reception at these Concerts. A leading feature in the pro- 
gramme was Herr Joachim’s magniticent rendering of 
Bach’s Chaconne in D minor, which we have so frequently 
heard him play, and the execution of which has appeared 
to us each time one of the grandest achievements, both 
technically and intellectually, of that artist. The eminent 
violinist also led an admirable performance of Mendels- 
schn’s Ottet in E flat (Op. 20), in association with MM. 
Ries, Pollitzer, Wiener, Straus, Zerbini, Pezze, and Piatti, 
with which the Concert concluded. Madame Lavrovska 
was again the vocalist, and followed up the favourable im- 
pression produced by her fine voice and excellent training 
on the previous Monday, in an air from Handel's “* Semele,” 
and songs by Gounod and Chopin respectively. 

The final Concert of the season (the 11th ult.) presented, 
as customary here, a programme of exceptional length an 
variety, if not of novelty. Beethoven's String Quartet in 
E flat (Op. 74), Veracini’s Largo and Allegro for Violon- 
cello, Schumann’s “ Carnaval,”’ Spohr’s Duo Concertant: 
in A minor (Op. 67, No. 1) for Violins, Bach's Gigue in B 
flat, and Scarlatti’s Presto in D, for Pianoforte, four ci 
Brahms’s Hungarian Dances for Violin and Pianoforte, and 
vocal pieces by Mozart and Schubert—such were the ele- 
ments constituting a programme which might well have 
provided sufficient musical food for two evenings. In the 
presence of such an embarras de richesses it is difficult to 
single out special features of interest. Suffice it to say 
that the executive artists were Madame Schumann (who 
played the ‘ Carnaval”), Miss Agnes Zimmermann (who 
contributed the Gigue and Presto), Mdile. Louise Pyk (the 
vocalist of the evening), and MM. Joachim, Straus, Ries, 
and Piatti; the two first-named gentlemen joining in 
Spohr’s Duo, and Signor Piatti playing the violoncello 
solo. Where such artists combine to give their best on 
the director's benefit night, criticism becomes disarmed, 
and a mere record of the performance all that is required. 
M. Zerbini was throughout the season a most etiicient 
accompanist at these Concerts, which, as already stated, 
will be resumed in the early part of November next. We 
cannot conclude this notice without expressing a hope that 
the list of artists who will appear during the coming season 
may again include the name of Madame Schumann, to the 
satisfaction of her numerous devotees in this country. 


1827 





















PHILHARMONIC SOCIETY. 


A SECOND hearing of Berlioz’ Dramatic Symphony 
“Roméo et Juliette,” at the Concert on the 7th ult., tended 
rather to deepen the impressions which we recorded in our 
last number, the excessive merits of portions of the work 
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seeming to bring even into greater prominence its many 
defects, upon a closer acquaintance with the score. The 
“Love Scene” is indeed a charming specimen of “ pro- 
gramme music,” but the orchestral colouring in other 
movements—much of which was doubtless novel enough 
to excite the ire of the “ purists,” in the days of Berlioz— 
like a glowing picture on canvas, often lulls the senses into 
a forgetfulness of the want of any definite design. The 
declamatory phrases given to I’viar Laurence in the finale 
we still think a blot upon the composition; although in the 
“Oath of Reconciliation,” with which the chorus is com- 
bined, there is some really excellent writing, both for 
voices and instruments. On the whole the performance of 
the work was scarcely so good as on the occasion of its 
production, and its reception hardly so enthusiastic ; but 
we are nevertheless justified in believing that it will 
occasionally find a place in the répertoire of a Society 
which now seems sufficiently awaking from its lethargy to 
follow, if not to lead, the taste of the day. The contralto 
solo part was well sung by Miss Hope Glenn; but Signor 
Ghilberti scarcely satisfied us as much in the music 
assigned to Friar Laurence as Mr. F. King, to whom it 
was intrusted on the first performance of the work. Inthe 
second part Madame Montigny-Rémaury gave so artistic 
and intellectual a rendering of Beethoven's pianoforte 
Concerto in C (No. 1) as to draw forth the most enthusi- 
astic marks of approbation from all who love pure and 
legitimate playing; indeed, we may say that rarely has 
this beautiful work produced a more marked effect. 
Another feature in the evening was the singing of Mr. Sims 
Reeves in Beethoven’s ‘‘ Liederkreis ” (Circle of songs), all 
of which he gave with a truth of expression and a refine- 
ment of style that might be taken to heart by the 
students of the day asa lesson of the highest order. The 
charmingly sympathetic pianoforte accompaniment of Mr. 
Coenen must also be mentioned in words of warm praise. 
Mr. Reeves likewise contributed Schubert’s song ‘* Weary 
flowers their buds are closing,’ and Mendelssohn’s 
‘*Hunter’s Song” (also accompanied by Mr. Coenen), in 
his very best manner, eliciting for each composition the 
most genuine applause. The Concert commenced with 
the Overture to ‘‘ Le Nozze di Figaro” and closed with 
the Overture to ‘ Tannhauser,” the latter, especially, 
being exceedingly well played. Mr. W. G. Cusins con- 
ducted. 





THE BACH CHOIR. 


Tus Choir is nothing if not eclectic. It comprehends 
all excellence, from the music of the great man whose 
name it bears to that written yesterday, and it is by no 
means careful to study particular and exclusive tastes when 
drawing up programmes. The managers act upon the full 
belief, apparently, that whatever is good should be admired; 
hence, at the second Concert of the present season, given 
in St. James’s Hall on the 6th ult., they presented two 
works exceedingly diverse in character. It did not seem 
very probable that an audience attrac ed by Brahms’s 
‘German Requiem” whould care much for Handel's 
** Alexander’s Feast,” or vice versd ; but the Bach Society 
assumes a public as eclectic as itself, and, we are glad to 
say. is in a position to take its own course and act up to 
its own principles. Handel’s work did not appear to excite 
a very lively interest, nor, indeed, does “‘ Alexander’s Feast” 
possess, in itself, a great amount of vitality. A few numbers, 
such as ‘* Revenge, Timotheus cries,’’ and the chorus “ At 
last divine Cecilia came,”’ keep the piece in remembrance, but 
a good many others are, it is to be feared, relegated to the 
museum of musical antiquarianism. From this, however, 
it by no means follows that the Cantata should suffer 
neglect. Rather would we infer that it should be looked 
after from time to time, and kept alive for the sake not alone 
of Handel, but of much in it that has both interest and value 
for musical students. The performance, conducted by Mr. 
Otto Goldschmidt, could hardly have been more complete. 
With such artists as Mrs. Osgood, Mr. Lloyd, and Mr. 
Santley, the important solos were perfectly safe ; while the 
choral and orchestral music was given in a manner that 
showed how apt were the performers and how adequate 
their preparation for the task. Mr. Lloyd exerted himself 


unsparingly, like the conscientious man he is, though his 

















work was far from grateful; and Mr. Santley obtained a 
familiar success in the well-known dramatic air already 
named. 

Turning to Brahms’s “* Requiem,” the Society got upon 
more familiar ground. It was the first to give London 
amateurs a fair opportunity of hearing this work, and very 
little rehearsal could have been needed to secure even so 
fine a performance as that of which we now speak. The 
difficulties of the ‘‘ Requiem ” have been pointed out over 
and over again, together with the fact that, from their very 
nature, they must always remain difficulties, even in the 
experience of those who do no more than listen. But the 
music—so noble and dignified, so profound in its sentiment 
and so elevating—steadily makes way amongst us, and, we 
believe, will win a permanent place. Should this happen, 
the Bach Society may claim the credit of doing most to 
bring it about. We shall not rediscuss the work, but 
simply bear our testimony to the manner in which Mrs, 
Osgood sang the touching soprano solos, and in which the 
concerted pieces were rendered. Nothing more impressive 
could be desired than the effect of some of the choruses. 
The audience felt their power, and, if only partially able to 
appreciate the composer’s working, rendered instinctive 
homage to his genius. The Society gives one more Concert 
this season, at which Bach’s grand Mass will be repeated. 


ROYAL ACADEMY OF MUSIC. 


Tue Concert given by the students of this Institution at 
St. James’s Hall on the goth ult. was interesting, not only 
to the supporters and friends of the Academy, but to all 
music-lovers ; for the programme contained the first part 
of Handel’s rarely heard ‘“‘ Semele,” a work described on 
its production at Covent Garden Theatre in 1744 as “after 
the manner of an Oratorio.’”’ A specimen of what may be 
termed the ‘secular Oratorio” of the day, it may certainly 
take rank with similar compositions of Handel which have 
obtained a greater popularity; for although unquestion- 
ably displaying the mannerisms of the composer, it 
abounds in beauties, and, especially in the choral portions, 
establishes its right to be termed, as it appears in Dr. 
Arnold’s edition, a ‘‘ Dramatic performance.” The very 
trying solos allotted to Semele were sung by Miss Thudi- 
chum (the present holder of the Parepa-Rosa Scholarship), 
who evidenced the possession of a pure soprano voice in a 
promising course of cultivation; Miss Marian McKenzie 
in the music of Athamas was highly effective, especially in 
the air ‘‘Hymen, haste! thy torch prepare!” and Miss 
Lewis was deserving of all the applause she received for 
her intelligent rendering of the part of Ino, more particu- 
larly in her portion of the fine duet with Athamas, ** You've 
undone me.” The characters of Cadmus and the High 
Priest were sustained by Mr. Bernard Southcote and Mr. 
Bantock Pierpoint respectively, the latter displaying a 
good voice, and singing with much care and earnestness. 
The choir showed the result of excellent training; and 
the orchestra was efficient throughout. In the miscel- 
laneous selection which followed, the good pianoforte- 
teaching in the Academy was satisfactorily proved by the 
playing of Miss Lucy Ellam in the Rondo from Hummel’s 
Concerto in B minor, Miss Elizabeth Foskett in the Bar- 
carole and Presto from Sterndale Bennett’s Concerto in F 
minor, and Miss Alice Borton in an ‘‘Andante and Rondo” 
of her own composition, the latter movement of which, 
especially, is extremely meritorious. The solo vocalists, 
Miss Mary Beare, Miss Florence Norman, Miss M. Spencer 
Jones, Miss Effie Clements, and Mr. B. Davies, more or 
less distinguished themselves in the pieces selected for 
them; and Mr. Whitehouse in the “ Andante Lento” 
from Piatti’s Violoncello Concerto in D minor, and Master 
Thomas Barker in the ‘‘ Andantino” and ‘“ Allegro Mode- 
rato’ from John Thomas’s Harp Concerto in B flat, were 
warmly and most deservedly applauded. Two composi- 
tions by the students were given, an effective and cleverly 
scored Overture, ‘“‘ Amgiad and Assad” (‘Arabian Nights”), 
by Percy Stranders, and a “Credo” by Maude V. White 
(Mendelssohn Scholar). The writing in this last-named 
piece is something beyond ordinary student-work ; and, 
indeed, portions of the opening and closing chorus would 
do credit to a thoroughly experienced artist. The Quartet, 
‘Qui propter,” is a most sympathetic setting of the words, 
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and created a marked effect upon the audience. The prin- 
cipal parts were well sung by Mrs. Irene Ware, Miss 
Annie Grey, Mr. Robertson, and Mr. Bantock Pierpoint. 
Much of the success of the Concert was undoubtedly 
owing to the earnest and intelligent conducting of Mr. 
William Shakespeare, who is evidently exerting himself to 
the utmost to do honour to the responsible post which ‘he 
occupies. 


LONDON MUSICAL SOCIETY. 


Tue first Concert of this Amateur Association for the 
present season was given at St. James’s Hall on the 2nd 
ult., before a highly appreciative audience. The ‘ Dixit 
Dominus” of Leonardo Leo, which commenced the pro- 
gramme, is the same work that was performed at the last 
Gloucester Festival, and upon the many excellent points 
of which we commented at the time. On the present 
occasion, the clear contrapuntal writing which distinguishes 
the compositions of the old Neapolitan master was brought 
out with remarkable distinctness; the fugue ‘Tu es 
sacerdos,” especially, being thoroughly satisfactory, both 
in the accuracy of the notes and the decision with which 
the points were attacked. The solo vocalists, Misses Anna 
Williams, Wakefield, and Jessie Jones, Mr. Charles Wade, 
and the Hon. Spencer Lyttelton, were admirable; Miss 
Williams giving the whole of her music with true artistic 
feeling, and being extremely well supported both by her 
professional and amateur allies. Goetz’s setting of the 


137th Psalm, “ By the Waters of Babylon,” is fast attaining | 


the popularity it deserves; and its rendering by the care- 
fully trained choir of this Society, and the now well-known 


amateur vocalists the Viscountess Folkestone and the Hon. | 


Spencer Lyttelton was everything that could be desired: 
indeed we may say that not only for voice, cultivated tone, 
and executive facility, but for unexaggerated expression 
and earnest sympathy with the text, the singing of the 
Viscountess Folkestone fully entitled her to that applause 
which is too often offered at amateur concerts as a tribute 
rather to position than to talent. The performance of Max 
Bruch’s Violin Concerto by Herr Emil Mahr elevated the 
music into a prominence above its intrinsic merits, the 
Adagio, especially, being given with a refinement of feeling 
which created a marked effect with the audience. We 
shall be glad again to hear this artist in a work requiring 
higher qualities than are demanded by Herr Bruch’s Con- 
certo. . Mr. E. Silas’s Magnificat, with which the Concert 
concluded, although not written in what may be termed the 
very ‘‘ severe” style, displays contrapuntal power of a high 
order, more especially perhaps observable in the choral 
piece ‘‘ Fecit potentiam” than in the more ambitious fugue 
which terminates the work. The opening movement, too, 
has some remarkably fine points, the orchestration giving 
much brightness to the voice parts, which are always 
expressive of the text. The quartet ‘‘ Et misericordia” is 
melodious and effective, the bass and tenor solos being 
perhaps the least attractive portions of the work. The 
principal vocalists, Lady Folkestone, Miss Wakefield, 
Mr. C. Wade, and the Hon. Spencer Lyttelton, exerted 
themselves to the utmost to give due effect to the com- 
position, and the choir was thoroughly efficient through- 
out. The Concert was conducted by Mr. Barnby with 
that skill and judgment which have already produced such 
excellent results in this newly formed Society. 


OPERA COMIQUE. 


THE triumphant reception of an Opera by Messrs. Gil- 
bert and Sullivan is now a matter so thoroughly assured 
asto place all concerned in its production perfectly at 
their ease. Whether this fact may act detrimentally upon 
author, composer, and singers is, however, worthy of con- 
sideration by all who look beyond the success of the hour; 
and, as we unhesitatingly rank ourselves in this minority, 
something more than a mere record of the event seems 
imperatively called for. Mr. Gilbert as an author, and Mr. 
Sullivan as a composer, were eminent before they combined 
their talents to producecomic operas. Great things, indeed, 
might reasonably be expected from such a partnership; and 
if so firm a hold of the public as to cause almost a craving 
for more works from their pen were the one thing for which 


they worked, the result may be pronounced in the highest 
degree encouraging. But the question whether either 
artist has advanced his reputation in his special department 
remains to be answered ; and to do this we must dispassion- 
ately decide whether literature has been enriched by the 
amusing libretti of ‘‘ The Sorcerer,” ‘‘ H. M.S. Pinafore,” 
“The Pirates of Penzance,” and “ Patience,”’ or music by 
the clever settings of the text. Placing aside, then, all 
notions of popularity, we cannot but consider that the art- 
work of both author and composer has been lowered, instead 
of raised, since the establishment of that union which, com- 
mercially speaking, has proved so lucrative. Prosaic critics, 
whose duty it is to judge of works by their probable effect 
upon the future, instead of their positive effect upon 
the present, have assuredly a thankless task before them 
when compelled to qualify that praise which they might 
simply echo; but having stated our reasons for such quali- 
fication, we feel, at least, that we can now speak freely 





without fear of being misunderstood. The new Opera, 
‘‘ Patience, or Bunthorne’s Bride,” produced on the 23rd 
ult., is neither better nor worse than those which have pre- 
| ceded it. In Mr. Gilbert’s share of the work we have wit, 
| exceptional cleverness in rhyming, and extravagant humour 
| in sufficient abundance to draw forth both applause and 
{laughter such as is rarely heard in a theatre; the only 
| question is whether, as a Satire upon the “ esthetic” craze 
lof the day, it does not miss its mark from the breadth 
|of its caricature. To give some examples, the dress 
jof Lady Fane is not only repulsive in its ugliness, but 
so absurd as to appear rather a clumsy joke than an 
| exaggerated specimen of wsthetic costume. The verses 
recited both by the “ fleshly”’ poet, Bunthornue, and the 
‘idyllic ” poet, Archibald Grosvenor, have not that delicacy 
of satire, the quiet power of which never fails in its intended 
| effect; for in one we are told that the pangs of love can be 
“set right with calomel,” and the other merely contains 
| some nonsense lines such as— 

Gentle Jane was as good as gold, 
She always did as she was told. 

| and in a second effusion— 

Teasing Tom was a very bad boy: 
| A great big squirt was his favourite toy. 
| We may also say that the idea of Bunthorne putting him- 
| self up to be rafiled for by the ladies lies too much beyond 
| the bounds of probability to be funny—a fact fully proved 
j by the absence of laughter when the proposition was 
}made. It will be unnecessary to describe the plot in detail. 
Let it sufiice to say that Bunthorne, surrounded by 
|the “rapturous maidens,” preserves his character as 
| an zsthetic poet; but that left to himself, he announces 
|that he is a sham, and makes love to Paticuce, a dairy- 
|maid, who, however, declares that she knows nothing 
of the passion. Archibald Grosvenor arriving on the 
scene, she, nevertheless, falls in love with him; but as he 
declares himself to be perfection, and Patience has been 
told that love must be unselfish, she declines to marry him 
because there would be no self-sacrifice in such an act. 
In spite of a body of Dragoon Guards, who are engaged 
to the wsthetic ladies, Bunthorne is so persecuted that he 
puts himself up to be raffled for; but Patience declaring 
her love for him because he is ugly, the damsels transfer 
their affection to Archibald Grosvenor. In the second act 
the Colonel, Major, and Lieutenant of the Dragoon Guards 
have doffed their uniform and assumed the character of 
zsthetes, by which device they win the affections of two 
of the ‘‘damozels.” The “massive” Lady Fane, how- 
ever, remains faithful to Bunthorne; but Grosvenor even- 
tually consents to become a Philistine, and the rest of the 
characters following his example, they assume the dress 
and manners of ordinary mortals, Patience resolving to 
become Grosvenor’s bride now that he is not too beautiful, 
and Lady Fane wedding Lieutenant the Duke of Dun- 
stable (who chooses her because she is ‘‘ distinctly plain”), 
leaving Bunthorne a bachelor. This hasty sketch of the 
principal incidents of the Opera will sufficiently prove that 
the materials with which Mr. Gilbert has worked are 
capable of being turned to good account; but for any 
notion of the manner in which they are treated our readers 
must be referred to the libretto itself. The excessive 
pungency of the dialogue forms only a portion of the 
attraction of the work, for the characters are admirably 
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drawn throughout, and, although only belonging to the 
world of burlesque, are always thoroughly amusing. 
How Mr. Sullivan has acquitted himself of the musical 
portion of the work it is almost unnecessary to inform 
those acquainted with his former Operas, of the artistic 
value of which we have recorded our opinion at the 
commencement of the present notice. Ruled thoroughly 
by the wit and humour of his partner, he sets himself 
the task of so faithfully colouring the text, as to make 
words and music inseparable; occasionally, however, 
showing an artistic power, even in the most comic situa- 
tions, which materially intensifies the good-natured satire 
of the author. Instances of this occur in the opening 
music for the Dragoons, and also in the recitative and air 
for Lady ¥ane—in the first portion of which she accom- 
panies herself on the violoncello—the treatment of which, 
both for voices and instruments, is masterly. The effective 
pieces are too numerous to mention ; but we must especially 
cite the first duet between Patience and Grosvenor (the re- 
frain of which is charming), Patience’s song, ‘I cannot tell 
what this love may be”; the duet, ‘‘ Long years ago,” 
for Patience and Angela; the unaccompanied sestet, ‘I 
hear the soft note”; and a quintet in the second act, as 
amongst the happiest specimens of the composer’s talent 
for pure melody and appropriate orchestration. In every 
respect the performance was excellent. Miss Leonora 
Braham gavea perfect realisation of the Milkmaid, Patience, 
her pure and sympathetic vocalisation, and her clever 
acting throughout, winning the good opinion of all; the 
Lady Fane of Miss Alice Barnett must also be highly 
commended; and Misses Jessie Bond, J. Gwynne, and 
Fortescue were thoroughly efficient as the principal cesthetic 
ladies. Mr. Barrington played, with a keen sense of the 
humour of his part, the “ perfect” poet Grosvenor, and 
sang the whole of his music so well as to elicit loud and 
well-deserved applause; Mr. G. Grossmith being equally 
effective as the rival poet, Bunthorne; Mr. Richard Temple, 
as the Colonel, Mr. F. Thornton, as the Major, and Mr. D. 
Lely, as the Lieutenant-Duke, were highly satisfactory ; 
and the chorus showed very evident signs of good and 
careful training. The encores were almost too frequent 
to be recorded, and at the conclusion of the opera Messrs. 
Gilbert and Sullivan were called on the stage and cordially 
greeted by a thoroughly gratified audience. 





MUSIC IN MANCHESTER. 


At the Gentlemen’s Concert, on March 28, Sullivan’s 
incidental music to the ‘* Merchant of Venice,’? Scherzo 
from first Symphony (W. H. Thorley), and Schumann’s 
Overture to ‘*Genoveva” were the principal orchestral 
pieces. The first-named work is not in the composer’s 
happiest style; though clever in construction and instru- 
mentation, it lacks originality, and most of the themes are 
unworthy ofthe technical ability displayed in their treatment. 
The Scherzo by Mr. W. H. Thorley, which is at present in 
manuscript, is the composition of a gentleman whose 
family has long been connected with and distinguished in 
musical art in this city. The work displays constructive 
ability of a high order of merit; the initial phrase, which 
does not owe its distinctive character to its syncopated 
treatment, is not less charming than original, and we shall 
anticipate with pleasure the production of the Symphony 
of which this Scherzo forms part. Miss Dora Schirmacher 
gave an admirable reading of Mendelssohn’s G minor 
pianoforte Concerto (the only point for criticism being the 
excessive speed at which she took the first part of the opening 
movement), and played with great success solos by Rameau 
and Chopin. Miss Schirmacher is perhaps slightly deficient 
in power, but her mastery of technique, and sympathy with 
the composers whose works she interprets, more than con- 
done the minor shortcoming alluded to. Miss Orridge was 
very successful in Handel’s ‘Che vive Amante,” but only 
partially so in Rossi’s lugubrious ‘‘ Gelosia.”” Mr. Maas gave 
in his best style Verdi’s ‘* Quande le sere al placido” and 
Caracciolo’s ‘‘ Stars of the summer night.”” Mr. Hecht con- 
ducted with great care and ability. TheAthenzum Musi- 
cal Society completed its fourteenth season on the 5th ult., 
when the programme included two choral numbers from 
Hofmann’s “ Melusina,”’ ‘* The Dream,” a Serenata by Sir 
M. Costa, and Dr. Hiles’s Cantata ** The Crusaders.” The 








last-named fine but difficult work contains much admirable 
choral writing, and the dramatic nature of the libretto is 
excellently reproduced. The performance of this and the 
other works of which the programme consisted was only 
open to the criticism that the nuances were not sufficiently 
observed.——On Good Friday afternoon a selection from 
Handel’s Passion Music was performed in the Cathedral. 
The choruses were exceedingly well rendered by the 
Cathedral Choir, which was slightly augmented for the 
occasion, and the solos, if somewhat less satisfactory, were, 
on the whole, well given. Mr. J. K. Pyne, the Cathedral 
Organist, presided at the organ. 





Tue Guildhall Orchestral Society gave two Concerts 
during the course of last month, the first taking place at 
the Mansion House on Saturday, the 2nd ult., and the 
other at the Guildhall on Saturday, the 23rd ult. On both 
occasions large audiences, by frequent and hearty applause, 
testified the high appreciation in which the Society is held. 
There can be no doubt but that greet good must result 
from the support the City Fathers have lately given to 
music. The presence of the Lord Mayor and other 
dignitaries of the Corporation showed that they are not 
content with merely voting money and forming committees, 
but are anxious to demonstrate, by public attendance at 
the concerts, the lively interest taken in the educational 
movements lately sprung up within the ancient boundaries. 
The proceedings at the first Concert proved a most pleasant 
surprise, especially to those who, having experience with 
amateur orchestras, know what to expect when works like 
Mendelssohn’s Overture ‘‘ A Calm Sea and a Prosperous 
Voyage,” the Allegro moderato movement from Schubert’s 
Symphony in B minor, and the March from Berlioz’ “* Faust” 
are set down for performance. But with the Guildhall 
Society there were comparatively few traces of the crudeness 
usually marking the efforts of amateurs. The violins, first 
and second, were remarkably good, the cellos and basses 
fair, and the ‘‘ wood” and “ brass’? proved trustworthy. 
Indeed, the playing of the band, under the careful and 
intelligent direction of Mr. Weist Hill, was generally 
admirable, although there were many points somewhat 
rough, which, with further practice, will doubtless dis- 
appear. Besides the more serious works enumerated 
above, the band performed compositions by Svendsen, 
Délibes, Louis Diehl, and Michaelis. Although the lighter 
contributions certainly found greater favour with the 
audience, yet this fact should not lead Mr. Hill to include 
too many of that class in the programmes. The vocalists, 
mostly pupils of the Guildhall School of Music, were fairly 
acceptable, but in some cases scarcely advanced enough 
for a public performance. Miss Bessie Cox showed neat 
execution, if not an entirely pleasant voice, in ‘‘O bid 
your faithful Ariel fly,” and Miss Evelyn Gibson sang 
Bennett’s ‘‘O Lord, Thou hast searched me out” in a man- 
ner that secured her applause which should encourage her 
to persevere in the study of the art of singing. Messrs. 
Henderson and Gluenstein also proved themselves to 
be possessors of a certain amount of vocal skill, and 
Mr. V. Gerard deserves a word of recognition for his 
excellent clarinet solo. At the second Concert the 
programme was materially improved by several choral 
numbers, rendered by a choir of some 120 voices. The 
eight-part chorus ‘Judge me, O God” (Mendels- 
sohn), a fair test of merit, was given with admirable 
exactitude, the balance of parts being well kept, the 
attack made with decision, and the gradations of tone 
observed with scrupulous care. The chief orchestral 
pieces in this Concert were the Overture to ‘* William 
Tell,” the first movement of Beethoven’s Eroica Sym- 
phony, and an Overture Humoristique by Mr. Weist Hill, 
entitled “‘Gog and Magog.” The latter composition, 
supposed to describe a little adventure which happened to 
the civic giants, is of doubtful merit, and it may be 
questioned whether any good can accrue from this class of 
music. Regarding the performance of the entire instru- 


mental selection little can be said in censure, for it would 
be hypercritical to expect amateurs to play without slip 
or flaw. The vocalists were, for the greater part, more ex- 
perienced than those who appeared at the previous Concert. 
Indeed, Mdlle. Giulia Welmi, in Donizetti’s **O luce di 
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quest’ anima,” sang with considerable finesse ; and unless it 
had been so stated in the programme it would have been 
doubted whether this lady could still be a pupil of any 
institution. Mention should be made of Mr. C. Chilley, 
who displayed a capital tenor voice to considerable ad- 
vantage in ‘“‘If with all your hearts,’ from ‘ Elijah.” 
Messrs. J. Harrison and David Beardwell were accom- 
panists, and Mr. Weist Hill was an ever-ready and watch- 
ful Conductor. 


As a proof that in Ireland, if not in England, it is 


possible for an artist to gain a hearing for an original | 


lyrical work, we extract with pleasure, from a local paper, 


a condensed account of the recent production at the) 


Cork Theatre of an Opera called ‘‘ Amergen,” the compo- 
sition of a young Irishman named M‘Swiney. After | 
speaking of the talent displayed in the libretto of the | 
Opera the notice continues thus :— 


The music, which is of a most pleasing character throughout, is as 
a whole, extraordinarily well written. In considering the work of so 
young a student as Mr. M‘Swiney one does not expect to meet witha 
finished combination of themes, so as to make a whole perfect in 
form; this only must be looked for in the work of the experienced 
composer who has long passed his scientific education. But though 
the orchestration of ‘‘ Amergen” has some faults (it would be a marvel 
if it had not) the many beauties which abound in this extraordinary 
composition more than compensate for them, and the music is of a 
character that leaves us no option but to b elieve it is the work of one 
who is gifted with real genius, which will one day assert itself more 
strikingly. The prologue of the opera opens with a fine chorus of 
students, shortly after which is sung the love song of Amergen, the 
words of which are as pretty as the music, which Mr. Sylvanni 
(Amergen) rendered with ability. The following scene contains 
one of the best songs of the opera, “ From Norland’s cold and v ntry 
shore,” which Mr. D. Fitzgerald, the Soldier of Fortune, sang in 
spiendid style. At the close of ya prolog ue, the High King and his 
fair daughter Adela enter,and Amergen in presence of the people, 
drinks fror n the drugged goblet and falls insensible. The first act, in 
the garden of the court of the High King, opens with a very beauti 
ballad for Adela; the words, which are by Gerald Griffin, being w 
to a lov ‘In this Bessie Craig, who was most warmly received, 
vas h 1 with great pleasure. In the fourth scene, a love passage 
tetas Amcergen and Adela, there was fine scope for the di 
vocal ability, with which Miss Craig delighted the audience. 
second act opens with the return of Amergen, and here isa good tenor 
ballad, “There was a morn of my weary life,’ which Mr. Sylvan 
delivered with excellent effect. Thes scene, representing the retu 
of the High King, and all the succeed 
conceived, “and their performance admirable. The High King (Mr. 
M‘Cormack) describes the battle in stirring tones, but Adela mou rms 
for Amergen. At the declaration of the people “ He hath ¢ 
comes in again the delightfully graceful theme which is th 
opera. The song of « Adela, "Ye alone. will I =, 
red when the. song of . i 
ithout, and the lovers having been re td 
with another splendid chorus. 
a loud call for the composer, and when, in answer to the call, Mr. 
M‘ Swiney made his appearance to bow his acknowledgments, he 
received an ovation which he will long remember. 
enthusiasm was manifested, hats and handkerchiefs 
in pleasant excitement. Again, at the conclusion, 
before separating, gave Mr. M‘Swiney another ovation. 
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WE expressed regret, at this time last year, that the 
Festival in aid of the Royal School for Daughters of 
Officers in the 











At the end of by secon ie act there was | 


THE first of three Concerts announced by Madame 
Sainton-Dolby took place on Thursday afternoon, the 7th 
ult., at the Steinway Hall, before a numerous and ki indly 2 
disposed audience. Not that any very great stretch ot 
leniency was needed, for the pupils introduced by ee ifted 
lady were mostly w orthy of the applause granted them by 
the interested auditors. The performers were all pupils, 
past and present, of the Vocal Academy over which Madame 
Sainton presides, and many of the rising singers showed 





| Rossi’s ** Ah! 
| ; ; 
| acquired in former years at the Academy. 


ided | 


splay of | 
The Poy 
| tained by 


ing acenen are admirably well | 


| Nilsson has now so 
y | Margherita and Helen of Troy, 


Paul | 


evidence of instruction which could only be imparted by 
| one possessing a perfect knowledge of the vocal art. 
Indeed, few teachers in this or any country-have had 
|more experience in the best schools of vocalisation than 
the educator of the young ladies who made their déLué on 
the occasion under notice; and if they fail to profit by in- 
| Valuable counsels, the fault will either be in want of ability 
|b attention. The singers who during the afternoon most 
distinguished themselves were: Miss Winthrop, heard to 
‘*L’imbrosa notte vien”’; Miss 
Arthur, who delivered the trying air from the ‘* Creation,” 
“On mighty pens,’ in good style; and Madame Mary 
Cummings, who demonstrated by a careful performance of 
Rendemi quel core”’ the value of teaching 
Miss Fusselle 
| also made a favourable impression in Costa’s * I will extol 
Thee.” Schumann's “ Requiem for Mignon” was ren- 
dered in an admirable manner, under the careful guid 
of M. Sainton, the solos being taken by Mdlles. Ft 
Blackwell, Winthrop, Wallis, and Mr. Edwin P 
Arnold (a pupil of M. Sainton) varied the proceedir 
playing very cleverly two violin solos. Mr. Le 
an able accompanist. 


| adv antage in Hummel’s 
















THE prospectus of Her ! Majesty’ s Opera, for the present 
season, promises but one novelty, and that at an Oo} 
amateur, the Hungarian composer, 
In the Italian version, by Signor 
“Jl Rinnegato,” and the’ principal ch wracter + 
Madame Etelka Gerster.“ Semira: 
Madame Christine Nilsson as the pv Qt 
tioned as a probable attraction; but we questio 
the taste for Rossini’s florid music has not died 
the artists who brought it into such prominence. M: 
thoroughly identified herself wit 
in Boito’s * Mefistofele,”’ 

















that the revival of this opera will, no doubt, ost 
anxiously looked for; and in the extensive e, 
printed in Mr. Mapleson’s prospectus, we cannot but 
jthink that many other characters will be found more 


The greatest | 


Army, which had for the last two years | a 


been held at St. Paul’s Cathedral with really grand musical | 


effect, consequent upon the employment ‘therein of four 


military bands, could not be repeated at that season; and | 


we expressed a hope that some other opportunity might 
be afforded to the bands of combining to take part in the 
performance of Divine Service in the same place. We are 
glad now to be able to chronicle the fulfilment, in a mea- 
sure, of this hope, as the same Society purposes holding, in 
Westminster Abbey, on Thursday afternoon, the 12th 
inst., a Festival similar to those previously held in St. 
Paul’s; and although, from its smaller size and general 
arrangement, the Abbey is scarcely so suitable a building 
as the Cathedral for a service of the sort, the effect, neverthe- 
less, can hardly fail to be exceedingly striking. An organ 
will be erected specially for the occasion by. Messrs. Hill 
and Son, at which Mr. George C. Martin will preside, the 
Choir being seated in the Sacrarium, and the military 
bands massed under the lantern. The music will be the 
same as that used at the two former Festivals, namely, 
G. C. Martin’s Magnificat and Nunc dimittis in B flat, and 
the last four movements of Sullivan’s Festival Te Deum, 
with the addition—a notable one—of Sullivan’s arrangement 
of St. Ann’s tune to the hymn“ The Son of God goes forth 
to war,” scored for full military band (with the composer’s 
permission) by Mr. Dan Godfrey. 





sympathetic with this eminent vocalist’s ac« 
than that which has been chosen as a novelty. 
tion to the artists already named, the engagem 
Mdlles. Lehman, Vanzandt, Dotti, Valerga, Ricci, 
de Bellocca, and Tremelli, and Madame Trebeili, since 
announced to appear at the Royal Italian Opera (sopranos 
and contraltos); Signori Campanini, Fancel Runcio, 
Ravelli, and Mr. Maas (tenors) ; Signori Galas 





tuireme nt ; 






inc 


Anna 





i, Del 
Puente, Rota, Nannetti, and Monti (baritones and ba 
with Signori Corsini and Novara, who appear for th 
time in this coun itry. Signor Arditi, with the a 
of Signor Faccio, is named as the conductor. “ 
vices of the band and chorus,”’ it is said, * have b 
tained as hitherto.” The season is announced 


mence on the 7th inst. 







Tue third of the Trio Concerts given by Herren 
Laistner and Emil Mahr took place on the 21st ult 
George's Hall. Two trios were performed, one by C 
mark, in B flat, being, we believe, a genuine novelty. The 
first movement is clear and vigorous, and made a favour- 
able impression, which was maintained by the next section, 
an elegiac and expressive slow movement in the tonic 
minor. After this the interest falls off. The scherzo is 
vague, and the finale rather discursive and laboured. As 
a whole, therefore, the work cannot be pronounced a 
masterpiece, and the composer of the ‘‘ Rustic Wedding ”’ 
Symphony has yet to prove his title to a place in the first 
rank of contemporary musicians. Brahms’s Trio in E 
for pianoforte, violin, and horn (Op. 40), has been heard 
once or twice in London. It is by no means equal to the 
pianoforte quartet or quintet of the same composer, but it 
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contains many fine passages, and is worthy of occasional 
performance. In the miscellaneous portion of the pro- 
gramme were Raft’s Chaconne in A minor, for two piano- 
fortes, a brilliant and showy piece; some piano solos by 
Herr Laistner, whose technique is excellent; and a brief 
Adagio for violoncello by Bargiel, played with much taste 
by Herr Véllmar. Mdlle. Keettlitz, a mezzo-soprano 
vocalist, somewhat unwisely selected Beethoven’s scena, 
‘‘ Ah! perfido,” which she had to transpose to the key of 
C, greatly to its disadvantage. The last Concert of the 
series will take place on Thursday, the 26th inst. 


THE announcement of ‘* Mr. Sims Reeves’s Farewell in 
Oratorio” although calling attention to one of the most 
interesting events of the musical season, cannot but cause 
a feeling of regret at the thought that we are parting with 
one of the most valued artists the world has seen. In 
connection with the Royal Albert Hall Choral Society, 
under the conductorship of Mr. Barnby, Mr. Reeves intends 
giving eight Oratorio performances in the Albert Hall, at 
which the following artists, in addition to the bénéficiaire, 
will appear: Mesdames Christine Nilsson, Albani, Trebelli, 
and Patey: Mr. E. Lloyd, Signor Foli, and Mr. Santley ; 
negociations also being pending with Madame Adelina 
Patti and other vocalists, whose names will be duly 
announced. There will be an orchestra and chorus of 
1,000 performers, Dr, Stainer presiding at the organ. The 
works selected for performance are Handel’s ‘‘ Judas Mac- 
cabaus,’’ Mendelssohn’s * Elijah,” Haydn’s ‘* Creation,” 
Mendelssohn’s ‘*Hymn of Praise,” Rossini’s ‘* Stabat 
Mater,” Handel's “Israel in Egypt,” “Samson,” and 
‘‘ Messiah.” The first Concert was announced for the 
27th ult.—too late for notice in our present number—when 
** Judas Maccabeeus,” wasto be given. All the performances 
except one will take place on Wednesday evenings; and, 
by special desire, a morning performance will be given on 
Saturday, July 9, which will be positively the last appear- 
ance of Mr. Reeves in Oratorio. 


Herr HERMANN FRANKE (founder of the Richter Con- 
certs) announces that he proposes giving a series of twelve 
Opera performances in the Theatre Royal, Drury Lane, 
during the months of May and June, 1882, when Beethoven’s 
“ Pidelio,” and (for the first time in England) Wagner’s 
‘‘ Meistersinger,” and ‘ Tristan und Isolde,” will be pro- 
duced. Herr Hans Richter will conduct all the perfor- 
mances; and the singers will be selected from the principal 
artists of the chief German opera houses. The costumes, 
scenery, and entire mise en sc?ne, in connection with 
Wagner's operas, will be brought from Germany. The 
orchestra will be that of the Richter Concerts, and will be 
complete in every detail. As this important artistic under- 
taking, which it is intended shall be, as far as possible, per- 
fect, necessarily involves considerable outlay, Herr Franke, 
before making the final arrangements, calls upon all 
lovers of art to form by subscription a sufficient guarantee 
fund for the carrying out of the scheme. The contract 
must be signed by the beginning of August, 1881, and, in 
order, therefore, to secure the best artists, intending sub- 
scribers are requested to send in their names before July 
15, 1881. The subscription list is open at the office of 
Herr Hermann Franke, Director, 2, Vere Street, London, 
W.; and at the usual ticket agents. We need scarcely say 
that we wish every success to an undertaking of such high 
artistic promise. 


THE usual special Service at St. Paul’s Cathedral on 
Tuesday in Holy Week, in which Bach’s ‘* Passion Music” 
(the St. Matthew version) occupies an important posi- 
tion, took place this year on the 12th ult. The Service 
commenced as usual with the Miserere, which throughout 
was most excellently sung, of course without accompani- 
ment, the alternate verses being taken by the Rev. William 
Russell, Minor Canon, who maintained the pitch with 
perfect correctness throughout—a task by no means easy. 
As in past years, a full orchestra accompanied the Oratorio, 
the selections from which were the same as heretofore. 
The chorus singing was remarkably good, notwithstanding 
the excessive difficulty of the music in places. Two of 


the treble solos, namely, ‘‘ Jesus, Saviour, I am Thine,” 
and “ See, the Saviour’s outstretched arm,” were taken by 
the whole of the Cathedral boys, repeating an experiment 








tried for the first time last year, and justified, in our 
opinion, by the acoustic peculiarities no less than the size 
of the Cathedral. There was a vast congregation, scarcely 
less than ten thousand persons being present. It only 
remains to add tnat the whole of the musical arrangements 
were, as before, entrusted to Dr. Stainer, who conducted, 
and that Mr. George C. Martin, Sub-Organist, presided at 
the organ. 


THE arrangements for the Musical Festival at Hudders- 
field, on the occasion of the opening of the new Town 
Hall, are now in a forward state of preparation; and a 
highly successful result may be confidently anticipated. 
The guarantee fund already amounts to about £3,000; and 
the dates of the performances are definitely fixed for 
October 20, 21, and 22. On the first day Mendelssohn’s 
*“ Elijah” will be given in the morning, and a miscellaneous 
Concert in the evening; on the second day Spohr’s “‘ Last 
Judgment ” and Rossini’s “‘ Stabat Mater” inthe morning, 
and Berlioz’s “ Faust” in the evening; and on the third 
day an evening Popular Concert. The following artists 
have been engaged: Madame Albani, Miss Mary Davies, 
Madame Trebelli, Madame Patey, Messrs. E. Lloyd, 
Joseph Maas, Santley, and Frederick King; Mr. Charles 
Hallé has been retained to conduct the Concerts (the 
orchestra being composed of his band), and Mr. Joshua 
Marshall has been appointed chorusmaster. The grand 
organ in the Pubic Hall at Newport, Monmouthshire, 
purchased by the Corporation of Huddersfield, is being 
taken down, and will be altered and erected in the Hudders- 
field Town Hall, by Messrs. James Conacher and Sons. 
The Festival is for the benefit of the Huddersfield Infirmary. 


Tue fourth season of the Denmark Hill Concerts was 
brought to a successful termination on Tuesday evening, 
the 5th ult. Notwithstanding, however, the high artistic 
excellence of these performances, the audiences have 
scarcely been as large as could be desired, and we are 
sorry to learn that Mr. S. Arthur Chappell, under whose 
efticient management the Concerts have been given, again 
suffers a pecuniary loss—a matter for regret when the 
claims which he has upon local support are considered. 
At the Concert under notice the post of leading violinist 
was for the third occasion occupied by Herr Joachim, 
whose inimitably rendered solo was Bach’s Prelude and 
Fugue in G minor. The pianoforte soli, Nocturne in D 
flat (Chopin) and Caprice on the Elves’ March from Men- 
delssohn’s ‘* Midsummer Night’s Dream” (Stephen Heller), 
were excellently interpreted by Miss Agnes Zimmermann, 
who was associated with MM. Joachim and Piatti in 
Haydn’s Trio in G major, No. 5. Signor Piatti also played 
Bach’s Sarabande and Courante from Suite in D; and, in 
conjunction with MM. Joachim, L. Ries, and Zerbini, in 
Schubert’s Quartet in D minor, Op. 161. The interspersed 
vocal music was successfully contributed by Miss Marian 
McKenzie. 

A SPECIAL Service was held at St. Stephen’s Church, 
Lewisham, on the evening of Wednesday in Holy Week, 
at which Mendelssohn’s ‘“ Christus,” preceded by the Over- 
ture to ‘St. Paul,’’ was performed. The orchestral portion 
of the service was creditably sustained by the band 
of amateurs known as the Lewisham Orchestral Society, 
who, under the conductorship of Mr. C. Warwick Jordan, 
usually assist at these services at St. Stephen’s; and Mr. 
G. C. Martin, Sub-Organist of St. Paul’s Cathedral, pre- 
sided at the organ. The choir numbered between eighty 
and ninety voices.—At the High Celebration on Easter 
Day, at the same church, Mozart’s Mass in B flat was sung, 
and the effect of the service was very greatly enhanced by 
the use of a trumpet, which, both in the Credo, Sanctus, 
and Gloria in excelsis of the Mass, as well as in the pro- 
cessional (‘‘Salve festa dies’) and retrocessional hymns, 
rendered most valuable assistance. It is scarcely possible 
to overrate the value of the trumpet as an addition to the 
organ in the accompaniment of church music on all festival, 
if not also on ordinary occasions, and we gladly give the 
highest praise to all those who are acting as pioneers in 
so good a cause. 

At the second Concert of this season, given by the 


North London Philharmonic Society in the Athenxum, 
Camden Road, on Tuesday evening, the 5th ult., the pro- 
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The Son of God gocs forth to war. 
ARRANGED TO ST. ANN’S TUNE, 


; WITH ORGAN OBBLIGATO. 
Words by Bishop Heer. ARTHUR SULLIVaAN.* 
London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
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gramme included Mendelssohn’s Thirteenth Psalm and 
Gade’s ‘‘ Spring’s Message,” the solo parts of the Psalm 
being taken by Miss Clara Myers, a young contralto of 
much promise. A small orchestra, led by Mr. J. L. Kitcat, 
gave the accompaniments with much taste and precision. 
The choir, though somewhat weak in the tenor depart- 
ment, was tolerably efficient, Pearsall’s unaccompanied 
part-song, ‘‘O who will o’er the downs,” receiving an 
encore, as did also Miss Myers’s song, “ The oak and the | 
ash,” and Mr. A. A. Yeatman’s pianoforte solo, “ Rigau- | 
don” (J. Raff). Mr. Kitcat played Spohr’s Barcarole| 
with his usual success; Mr. George Donelly gave an | 
excellent rendering of ‘ Pro peccatis”’ (‘Stabat Mater”); | 
and Mr. Charles James sang ‘ Deeper and deeper still,’ | 
and ‘* Waft her angels,” with good effect. 





THE prospectus of a grand Fancy Fair and Musical Féte | 
to be held in the arena of the Royal Albert Hall on June | 
8, 9, and ro, under most distinguished patronage, promises | 
a quaint and novel festival well worthy the attention of all 
interested in old English pastimes. The Elizabethan | 
period is chosen for the féte; and those who take part in 
it will be attired in appropriate costumes. At the opening 
ceremony there will be a procession of children dressed in | 
the old English style ; and the characteristic costumes of | 
the many ladies who have consented to preside at the | 
stalls will materially aid the dramatic effect of the scene. | 
Amongst other attractive features provided for the occasion | 
there will be Organ Recitals by Mr. Augustus L. Tamplin; 
and vocal and instrumental concerts will be given at | 
intervals. The entire proceeds of the féte will be devoted 
to the fund for completing the new building for the Chelsea 
Hospital for Women. | 


Tue New York papers are earnest in their praise | 
of the pianoforte performance of Mr. Franz Rummel, 
who, after a long and successful career in America, | 
is now about to return to England. A large audience | 
assembled at Steinway Hall on the occasion of his} 
farewell Recital, when the programme contained Bach’s | 
‘hromatic Fantasia and Fugue, Beethoven’s ‘“ Sonata 
Appassionata,’”’ Mendelssohn’s ‘‘Andante and Rondo| 
Capriccioso,”’ Schumann’s “ Etudes Symphoniques,” with | 
selections from the works of Chopin, Schubert, Henselt, 
Brahms, &c., all of which were played from memory, 
and elicited the most enthusiastic marks of approba- | 
tion from the highly critical assembly. We sincerely 
hope that Mr. Rummel will shortly have the opportunity 
of displaying before his own countrymen those exceptional 
talents which have so legitimately earned for him both fame | 
and honour in the New World. 


WirTH a successful performance of Handel’s Oratorio 
‘*Samson,” the Brixton Choral Society’s season was | 
brought to a close on Monday evening last, the 25th ult., | 
at Angell Town Institution, which was occupied by a 
crowded audience. With the exception of an occasional | 
slight want of precision, the choral numbers were very | 
commendably treated. The music allotted to Delilah was | 
excellently interpreted by Madame Worrell, who in each | 
of her soli elicited well-earned marks of appreciation. | 
Miss Pauline Featherby (Micah), Mr. Henry Guy (Samson), | 
and Mr. Henry Cross (Harapha), were each worthy of | 
decided praise. The accompaniments were played by a 
small orchestra of strings, supported by Mr. John Harri- 
son at the organ. Mr. William Lemare, who conducted 
with his accustomed care and ability, announces as the 
subjects of his benefit Concert in May Clay’s ‘Lalla 
Rookh ” and Cowen’s ‘‘ Rose Maiden.” 


Mr. RIpLEY PRENTICE’s Twopenny Concerts at Ken- 
sington Town Hall have, we are glad to find, been 
thoroughly successful. Twelve Concerts have been given 
on alternate Tuesday evenings. 750 twopenny tickets 
for each Concert were sold privately by ladies and gentle- 
men belonging to the sub-committee, so as to get into the 
hands of the really poor, and it is stated that 2,000 might 
readily have been disposed of. The music was always 
thoroughly appreciated, encores being persistently de- 
manded for generally more than half the items, many of 
which were classical works. All young vocalists and in- 
strumentalists received fees; well-known artists most 
generously taking only “ expenses.” 





Tue third Report of Dr. Sparrow Simpson, Succentor, 
to the Dean and Chapter of St. Paul’s Cathedral, furnishes 
an interesting account of the work accomplished during 
the year commencing at Easter, 1880, and ending at 
Easter, 1881. The list of anthems comprises most of 
those included in the last report, with many additional 
ones by modern composers; and the number of services 
has also been very iargely augmented. At the numerous 
festivals held in the Cathedral several new works have 
been introduced, the names of which, with their composers, 
are recorded in the document before us. We regret that 
space will not allow us to extract from the report; but 
we are requested by Dr. Simpson to state (in answer to 
inquiries) that a few copies are still remaining, and that he 
will be happy to send. one to any Precentor or organist 
who may apply before the stock is exhausted. 


On Friday, the 1st ult., the St. Mary’s (Hornsey Rise) 
Choral Society gave a Concert of sacred and secular music 
in the Mission Room, Hanley Road, N. The first part 
consisted of Stainer’s ‘‘ Daughter of Jairus,’’ a work that 
has taken a firm hold among amateur socicties, and is 
deservedly appreciated wherever performed. The solos 
were well sung by Mrs. A. O. Miller, Mr. J. H. Asman, 
and Mr. James Budd; and the choral parts effectively 
rendered by the members of the Society, numbering about 
sixty voices. A fitting close toa good programme was a 
choral Patriotic March by Edwin Bending, conducted by 
the composer. Praise is due to the Conductor of the 
Society, Mr. Twyford Taylor, for the general efficiency of 
the chorus; to Mrs. Moodie, who ably presided at the 





| piano, and to Master Fred Hankins for his performance on 


the harmonium. 


On Tuesday evening, March 2a, a Concert was given 
in the East-End Conference Hall by the Great Assembly 
Hall Choir from Mile-End Road, assisted by the fol- 
lowing soloists: Mrs. F. G. Cole, Mrs. E. Davies, Miss 
Lydia Vandyke, Miss Kezia Cave, Miss R. Cave, Mr. G. 
D. Winter, Mr. Frederick Cole, and Mr. George Fortens. 
The programme comprised Farmer’s Oratorio, ** Christ and 
His Soldiers,” and selections from the “* Messiah *’ and the 
“Creation.” The choir and soloists acquitted themselves 
with much credit, special praise being deserved for the 
‘“ Hallelujah’? Chorus, and the ‘“ Heavens are telling.” 
Mr. G. Day Winter acted as Conductor and Mr. Duncan 
Callow accompanied, ably assisted by Miss Rosina Cave, 
whose first appearance before the public as a pianist was a 
marked success. 


In aid of the Assistants’ Library Fund at the “Bon 


; ; = 
Marché,” Brixton Road, a highly successful evening Con- 


cert was given at the Brixton Hall, Acre Lane, on Tues- 
day, the 12th ult., when the amateur brass band, taking 
its title from the establishment mentioned, gave its first 
public performance, under the direction of Mr. James 
Sprake. Manifestations of warm approbation were elicited 
by Misses Mary Davies, Lizzie Evans, E. Villiers, Marian 
Burton; Messrs. Edward Lloyd, James Budd, Frassini, 
and H. Morley (violin). Mr. Turle Lee discharged the 
duties of accompanist, and executed two pianoforte solos 
in his accustomed excellent manner. Judged as tyros, the 
band referred to may be pronounced worthy of decided 
commendation. The audience was, we understand, the 
largest ever assembled at the Hall. 


Tue London Gregorian Choral Association purpose 
holding their Annual Festival on Thursday the rgth inst. 
A mid-day Choral Celebration of the Holy Communion is 
an addition to the festival programme, which in other 
respects will, we believe, resemble its predecessors. At 
the great Festal Evensong in St. Paul’s Cathedral a mili- 
tary band is to accompany the voices in addition to the 
organ. 


A SPECIAL Festival Service in connection with the Church 
of England Temperance Society will be held in St. Paul’s 
Cathedral on Monday evening, the 2nd inst. The musical 
arrangements have been undertaken by the choir of the 
Lay Helpers’ Association, who will sing the Service written 
specially for them by Mr. C. E. Miller, and Dr. Bridge’s 
anthem “It is a good thing to give thanks.” The Bishop 
of Bedford will be the preacher. 
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On Ascension Day, Thursday, the 26th inst., a special 
Choral Service will, be held in Westminster Abbey in the 
afternoon, similar in character to those which have there 
marked this day for the last three years. The selection 
from “ Elijah” will, however, be replaced by Sterndale 
Bennett’s ‘‘ Woman of Samaria,’ which is to be given in 
its entirety and with full orchestral accompaniment. Dr. 
Bridge’s Evening Service in G, written for the Caxton 
Celebration four years ago, and repeated at several similar 
festivals in the Abbey since that date, will again be 
used. Collections will be made on behalf of the Clergy 
Orphan Schools. The chancel organ, erected by Messrs. 
Hill and Son for the Military Bands Festival, will be used 
on this occasion, and the Conductor will, of course, be 
Dr. Bridge. 

THE competition for the Lady Goldsmid Scholarship, at 
the Royal Academy of Music, took place on Monday, the 
11th ult. The examiners were Messrs. Eyers, Faning, 


Fitton, Holmes, Jewson, O’Leary, Harold Thomas, West- | 
| musical sound obtained is particularly rich and melodious, 


lake, and the Principal, Professor Macfarren (chairman), 
There were twenty-two candidates, and the scholarship 
was awarded to Margaret Gyde. At the competition for 
the Liewellyn Thomas Gold Medal (also on the rith ult.) 
the examiners were Messrs. Deacon, Lewis Thomas, and 
Santley (chairman). There were ten candidates, and the 
medal was awarded to Annie Grey. For the Evill Prize 
(ten guineas), competed for on the same day, with the 
same examiners, there were six candidates, and the prize 
was won by Frank May. 


Tue third season of the Richter Concerts will doubtless 
be hailed with delight by all lovers of instrumental music, 


professional and amateur, and if the programmes of the | 


remaining eight Concerts are at all equal in merit to that 
put forward for the opening night, Monday, the gth inst., a 
crowded room ought to be the rule on each occasion. 
This programme comprises the Choral Symphony of 
Beethoven, a Concerto by Bach, Wagner's ‘‘ Huldigungs”’ 
March, and the Overture to ‘‘Oberon’’; a selection that 
should satisfy the most exacting of audiences. The dates 
of the remaining Concerts are fixed for May 16, 19,23, and 
30, and June 2, 13, 20, and 23, at eight in the evening, 
except that of May 19, which will commence at three in 
the afternoon. 


WE have much pleasure in noticing the return to this 
country of a highly gifted young English pianist, Miss 
Agnes Bartlett, after having most successfully completed 
a course of artistic study on the Continent. Miss 
Bartlett has gained the highest distinction at the well- 
known Dresden Conservatorium, and is, moreover, a pupil 
of Franz Liszt, qualifications which furnish in themselves 
a sufficient guarantee for the excellence of her training. 
During her sojourn in Germany the lady has repeatedly 
appeared at public Concerts in Dresden and Leipzig, where 
her talents, both as pianist and composer, have been most 
favourably spoken of in the local press. We heartily wish 
the young artist every success in her future career. 

Bacu’s ‘ Passion ’’ (St. Matthew) was performed at St. 
Peter’s Church, Eaton Square, on Friday, March 25, and 
also on the 1st and Sth ult. The Narrator’s part was 
most ably sustained by Mr. Harper Kearton at the two 
first services, and at the last by Mr. Dalzell. The bass 
music was beautifully and reverently sung by Mr. Frank 
Pownall. The soprano and alto soli by Masters Carrington 
and Lake gave evidence of great finish in tone and ex- 
pression. The choruses and chorals were admirably 
rendered. That a work of such magnitude could be 
worthily presented on three consecutive Fridays, without 
the aid of orchestral colouring, says much for the efficiency 
of the organ accompaniment by Mr. de M. Sergison. 


Tue members and friends of the King’s Cross Senior 
Band of Hope gave a successful Concert on the evening 
of the 14th ult., in Claremont Chapel School-room. The 
programme contained selections from the standard Ora- 
torios, the solos being given by Miss Tensh, Miss Harwood, 
Master Hayward, and Messrs. Mason, H. Probert, A. 
Probert, Langton, and Elvidge. Miss Willcocks presided 


at the pianoforte, and the string band was under the 
leadership of Mr. E. C. Robinson. The Concert was much 
appreciated by a crowded audience. 





¢ 
|. 


Tue Annual Festival Service of the Corporation of the 
Sons of the Clergy will take place at St. Paul’s Cathedral 
on Wednesday the 18th inst., commencing at half-past 
three in the afternoon. As many of our readers may be 
aware, this festival is very frequently the means of adding 
to the musical répertoire of the Church. This year the 
novelty produced will be a Magnificat and Nunc dimittis 
composed specially for the occasion by Mr. Joseph Barnby, 
the anthem fixed upon being Dr. Ferdinand Hiller’s 125th 
Psalm “ All they that trust in Thee, Lord.”? A full orches- 
tra will, as on past occasions, be employed, Dr. Stainer 
being the Conductor. 


A GREAT novelty in musical instruments, the Rock 
Harmonicon, has been exhibited and performed upon by 
Mr. Daniel Till and two sons with much success at the 
Crystal Palace during the past month. The instrument is 
formed of stones found on Skiddaw, and has a compass 
of five octaves. The stones vary from six inches to four 
feet in length, and are placed upon bands of straw. ‘The 


some of the larger stones indeed emitting a volume of 
sound equal to that of a deep-toned bell. The most effec- 
tive piece in the réfertoire is undoubtedly Handel’s * Har- 
monious Blacksmith,” with variations. 


ORCHESTRAL accompaniments have lately been intro- 
duced at St. John’s, Red Lion Square, on Festivals and 
the first Sunday in each month, under the direction of Mr. 
C. J. Viner, the Organist. On Easter Day selections 
from the ‘ Messiah,” were well sung, the boys’ voices 
being remarkably good. The Communion office was 
sung to Stainer in A, the fine opening phrase, recurring 
and announcing the chief subjects of the Creed, being 
siven out by the brass alone with telling effect. The ser- 
vices concluded with Gounod’s ‘*‘ Marche Romaine,’’ and 
the ‘ Cornelius March.” 


WE regret to record the death of Mr. G. W. Martin on 
the 16th ult., at Bolingbroke House Pay Hospital, Wands- 
worth, in his fifty-fourth year. He was one of the choir- 
boys at Westminster Abbey at the coronation of Her 
Majesty; conducted the National Schools Choral Festival 
at the Crystal Palace in 1859, and organised a choir 
of 1,000 voices for the ‘‘Macbeth” music at the 300th 
anniversary of Shakespeare’s birth. He also conducted 
the concerts of the National Choral Society at Exeter Hall. 
He was the author of eight prize glees, and also edited 
several musical journals. 


THE St. John’s Choral Society, assisted by the Athenzeum 
Amateur Orchestral Society, gave a Concert at Holloway 
Hall on the 8th ult., the first part consisting of Sir Stern- 
dale Bennett’s ‘‘ May Queen,”’ the second part being mis- 
cellaneous. The soloists were Misses Jessie Royd and 
Marie Belval, Messrs. Vernon Rigby and Thurley Beale; 
Herr Otto Peiniger (violin) and Mr. Frank Manly (piano- 
forte). The hall was well filled, and both the Cantata 
and the miscellaneous selection were much appreciated by 
the audience. Mr. David Beardwell was the Conductor, 
and Mr. F. Manly accompanist. 


HANDEL’s ‘‘ Messiah” was given in Christ Church, 
Westminster Road, on the 5th ult., with full orchestral 
accompaniment. The vocalists were Madame Florence 
Lancia, Madame Mary Cummings, Mr. Vernon Rigby, 
and Mr. Robert Hilton. The band, thirty-two in number, 
with Mr. A. Burnett as principal violin, played the accom- 
paniments with delicacy and precision. The choir, con- 
sisting of 150 voices, was prompt in attack, and sang 
throughout with an earnestness deserving of all praise. 
Mr. F. G. Edwards conducted, and Mr. James Higgs 
rendered valuable help at the organ. 


Mr. C. Husert H. Parry’s Cantata, “Scenes from 
Shelley’s ‘ Prometheus Unbound,’” and Schubert’s Sym- 
phony in C major, No. g, will form the programme of the 
Concert of the Cambridge University Musical Society 
on the 17th inst. At the Chamber Concert on the 
13th inst. Brahms’s Pianoforte Quartet (Op. 26), Schubert's 
Pianoforte Quintet in A (Op. 114), and Bach’s “Chaconne” 
will be given, with Messrs. R. Gompertz, A. Burnett, 
T. P. Hudson, H. Progratsky, and C. V. Stanford as 
executants. 
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Tue Festival in aid of the Choir Benevolent Fund at 
Bristol is now definitely fixed for June 23, and is to consist 
of a Choral Service in the Cathedral in the afternoon, and 
a Concert in the evening in the Colston Hall. In conse- 
quence of the success which attended the Society’s Fes- 
tival in Bath two years since, the Choirs will, in returning 
on the following day, give an afternoon Concert in the 
Assembly Rooms. Miss Annie Marriott and Madame 
Florence Winn have kindly consented to take part in the 
Concerts. . 

Tue Myddelton Choral Society, conducted by Mr. Frank 
Austin, L. Mus. T.C.L., gave its second Concert on Thurs- 
day, March 31, in Wellington Hall, before a large audience. 
Schumann’s ** New-Year’s Song”’ was the first item in the 
programme, the solo singer being Mr. T. Kempton. Men- 
delssohn’s Concerto for Pianoforte, in G minor, was excel- 
lently played by Miss Maud May. The second part was 
miscellaneous. Mr. Austin was presented with a very 
handsome bdton by the society previous to the Concert. 


On Wednesday the 2oth ult. the Richmond Industrial 
and Fine Art Loan Exhibition at the Castle Assembly 
Rooms was opened by the Princess Mary of Teck. Ona 
two-manual organ erected specially for the occasion by 
Messrs. Hill and Son, a selection of music was performed, 
before the formal ceremony of ‘‘ opening’ commenced, by 
Mr. George C. Martin, Sub-Organist of St. Paul’s Cathe- 
dral, who afterwards, as the Princess passed from room to 
room declaring them open, played the National Anthem. 


Tue following letter (addressed to the Standard) is a 
sufficient answer to the many reports which have recently 
been freely circulated :-— 

Sir,—Having seen an article in your paper of the 1Sth inst., in which 
it appears to be implied that I either have retired, or am about to 
retire, from the exercise of my profession, I take leave to inform you 
that such is not the case. Iam still actively engaged as Conductor of 
the Sacred Harmonic Society, and am ready to resume my functions | 
as an operatic conductor as soon as I can meet with a manager who | 
will respect alike the public and the musical art.—I am, sir, your 
obedient servant, M. Costa.—s59, Eccleston Square, S.W., April 23. | 

Tue Mare Street Chapel Musical Society gave a per- | 
formance of Mendelssohn’s ‘‘Athalie”’ on the r2th ult. | 
The readings were given by the Rev. S. R. Aldridge, B.A., | 
LL.B. Mr. Fountain Meen presided at the organ, Mrs. 
Smither at the piano and Mr. Arnold Birch at the har- | 
monium. The solo vocalists were Miss Kate Limbert, | 
Madame Bruce, and Miss Dafforne. Mr. Alfred Smither | 
conducted. | 

AN innovation upon the established custom of playing 
common-place dance music in our theatrical orchestras | 
during the evening has recently been made at the Court | 
Theatre, the répertoire being now exclusively drawn from | 
high-class chamber music and the orchestral works of the | 
great masters. This is a step in the right direction, and | 
Mr. Wilson Barrett, the lessee, deserves every credit for | 
initiating so desirable a reform. 


AN excellent Concert was given on the 12th ult. at the 
Working Men’s Institute, Bermondsey, under the direction 
of Mr. Stedman. The artists were Miss Millie Turner, | 
Miss Eugenie Faull, Miss Mary Horton, Miss Maud | 
Cathcart, and Miss Alice Frankish, Mr. Stedman, Mr. | 
Stanley Smith, and Mr. E. M. Lott. The vocalists were | 
all successful in gaining the favour of the audience, and | 
Mr. E. M. Lott accompanied with much ability. 

A spectAL Choral Service for youths will be held in| 


Westminster Abbey, under the auspices of the Church of | 


England Sunday School Institute, on Thursday the 5th | 
inst., at 7 o’clock in the evening. The choir will be 
reinforced by the boys of the Abbey choir; and the music 
will include King’s Service in F, and an anthem by the late 
Sir John Goss. 

A Concert, in aid of the Alexandra Orphanage and the 
Infant Orphan Asylum at Wanstead, was given by the 
Lothbury Male Voice Choir at the Cannon Street Hotel, 
on Friday evening, the 22nd ult. The Choir, conducted 
by Mr. T. B. Evison, was assisted by Miss Matilda Roby, 
Miss Helen D’Alton, and Mr. Henry Gadsby (pianoforte). 


Tue Southwark Choral Society gave a Concert on Tues- 
day, the 12th ult., at the Horns, Kennington Park, at which 
Handel’s “Joseph” and Cummings’ “ Fairy Ring ” were 
performed. Mr. J. Courtnay was the Conductor. 











| will be preached by the Bishop of Bedford. 


Tue Dean and Chapter of St. Paul’s have arranged with 
the Ancient Society of College Youths to have the fine 
new peal of twelve bells rung before the morning and after- 
noon services on every Sunday throughout the year. This 
will be in addition to and independent of the days for ring- 
ing named on the lists already printed, and exhibited in 
the Cathedral and elsewhere. 

A Concert by the pupils in Mr. and Madame Bodda’s 
Academy for Singing took place on the 8th ult., and was 
very successful. Macfarren’s Cantata ** Songs in a Corn- 
field” and a miscellaneous selection formed the programme. 
The execution of the various items showed the effect of 
careful rehearsal, and applause was liberally bestowed by a 
numerous audience. 

THE following is the result of the Special Musical 
Examination for Clergy at Trinity College, London, on the 
21st and 22nd ult.: Class I. None; Class II. Rev. Sey- 
mour Bentley, M.A., Vicar of Markham-Clinton, Newark ; 
Rev. William Jones Evans, Curate of St. Catherine's, 
Gloucester. The next examination has been fixed for the 
second week in July. 

On Monday, March 28, a Miscellaneous Concert was 
given at St. Stephen’s Reading Room, East India Road, on 
behalf of the School funds. Each part of the programme 
opened with a part-song by pupils from the girls’ school, 
and songs were given by Miss Braine, Miss Cole, Mrs. 
Briant, Messrs. C. Barton, Harden, and Ames; Mr. Stout 
contributing two violin solos. 

Tue Annual Festival of the Church of England Sunday 
School Institute is to take place at St. Paul's Cathedral on 
Monday, the gthinst., at 7 p.m. The choral portion of the 
service will be sustained by the special Sunday evening 
choir, and the preacher will be the Rev. W. Boyd Carpenter, 
Vicar of Christ Church, Lancaster Gate. 


A speciaL Choral Service will be held in St. Paul's 
Cathedral on Thursday evening the 12th inst., in connection 
with the East London Mission, in aid of which a sermon 
The musical 
arrangements are in the hands of the London Church 
Choir Association. 

Tue Cheltenham Musical Society will perform J. F. 
Barnett’s Cantata ‘‘The Building of the Ship” and a 
miscellaneous selection (including Hummel’s grand Septet 
in C major, Op. 114) at the second Concert, on the roth 
inst., under the conductorship of Dr. Arthur E. Dyer. 


Mr. CHarLes HALLé announces his twenty-first series 
of Pianoforte Recitals to take place at St. James’s Hall, 
commencing on the 6th inst. ‘The Recitals will be eight 
in number, and will be devoted exclusively to the Sonatas 
composed by Beethoven for piano alone. 

A PiAnororte Recital will be given by Madame 
Grimaldi at the Alexandra Hall, Blackheath, on Tuesday 
evening, the 3rd instant. The bénéficiaire will be assisted 
by Mr. Theo. Marzials, who will contribute three of his 
own new songs. 

A sAcRED Concert was given at Union Chapel, 
Islington, on Friday, the 1st ult., by Mr. Fountain Meen, 
Organist to the chapel, assisted by Mdlle. Renz and 
Mr. Henry Guy. Mr. E. H. Turpin presided at the organ. 

Bacu’s “ Passion’ (St. Matthew) was sung in Brompton 
Church at the service, on the afternoon of Good Friday, 
by a choir of fifty voices, in presence of a very large con- 
gregation. Mr. Theodore Drew was musical director. 

Sm STERNDALE BENNETT’s “ Woman of Samaria” will 


jbe sung at St. Mary’s, Newington, with orchestral 


accompaniment, on the 5th inst., under the direction of 
Mr. W. Lemare. 

Mr. B. Luarp Sexsy has been appointed Organist of 
Salisbury Cathedral in place of Mr. J. E. Richardson, 
whose resignation, from ill-health, we announced in our 
last number. 

AT the last meeting of Directors of the Royal Academy 
of Music, Mr. Henry C. Lunn was unanimously elected a 
Director of the Institution. 

Sirk Jutius Benepicr’s Cantata “St. Cecilia” was 
performed at Hamburg on Good Friday with unqualified 
success. 
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REVIEWS. 


Akademische Fest-Ouvertiive von Johannes Brahms. 
(Op. 80). 

Tragische Ouvertiive von Johannes Brahms (Op. 81). 

Clavierauszug zu vier Handen. [Berlin. Simrock.] 


THE first performances abroad of these new works by 
the greatest of living classical composers has already been 
noticed in THE Musica Times, and we may expect a speedy 
call to discuss them as given by one or other of our own 
orchestral societies. When the call arrives, an opportunity 
will be afforded of doing that which would be out of place 
while passing a mere pianoforte transcription in review. 
Brahms is not one of the composers to the form and man- 
ner of whose orchestral writing an arrangement for four 
hands can do even a fair measure of justice. We shall, 
therefore, make no pretence now of estimating the new 
overtures, as they will have to be judged when presented 
under proper conditions. It may not be uninteresting, 
however, to describe, as far as mere words will allow, some 
of their more prominent features. The Fest-Ouvertiire 
begins Allegro in C minor, and somewhat belying its name, 
is introduced by the graver instruments, sotto voce. A 
decided Fantasia character appears in the work almost at 
the outset, due to frequent changes of style, key, and rhythm ; 
the use of arpe eggios, and wild leaps from octave to octave. 
The introductory section is followed by another in which, 
the key having changed to C major, a broad theme appears, 
not unsugzestive of astudent’s song. This leads to the 
more festal part of the work, the theme being based 
upon that of the opening section, though the key 
continues major. Presently an Animato in G major 
is reached, and a lightsome subject is announced fugally, 
after which a move is made back to the original key, and 
to the arpeggios. Presently, however, the composer dis- 
cards once more the lesser third and settles down to an 
extremely vigorous piece of work, full of spirit and dash, 
which, in the Coda, reaches the climax of a perfect swirl of 
rapid scale passages. The overture is one of marked irre- 
gularity in point of form, but there are indications, even on 
these necessarily bald pages, that every section is elaborate 
and interesting. 

The Tragische Ouvertiire opens, Allegro ma non troppo, 
in a way that at once excites attention. Its first chord is 
the first inversion of D minor ; its second, the dominant of D, 
without the third, while for nine bars the composer coquets 
with the keys of F and D minor, always refusing its third 
to the dominant of the latter. Then the C sharp comes, 
and the movement pursues its decidedly rugged way ina 
fashion more satisfactory to the ear. The hand of the 
master is here firm and strong. His passion is deep; yet 
at the same time tender, and we know not hardly whether 
we should respond with anger or grief. The preparation 
for the second subject and the subject itself are altogether 
beautiful, and so, after the themes have been worked out 
with abundant vigour, is a lovely, tranquil passage in D 
major, which seems to speak of peace amid the storm. 
We are inclined to rank this overture much above its com- 
panion. It is a grand work, largely conceived, master- 
fully wrought, and instinct with feeling. Who will have 
the honour of first performing it in this country? And 
why have we need to ask the question ? 


Six Pitces d@Orgue avec Pédale obligée, par Eugene 

Gigout, Organiste de l'Eglise St. Augustin. 
[Paris: Durand, Schcenewerk et Cie.] 

TuHovuGH there be no evidence of decided genius in 
these six pieces, they are all more or less interesting and 
likely to be useful. No.1 is an Introduction and Fugued 
Theme in B flat minor, of which the fugal movement will 
command by far the greater attention. It does not assume 
to be a fugue proper, and the composer has used his 
liberty to good purpose in the way of an attractive result. 
M. Gigout writes contrapuntal music with neatness and 
fluency. No. 2, “Communion,” is an Andantino in A 
major, quite unpretentious, but distinguished by smoothly 
flowing melody, and, for the most part, natural, unforced 
harmony. For church use it has distinct recommendations. 


often on the commonplace. Its themes lack character— 
as, indeed, do most of M. Gigout’s subjects, and there is 
little in their treatment to make amends. We are much 
— pleased with No. 4, ‘ Marche Funtbre,” a Lento in 

B flat minor. The general style of this piece is dignified 
and expressive, without being too cold on the one hand, or 
too sentimental on the other. Organists, who have not a 
great choice of funeral marches, will be disposed to 
welcome this increase of a scanty store. No. 5,‘ Andante 
Symphonique,” in E major, is, perhaps, more French in 
style than suits English taste; but its cleverness and 
undoubted interest should be recognised. As much may 
be said of No. 6, ‘Grand Cheeur Dialogue,” Allegro quasi 
Maestoso inG. This decidedly brilliant and showy piece 
will find favour with organists of sufficient executive skill. 


St. John the Evangelist. A Sacred Cantata, or Church 
Oratorio. The words selected from the Scriptures, by the 
Rev. J. Powell Metcalfe, M.A. The music composed by 
Philip Armes, Mus. Doc., Oxon. 

[Novello, Ewer and Co. | 

THERE have been two great Church uses, belonging to 
different epochs and coming from seemingly rival sources, 
yet nevertheless bound together by one purpose— these are 
the reading of the great Bible of Reformation days, and 
the earlier Oratorio, both alike aiming at setting forth 
before the people God’s truth and sacred story. The 
former of these died out before the multiplication of bibles 
and the increased ability to read them at home; the latter 
has grown from its infancy, in the simplest possible forms 
of musical recitation, to the glorious manhood of an 
“ Elijah,” a ‘* Mount of Olives,” or a ‘‘ German Requiem,” 
where the voice or voices are intensified by the powerful 
aid of instruments. But this growth of the Oratorio has 
had the effect of taking it away from its original use and 
purpose of intensifying sacred truth and story. If we must 
give a dreadfully commonplace reason—various instru- 
ments need various players, these must needs be paid, and 
so we get to tickets, and so we get out cf church into the 
concert-room. For many years past, in the earnest desire 
to put right things in their right places and to their right 
uses, there has been an ever-increasing effort to bring back 
Oratorio into church for the edification of the people. 
There is no doubt that the audiences who now crowd to 
hear the ‘* Messiah,’ whenever and wherever it is to be 
heard, attend in a spirit raised far above the mere concert- 
going spirit; nor any more doubt is there, that the rapt 
and solemn attention with which the St. Matthew 
‘* Passion” and like works—-now, happily, so often heard in 
our larger churches—are listened to prove that the move- 
ment is right, so right, in fact, that we cannot stand still 
where we are; cannot, in fact, leave the benefit of this 
revival of the ancient use of the Oratorio to such rich 
congregations and churches as can afford the cost of a 
band, or—the only alternative if we do anything at all— 
maul and disfigure the composer's noble thought, so often 
largely depending upon orchestral aid, by accompanying 
all by the one organ tone. In fact we have come to this 
question: Can we secure for our people the benefits of the 
true Oratorio with the resources now possessed by the 
larger churches of our land singly or in association? Dr. 
Armes, in hisnew church Oratorio “ St. John the Evangelist,” 
has answered this with an emphatic affirmative, giving us 
a work with the feeling of the present and thelearning of the 
past. Being essentially a church Oratorio, the libretto is so 
arranged that though in the whole it sets forth by its prin- 
cipal incidents the life of St. John—illustrated by his own 
words—each separate part, The Call, At the Supper, By 
the Cross, At the Sepulchre, At the Ascension, Witnessing 
to the Faith, and The Revelation, can be used by itself as 
an anthem for different seasons of the Christian year. 

The music, written throughout with the special purpose of 
its performance before a congregation, rather than an 
audience, has none of those “effects”” which are expected 
in the great massive Oratorios originally designed for voices 
and orchestra. The real strength, therefore, lies in the 
sympathetic expression of the words, deepened by that 
artistic skill which may be confidently relied upon in a 
composer of Dr. Armes’s talent and experience in church 
music. The solos are extremely melodious, and never 





No. 3, ‘‘ Marche Religieuse,” a Moderato in E flat, verges 


beyond the powers of the principals of a tolerably well- 
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trained choir; a great feature in the work being the chorals, 
the harmonies of which are both musicianlike and appro- 
priate. Many of the choruses—especially “ If we walk in 
the light” (a canon, 4 in 2), and ‘* Hereby we know” (un- 
accompanied)—contain some masterly writing, the feeling 
of the text never being sacrificed for undue scholastic 
display. We are particularly pleased, too, with the Duet 
for soprano and tenor, ‘‘ Behold, what manner of love,” 
and the Quartet, ‘‘ Blessed are they,” the flowing accom- 
paniment to the latter materially aiding the effect of the 
voices. The organ part (as may be expected) is remarkably 
well-written throughout, and although we understand that 
the work is also scored for an orchestra, it must not be 
forgotten that the combinations thus attainable formed 
no portion of the original design. 


Practical Harmony: A Manual for the use of Young 
Students. By W.S. Rockstro. [Robert Cocks and Co. | 

MANUALS explaining every branch of music are multi- 
plying so fast in the present day that no student should 
find a difficulty in obtaining the knowledge necessary for 
passing an ordinary examination. But it must be remem- 
bered that, however musicians may agree upon the use of 
chords, a very considerable diversity of opinion exists upon 
their origin; and pupils consequently, when filling up a 
paper containing a number of questions on the theory of 
the art, become somewhat nervous as to the particular 
‘system’ adhered to by the examiner. When, therefore, 
we open Mr. Rockstro’s ‘“ Practical Harmony” we know 
perfectly well that we shall meet with the earnest and 
conscientious thoughts of an accomplished artist; but we 
also know that these thoughts will be coloured with the 
opinion of the author, delivered not as opinions, but as 
facts, by which the student is presumed to build up his 
musical knowledge. In confirmation of this, Mr. Rockstro 
tells us in the preface to his book he is ‘‘ not without hope 
that beginners, unable to obtain lessons, may, by their 
own unassisted endeavours, learn from it enough to give 








them such a fair general idea of the subject as may prove | 


of inestimable use to them in their later studies. 
show that he desires to help teachers as well as pupils, he 
says: ‘For the assistance of any who may make this 
laudable attempt, we have published a Key to all the Exer- 
cises contained in the book, and a series of Questions for 
Examination; adjuncts which we imagine will be equally 
acceptable to self-teaching students and tutors of only 
moderate experience.” There can be little doubt that 


” And to! 
icert has the means ready 


those “tutors of only moderate experience,” who are com- | 


pelled to purchase the Key to these Questions in order to 
teach their pupils how to answer them, can be of no use 
to any intelligent inquirers into the subject; and we there- 
fore counsel all who do not employ the services of an 
accredited master to procure the book and work by them- 
selves, assuring them that they will at least find everything 
logically arranged and clearly explained. To support our 
assertion, however, that many of the opinions of the author 
differ from those generally received, we may mention that 
the chord of the eleventh and the chord of the thirteenth 
are described as dominant harmonies held over, and re- 
solved upon, a tonic bass. Now, without debating the 
question whether the figuring given by Mr. Rockstro is the 
right one, we confidently affirm that when musicians speak 
of the “chord of the eleventh” and the “chord of the 
thirteenth,’ they mean a fundamental eleventh and 
thirteenth on the dominant, the resolution being into the 
tonic harmony. Again, in his chapter ‘‘Concerning Re- 
tardations”’ he classes as such those suspensions which 
resolve upwards. Of course, if it is stated that every sus- 
pension must fall to its resolution, some other term must 
be used to express those which rise; but if a student is 
made thoroughly to understand that a suspension is a note 
arrested in its progress, and that, when released, it moves 
precisely as it would have moved had it not been so 
arrested, there can be no occasion for subdividing these 
discords. If we tie astone to a string and suspend it from 
the window, when the string is cut the stone falls to the 
ground; but if we place an air-ball in the same position, 
as soon as it is released it rises into the air. This is a 
familiar illustration, but it thoroughly explains the theory 
of discords of suspension. We have said that the ex- 
planations in this book are exceedingly clear; and, although 





on some points our opinions may not agree with those cf 
the author, we quite think that, from his own point of view, 
he has fairly made out his case, and that his “ Practical 
Harmony” deserves a warm welcome. Before closing the 
volume, however, we cannot refrain from expressing a hope 
that in the note at the foot of page 37, where the “original” 
root of a chord (which would seem to imply that there is 
another root) is spoken of, this prefix should be struck out; 
and we must also mention (with reference to the author’s 
observations at page 55) that Handel has used the second 
inversion of the dominant seventh, although we freely 
admit that he has usually gone out of his way to evade it. 


Crotchets and Quaverings. No. 1. By an English 
Musician. [Stanley Lucas, Weber and Co.]} 

THE author of this pamphlet tells us that he intends to 
issue a number every month; but as the one forwarded to 
us is dated “ January, 1531,” and we have received none 
since, we have no means of ascertaining whether this 
promise has been kept. Unquestionably the worst part of 
the “letter,” as the writer terms it, is the title, which 
would scarcely tempt the public to peruse its contents, an 
certainly would lead no musician to expect some excellent 
and ripened thoughts upon the state of the art in England 
conveyed in terse and forcible language. It is very impor- 
tant, in considering the difference between English an 
foreign concerts, that we should recollect, as we are told in 
this little essay, that ‘“‘the explanation is to be found 
partly in the fact that the concerts are generally given by 
a Society, instead of an entrepreneur, and still more in the 
taste of the ordinary public, which in England goes to 
concerts, and accordingly controls them, while in Germany 
and France only connoisseurs care for any kind of concert, 
but the ordinary public still has its musical taste amply 
satisfied elsewhere, viz., at the theatre.” After mentioning 
that almost every town maintains a permanent Opera, and at 
the theatre (which is abroad a municipal institution, where 
both operas and spoken dramas are given) the services of 
both instrumental and vocal artists are also required, he 
truly says that any one who wishes to organise a good con- 
y to his hand. Speaking of the 
proposition of Mr. Villiers Stanford that local orchestras 
should be formed in this country, he continues thus: 
‘* ancy an English provincial town with a full orchestra 
resident, and a series of twenty concerts during the winter. 
What are the players to do on the other 345 days in the 
year? And how are they to maintain themselves? Will 
the bassoon and drum players find any teaching to occupy 
their spare time? In Germany, as I have explained, they 
would be wanted at the theatre, and on Sundays at the 
churches; in England they would simply have nothing to 
do except at occasional concerts, and they would assuredly 
starve.’ We quite agree with our author that the en- 
deavour to ‘ educate” the people by mixing classical music 
with trashy dances and royalty ballads in the same pro- 
gramme is a mistake, and that is why we have never been 
able to become eloquent in praise of our English promenade 
concerts. ‘Instrumental music, like architecture, is a 
purely structural art,” it is said, ‘and depends for its power 
upon beauty of design; and without some insight into the 
laws of proportion—without some study of the art—no one 
will appreciate a Symphony.” This is all undoubtedly 
true, and we read on until the following passage occurs: 
‘*Where then can help be found? In what way is a 
musician who looks upon the art as something better than 
a mere trade to do his share in making the English people 
as celebrated for their music as they are for their poetry, 
their philosophy, their science, their commerce, and their 
empire?”” Now comes the disappointment: the author 
has ‘‘ arrived at conclusions (especially as regards the pro- 
per remedy) which will probably very much surprise many 
musicians.” But the announcement of this remedy, we 
are told, ‘must be reserved for another letter.” It is really 
too bad to propound a riddle and hold over the answer 
during the author’s pleasure. 


Three Pieces for the Pianoforte. Composed by Paul 


Semler. [Duncan Davison and Co.] 

THESE three unpretentious pieces are extremely melo- 
dious; and, as light sketches for drawing-room performance, 
will assuredly find favour with amateur pianists. No. 1, 
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“Evening Song,” has a flowing subject, in 12-8 rhythm, 
with some effective changes of key. We cannot say, how- 
ever, that we like the basses at page 3 (last line), which 
unquestionably move in octaves with the melody, a defect 
by no means covered because the chords are broken into 
arpeggios. No.2, ‘‘A Reverie,” is a cantabile theme given 
to the left hand, with a staccato accompaniment for the 
right. Of the three pieces, however, we prefer the last, 
‘« Joyfulness,”’ a melody with the arpeggio accompaniment 
divided between the two hands, the second part, in the domi- 
nant, still preserving this figure, with a different form of 
arpeggio. All these trifles sufficiently justify their titles to 
disarm criticism. 


My Child. Song, from “ Within and Without.” By 
George MacDonald, LL.D. Composed by C.A. Macirone. 
[Lamborn Cock. ] 

Miss MactroneE has wedded a graceful flowing melody 
to some words excellently adapted for musical illustration ; 
and contralto singers will assuredly thank us for drawing 
attention to this expressive and poetical song. The voice 
part is very fully harmonised; and students will find good 
specimens of the “chord of the thirteenth ”’ at the conclu- 
sion of some of the phrases. We can scarcely reconcile to 
ourselves the harmony of the last bar but one of the song; 
but it is possible that the engraver may have introduced 
some confusion amongst the C sharps and C naturals for 
which the composer is not responsible. The smooth 
moving harmonies throughout, if sympathetically played, 
will materially deepen the eloquence of the poetry. 





FOREIGN NOTES. 

THE long looked for premiére, at the Paris Grand-Opéra, 
of M. Gounod’s new work, ‘“‘ Le Tribut de Zamora,”’ took 
place on the rst ult., amidst all the demonstrations of 
public sympathy which every important novelty from the 
composer of ‘“ Faust”? is sure to arouse. The plot of 
the opera, upon which we have not space here to enter 
in detail, is laid in Spain during the ninth century, when 
that country was suffering under the Moorish yoke, thus 
presenting to the composer an opportunity for bringing into 
strong relief the contrasting Spanish and Moorish elements. 
The ‘‘ tribute”’ (to explain at least the significance of the 
title of the new work) consists in a certain number of 
virgins being handed over annually to the oppressors as a 
result of the battle of Zamora; first inflicted upon that 
ancient town only, and subsequently extended also to that 
of Oviedo. It is in the latter place, and at Cordova, where 
the different scenes of the drama are enacted. Rare pos- 
sibilities for a magnificent display of scenery are here 
suggested by the libretto, which have been fully realised 
by the decorative artists of the Grand-Opéra. We have 
already indicated, in our last number, the distribution 
of the roles. M. Lassalle, as Ben Said, an ambassador of the 
Caliph of Cordova, and M. Sellier, as Manuel Diaz, a Spanish 
soldier (two rival lovers), are said to have done the fullest 
justice to their respective parts. Mdlle. Daram, as Xaima 
(a Spanish maiden, and the object of their rival affections), 
is equally highly spoken of. But the Hermosa (a crazy 
Spanish captive, who, in the end, regains her reason, 
and is discovered to be the mother of Xaima) of Mdlle. 
Krauss is regarded as one of the finest creations of that 
artist, both vocally and histrionically, and is said to have 
added considerably to the success of the work. The 
musical interest of the opera would seem to be con- 
centrated chiefly in the third and fourth acts, special 
effect having been produced by a duet between Hermosa 
and Xaima in the third, and by a romance of Ber Said in 
the fourth act. The composer, at the end of the perform- 
ance, was almost overwhelmed with congratulations, 
bouquets, and similar ovations. The Paris journals, how- 
ever, although mostly guarded in their criticism, scarcely 
conceal their disappointment as to the general merits of 
the new score by the most popular composer of France. 

M. Alexandre Guilmant, the excellent organist of La 
Trinité, Paris, has communicated to us his intention to 
resume, on the 12th inst., his interesting Organ Recitals in 
combination with an orchestra, to which we have repeatedly 
drawn attention in these columns. M. Guilmant has 
already done much in introducing and popularising the 








music of Bach and Handel amongst Paris audiences, and 
we sincerely trust that his renewed efforts in this direction 
will meet with the success they merit. The performances 
will take place, as before, at the Trocadéro Palace. 

M. Gevaer, the director of the Bruxelles Conservatoire, 
has been awarded a prize by the Institut de France for his 
work on the Music of Ancient Greece. 

We extract the following from the Daily Telegraph: 
“Mdlle. Marianne Viardot, the younger daughter of 
Madame Pauline Viardot-Garcia, the famous singer who 
created the Fides of Meyerbeer’s ‘ Prophéte,’ and revived 
the popularity of Gluck’s ‘ Orphée,’ was married te-day 
(5th ult.) to M. Alphonse Duvernoy, a young composer 
whose setting of Shakespeare’s ‘ Tempest’ recently won 
the much-coveted prize of the City of Paris. The témoins 
of the bride were MM. Gounod and Tourgeneff, while those 
of the bridegroom were M. Hérold, the Prefect of the 
Seine, and M. Ambroise Thomas.”’ 

M. Camille Saint-Saens is, we understand, engaged 
upon the composition of a new opera entitled “Ines de 
Castro,” for which MM. Silvestre and Détroyat are 
supplying the libretto. The work is to be first performed 
at the Paris Grand-Opéra. 

At an extra Concert Populaire, conducted by M. Pas- 
deloup, on the 24th ult., a dramatic Symphony, by Mdlle. 
Augusta Holmes, entitled ‘‘ Les Argonautes,” was pro- 
duced for the first time, and very well received. The 
principal vocal characters in the work, which is divided into 
four parts, illustrative, as the title would imply, of the 
adventures of Jason in his search after the Golden Fleece, 
were sustained by M. Laurent (¥ason) and Mdlle. Richard 
(Medea), both of the Grand-Opera. 

The series of Concerts conducted by Dr. Ferdinand Hiller 
at the Philharmonic Society of Barcelona has proved in 
every respect mbst successful. After the performance of 
Beethoven's C minor Symphony, with which the last 
Concert concluded, a crowd of enthusiasts accompanied 
the veteran German musician to his hotel, where it re- 
mained for some time outside until the object of their 
ovation had repeatedly bowed his acknowledgments from 
the balcony. A letter, couched in the most eulogistic 
terms, commemorative of his visit was presented to Dr. 
Hiller by the artists forming the Society in question, in an 
elaborate and costly frame, and there can be no doubt 
that both from an artistic and personal point of view he 
has every reason to be satisfied with the results of his 
recent sojourn in Spain. 

A commemorative tablet was affixed Jast month to the 
house at Raiding, in Hungary, wherein Franz Liszt was 
born. A large concourse of people assisted in the cere- 
mony, the pianist-composer himself being present on the 
occasion. 

A bust of Richard Wagner was unveiled in the foyer of 
the Leipzig Stadt-Theater on Easter Sunday. A matinée 
held by the directors during the ceremony included the 
poet-composer’s ‘‘ Huldigungs Marsch” and part of “ Die 
Meistersinger ”; in the evening a performance of ‘* Lohen- 
grin” took place. 

The Bayreuther Blatter, Herr Wagner’s organ, contains 
the announcement that the King of Bavaria has granted to 
the “ Patronat-Verein” the transfer to Bayreuth of the 
entire orchestral and choral personnel of the Royal Opera 
of Munich during two months of every year, to commence 
in 1882, when the first representation of ‘“ Parsifal ”’ will, 
as already announced, take place at the Bayreuth Theatre. 

Herr W. Tappert, the able Berlin critic, has just de- 
livered four lectures, with musical illustrations, on ‘ Der 
Ring des Nibelungen,” preparatory to the forthcoming first 
representation of the tetralogy in that capital. 

Dr. Hans von Bulow repeated at Meiningen, on the 2nd 
ult., his tour de force of performing twice over in the same 
concert Beethoven’s Ninth Symphony. 

Franz Schubert’s little-known opera ‘‘ Alfonso und 
Estrella,” which was revived some time ago at Vienna, 
with certain adaptations for the modern stage by Capell- 
meister Fuchs, has recently been performed also at the 
Carlsruhe Hoftheater with much success. Musicians and 
amateurs from all parts of Germany had assembled to 
witness the performance of the interesting work. 

A new opera by Carl Grammann, entitled ‘‘ Thusnelda und 
der Triumphzug des Germanicus,” was performed for the 
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first time on March 31, at the Dresden Hoftheater, and 
met with a good reception. A recent performance of the 
same composer’s opera * Melusina” at the Teatro Regio of 
Turin resulted in a complete fiasco. 

The fifty-eighth Music Festival of the Lower Rhine will 
take place on the 5th, 6th, and 7th of next month at Diis- 
seldorf, under the direction of Herren Julius Tausch and 
Niels W. Gade. Among the works to be produced during 
the festival may be mentioned Handel’s ‘‘ Samson,”’ Men- 
delssohn’s ‘ Lobgesang,” Beethoven’s Symphony in A 


major, Bach’s Suite in D major (No. 3), and three works | 


by Gade, viz.,a Symphony in B flat major, an overture, 
“Michel Angelo,’ and ‘Zion,’ for chorus, soli, and 
orchestra. Madame Norman- Néruda will be among the 
instrumental soloists. 

Anton Dvorak is engaged in writing an opera entitled 
‘‘Demetrius.”” A violin concerto by the same composer, 
dedicated to Herr Joachim, has just been completed. 

The four-hundredth representation of Weber’s ‘ Der 
Freischiitz ” took place on the 26th ult., at the Hoftheater, 
at Dresden, 
the orchestral director. 


seven annual performances of the popular work, which, | 


taking into consideration the ample and varied réfertoire 
of the institution in question, may be regarded as not 
inconsiderable. 

Count Geza Zichy, the famous one-armed pianoforte | 
virtuoso, has just completed a remarkable concert-tour in| 
the larger towns of Hungary, extending over fourteen days, 
and resulting in the receipt of 10,000 florins intended to be 
used for charitable purposes. The enthusiastic nobleman 
has everywhere created a marked sensation by the extraor- 
dinary cunning of his only (left) hand and his sy mpathetic | 
interpretation ‘of the music chosen for his performances. 

Viennese journals contain eulogistic notices of a Concert 
given, on the rst ult., at the Austrian capital by Mr. 


Charles Hallé, in conjunction with Mesdames Trebelli and | 


Norman-Neéruda, for the benefit of the Conservatorium. 
The two lady-artists were already well-known to the 
Viennese public, while the appearance of the eminent 
pianist, with his great and justly earned English reputation, 
was looked upon as a rare and special feature, and en 
interpretation of Beethoven’s Pianoforte Concerto in E flat 
on the occasion in question created accordingly a most 
marked impression. 

An interesting and instructive article on the subject of 
“ Fires in Theatres” is published in Nos. 25 and 26 of the 
Berlin Musik-Welt, and will be read with advantage by all 
those responsible for the construction of theatres and 
similar public buildings. 

At Bruxelles two sisters, Jeanne and Louise Douste, aged 
ten and fourteen respectively, have recently created much 
enthusiasm among amateurs by their marvellous pianoforte- 
playing at concerts given in that town. 

The season 1880-81 of Subscription Concerts at the 
Leipzig Gewandhaus closed with the twenty-second per- 
formance on March 31. 

A collection of autographs by Bach, Haydn, Mozart, 
Beethoven, Cherubini, Schubert, Schumann, Mendelssohn, 
Weber, Spontini, Berlioz, Wagner, and other eminent com- 
posers, will be sold by auction on the r4th inst. at the 
Hotel des Commissaires-priseurs in Paris. Among the 
most valuable manuscripts may be mentioned the song of 
Clirchen, from Beethoven’s ‘‘ Egmont” music, the same 
composer’s Finale to the Quartet, Op. 127, five sketches, 
and a number of letters. The collection is from the 
library of Herr Johann Kafka, of Vienna. 

The following interesting anecdote is related in the 
Musik-Welt, of Berlin :— 

Upon his recent return from Oedenburg to Vienna, Liszt discovered, 
lying on his writing-table, a huge music-case, bearing on its outer 
covering a beautiful pen-and-ink drawing: a delicate attention paid 
him by his countryman, Michael von Zichy. The drawing is super- 
scribed, ‘‘ Music from the Cradle to the Grave.” On its left is repre- 
sented a young mother singing her infant to sleep; on its right, a 
bier surrounded by mourners, with a group of mourning choristers 
in the background, In the centre appears enthroned the Genius of 
Music, around whom a chorus of angels is arrayed. On the day before 
his departure Liszt called at the Hotel Erzherzog Karl to thank his 
friend for the valuable present, handing him, at the same time, a letter 
he had prepared for the eventuality of Zichy’ s being absent from home. 
The letter, written in French, runs thus :— 

‘Renowned Painter,—You have made me a grand present. Your 
drawing, ‘ Music from ‘the Cradle to the Grave, "is a wondrous sym- 


I shall attempt to transcribe it in music, and will then dedi- 


phony. 
cate the work to you.—In friendly devotion, Fr. Liszt. 
In his subsequent conversation with Zichy, the maestro declared 
that he was perfectly serious in regard to this symphony, and that he 
would ere long take it in hand as ‘his next orchestral work. “I have 
already planned it in my head,” he added; “your drawing has in- 
spired me.” 

A correspondent of the Daily News writes from 
Berlin, under date the 24th ult., “‘ Franz Liszt arrived here 
from Weimar yesterday. He met with an excellent 
reception at the railway station on his arrival. This 
afternoon a concert, including some of his masterly com- 
positions, was given in honour of his presence here, at the 
Central Hotel Winter Garden. On Tuesday he will 
conduct the music at a concert by the Cacilien Verein 
and also his oratorio ‘ Christus.’ A Liszt evening will be 
given on Wednesday by Dr. Hans von Bilow in the 
Academy of Music.” 

Signor Sgambati, one of the most distinguished pupils of 
Liszt, and now the young pianist par excellence of Rome, 





where for many years the composer was} 
This would show an average of | 


gave an interesting and very successful concert in Florence, 
on the 11th ult., with the co-operation of the Societa 
Orchestrale. The programme included two of his own 
| compositions, a Symphony in D, dedicated to the Queen of 
Italy, and a Concerto for pianoforte and orchestra. Both 
works were well received, the Concerto in particular gain- 
ing enthusiastic applause, being, moreover, considered by 
far the more valuable of the two from an artistic point of 
view. 

Our Turin correspondent writes: ‘ On Holy Thursday, 
a Historical Concert was given here by the Stefano 
| Tempia Choral Society, under the direction of Signor 
Pramas illustrative of the four great schools of Italian 
|Church-music. The Roman school was represented by 
Palestrina’s ‘ Improperia’ and ‘ Tenebrz factz sunt,’ Vit- 
| toria’s‘ Nos omnes,’ and Allegri’s‘ Miserere’; the Venetian, 
| by Lotti’s ‘Crucifixus,’ and Marcello’s 50th Psalm; the 
| Bolognese, by Clari’s ‘De Profundis’; the Neapolitan by 
Stradella’s ‘ Aria di Chiesa,’ D’Astorga’s ‘ Stabat Mater,’ 
Leo’s ‘Dunque si sfoga in pianto,’ Pergolesi’s ‘Sanctum et 
terribile ’ and Durante’s ‘ Vergin tutta amor.’ The perform- 
ance was highly appreciated by the audience, and had 
to be repeated, by generally expressed desire, a few days 
later.”’ Our correspondent is anxious to vindicate the 
claims of Turin for a similar exceptional position, as 
regards the efforts made to reform the prevailing state of 
sacred music in Italy, assigned to Florence and Milan in 
the article on this subject contained in our last number. 
Nor have we, in these columns, ignored the meritorious 
influence exercised in this direction by the Stefano Tempia 
Choral Society, under the able conductorship of Signor 
Roberti, the progress of which we shall continue to follow 
with much interest. 

At Rome died, on March 30, the veteran impresario 
Vincenzo Jacovacci, for many years the director of the 
Apollo Theatre, and one of the most prominent figures in 
the artistic circles of the Italian capital. 

Maurice Bourges, an excellent musician and musical 
savant, died at Paris, at the age of sixty-eight. He was 
the composer of an opera, ‘* Sultana,” produced in 1546 at 
the Opera-Comique, as well as of numerous instrumental 
and vocal pieces of undoubted merit. Bourges was also at 
one time co-editor of the Gazette Musicale during the 
brilliant earlier days of that journal. Some excellent 
translations of the texts of Bach’s and Mendelssohn's 
oratorios, and some of Weber's operas, have likewise pro- 
ceeded from his industrious pen. 

Le Ménestrel announces the death of its able and valued 
contributor, M. Auguste Morel. 

The death is also announced of Baron Max Maria von 
Weber, the only surviving son of the composer of * Der 
Freischiitz,” and author of the standard biography of his 
illustrious father. We reserve a more detailed notice of 
the event until our next number. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

: Symphonie fantastique (Ber 





Paris.—Concert Populaire (March 27) 
lioz); Air (Mozart); Fragments symphoniques (Wormser); Piano 
Concerto, E flat (Beethoven); Minuet (Boccherini) ; Tarantelle( 
Overture, ‘‘ Girondins" (Litolff). Conservatoire (April 3): Symphony, 
C minor (Beethoven); Air (Mozart); Allegro appassionato (Lalo 










* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be iz 
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Finale from “‘ Euryanthe” (Weber); (Unpublished Symphony (Haydn); 
“ Hallelujah’ Chorus from ‘‘ Messiah” (Handel). Concert Populaire 
(April 3): Fragments from “Armide” (Lulli); Fragments from “ Dar- 
danus,” “‘ Les Fétes d’Hébé,” and ‘ La Mascarade” (Rameau); Frag- 
ments from “Armide” (Gluck). Chatelet Concert (April 3): “ La Tem- 
pete” (A. Duvernoy). Concert Populaire (April 10): Fragments from 
“Armide” (Lulli); Fragments from “ Les Fétes d’Hébé,” “ Dardanus,” 
and “ La Mascarade ” (Rameau); Fragments from “ Armide” (Gluck); 
Fragments from ‘‘ La Damnation de Faust” (Berlioz); Fragments from 
“Die Meistersinger” (Wagner). Chatelet Concert (April 10): Sym- 
phonie fantastique (Berlioz); March from “ Ruins of Athens” (Beet- 
hoven); Septet (Saint-Saéns) for piano, trumpet, and strings; 
Orchestral suite, ‘La Korrigane” (Widor); “ Walkiirenritt” 
(Wagner). Concert Populaire (April 24): ‘Les Argonautes,” sym- 
phonie dramatique (Augusta Holmes). 

Cologne.—Concert-Gesellschaft (April 10): “ The Passion,” accord- 
ing to St. Matthew (Bach); soloists, Mdlles. Schauscil and Assmann, 
MM. fulius Stockhausen, Westberg, and Dumont; Conductor, Dr. F. 
von Hiller. 

Munich.—-Musikalische Akademie (March 30): Symphony, D minor 
(R. Strauss); Variations for orchestra on atheme by Haydn (Brahms); 
Concerto, D minor, for three pianofortes and stringed orchestra(Bach); 
“Wellington’s Victory, or the Battle of Vittoria,” for orchestra ( Beet- 
hoven). Musikalische Akademie (April 10): ‘Judas Maccabeus” 
(Handel). Musikalische Akademie (April 17): Overture, Scherzo, 
and Finale, Op. 52 (Schumann); Air from “ I] Seraglio” (Mozart); 
“ Orpheus,” symphonic poem for orchestra (Liszt); Songs (A. Jensen) ; 
Symphony, B flat major (Beethoven). 

Wiesbaden.—Cur-orchester Concerts (April 1): Concert overture, 
“ Frihlingsklange” (A. Forster); ‘‘Queen Mab,” scherzo (Berlioz); 
Overture to “ Julius Cesar” (Schumann); Symphony, No. 4, C major 
(Mozart). April 3: Suite, No. 2 (F. Lachner); Symphony, No. 4, B 
flat major (Gade) ; Overture, ‘ Euryanthe” (Weber). April 8: Faust- 
Overture (Wagner); Variations on an original theme (Schubert); 
Andante and Rondo, from Violin Concerto, No. 5 (Molique); Sym- 
phony, A major (Beethoven). April 10: Symphony, No. 4, C major 
(Mozart); “ Faust Overture” (Wagner); ‘Queen Mab” scherzo 
(Berlioz); “ Burns,” Scotch Rhapsody, No. 2 (Mackenzie). 

Turin.—Concerto Populare (April—): Symphony (Becthoven); 
Scena e ridda Afgana (Biletta); Kaiser Marsch (Wagner); Berceuse 
(Seligmann) ; Overture, “ Guillaume Tell” (Rossini). 

Baltimore.—Peabody Concerts (March 12): Symphony, G minor, 
Op. 45 (Mozart); Violin Concerto (Beethoven); Songs (Schumann); 
Minuet and Scherzo for Orchestra (Hartmann). March 26: Symphonie 
poétique (A. Hamerik); Andante and Polonaise for pianoforte and 
orchestra, and Chant Polonaise (Chopin); Fire Music from ‘“ Die 
Walkire,” transcribed by L. Brassin (Wagner); Songs (Lassen); 
“ Fest-Ouverture” (L.Damrosch). Students’ Concerts ofthe Peabody 


Institute (March 19): String Quartet, C major, Op. 17 (Mozart); | 
Pianoforte Trio, Op. 5 (Matthison-Hansen). | 


Songs (Schumann); 
April 2: String Quartet, Op. 1( Svendsen); Cavatina from “Euryanthe”’ 
(Weber) ; Pianoforte Quintet, E flat major (Schumann). 

Ottawa (Canada)—Mr. Harrison's Classical Chamber Concerts 


(February 1 and 17, March 5): Tarantelle, pianoforte duet (Raff); | 
Pianoforte Solos (Handel and Chopin); Trio (N. Gade); Andante and | 


Finale from “ Kreutzer” Sonata (Beethoven); Trio, D major (Raff); 


Quartet, F major (Haydn); Pianoforte Solos (Bach and Schumann); 


Trio, C minor (Mendelssohn); Songs (Schubert, Mendelssohn, | 


Gounod, Thomas), &c. 








CORRESPONDENCE. 


CHURCH ORATORIO. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

Sir,—Mr. Metcalfe may be assured of ‘ the sympathy 
and interest” of all those who have at heart the cause of 
Church music. But it seems to me that sywpathy (at 
least) may well take another direction ; I mean toward 
those who would gladly see such a movement as that 
to which his letter refers brought to a successful issue in 
their own neighbourhoods, but are powerless to iove in the 
matter. I have had the privilege of attending on two 
separate occasions the service now annually held at 
Cambridge, supported by the united choirs of King’s 
College, Trinity, and St. John’s. The effects of the union 
of so large a body of trained voices is so grand, that any 
one who has once had the opportunity of joining in such a 
service, must desire that similar opportunities should be 
greatly multiplied. 

With regard to this particular neighbourhood, I have 
often wished that the choirs of Lincoln Minster, Boston, 
and Newark might unite in the manner proposed by Mr. 
Metcalfe ; but my position as an unknown country parson 
gives me neither right nor power to move in the matter. 

However, if you are good enough to publish this letter, 
it may perchance find its way to the hands and hearts 
of some whose wishes and opinions on such a matter 
would have the desired weight. 

Yours truly, 


Hemingby, Horncastle. E. S. BeNGcouGu. 


P.S.—I refer above to the annual Festival service at 
Cambridge rather than to the very successful effort in the 





same direction that was made a year or two ago at York, 
because at Cambridge (as I understand will be the case on 
the present occasion at York also) the organ alone is used 
to accompany the voices. 


A PLEA FOR THE HARMONIUM. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

S1r,—On reading your notice of Dr. Stone’s interesting 

- : °o 

lecture “On the Combination of Voices with Musical In- 
struments,” and especially the observations relating to 
‘‘obbligato” instruments of a somewhat obsolete cha- 
racter, I could not help thinking that it would have been 
still more interesting had the lecturer found it consonant 
with his arrangements to have given, not only those speci- 
mens of instruments and compositions mostly associated 
with what Longfellow calls ‘the mouldering past,” but 
also at least one example of the present style of composi- 
tion, illustrating the manner in which the instrumental 
or ‘‘sensorial”’ is made to ‘heighten and adorn” the 
voice, and by an instrument more suitable to present re- 
quirements. You may easily surmise that I refer to the 












of itself. When I call to mind the extreme effectiveness 
of this now popular instrument, in conjunction with the 
| Piano and voice, and the comparative ease with which 
| these effects are attainable; and also refer to the many 
|} excellent compositions having parts expressly written for 
| it by some of our greatest musicians, notably ‘ The lost 
| chord ” (Sullivan), ‘* My Maker and my King” (Stainer), 
|‘ The children’s home” (Cowen), “ Farewell” (Engel), 
'&c., I cannot but think that many will probably agree 
| with me that, not only for “ music in the house” pur- 
poses, but also in the concert-room, the harmonium may 
fairly lay claim to consideration as an ‘ obbligato” in- 
strument of considerable importance. Hoping that my 
| remarks may not be deemed inopportune or obtrusive, 
I am, sir, yours faithfully, 

EpwarpD SNELL. 


| 
: | modern harmonium, which is an ‘orchestral colour-box 
/ 
| 
| 


| 
| 
| Kentish Town, April 13, 1881. 


| RUSSIAN THEMES IN BEETHOVEN'S QUARTETS. 
| TO THE EDITOR OF ‘THE MUSICAL TIMES.” 

| Sir,—In the new part (XIII.) of Grove’s ‘“ Dictionary 
'of Music,” just issued, under the article “‘ Rasoumowsky,” 
itis stated, @ propos of the Russian themes used in two 
lof Beethoven’s Quartets, Op. 59, that ‘the names and 
iforms of these two themes do not appear to have been 
| yet identified.” I may, therefore, perhaps be rendering 
!some service in calling attention to the fact that the 
second one quoted (in E major) may be found with literal 
| accuracy (only in A, instead of in E) in Kohler’s “ Album 
| National Russe” (No. 565 of Litolff’s Collection), with a 
| Russian title, which I am not linguist enough to be able 
|to translate. It is No. 175 in the Album.” The other 
theme (that in D minor) is not found in the Album with 
the same accuracy, but the first eight bars of No. 188 
seem to have a resemblance too striking to be accidental. 
May I add that the Album from which I have quoted will 
be found very useful and interesting to those who desire 
to make acquaintance with Russian *‘ Volkslieder.” 

I remain, sir, yours faithfully, 
April 16, 18S8r. R. WESTCOTT. 


A HINT TO COMPOSERS AND PUBLISHERS. 
TO THE EDITOR OF “ THE MUSICAL TIMES.” 

Sir,—Will you permit me, through your columns, to 
call attention to the paucity of good and easy duets for 
mixed voices in the catalogues of our music publishers ? 
I feel confident that this is a case in which the supply 
would produce, or at least vastly increase, the demand. 
Such compositions as “La ci darem,” ‘ Crudel perché,” 
and “The sailor sighs,’ may be mentioned as models ; 
and as it is for teaching purposes that many other singing- 
masters besides myself would buy such works if they were 
to be had, I would suggest that all crudity, both in melody 
and harmony, should be avoided; that they should be 





tuneful, adapted to voices of strictly limited compass, and 
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that the general standard of difficulty should be somewhat 
lower, rather than above, that of the examples cited. 

It may be that more compositions of this class are in 
print than I suppose. If thisis really so, it would, I think, 
pay their proprietors to make the fact public through your 
advertising columns, especially if they take care to indicate 
the lowest and highest notes in each part. 

I am, sir, yours truly, 
A, ORLANDO STEED. 

5, Queen Adelaide Road, Penge. 





In consequence of the pressure on our columns we are | 


compelled to omit se veral interesting communications. 








TO CORRESPONDENTS. 


¥,* Notices of concerts, and other information supplied by our friends | 


in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. i 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 





obtaining back numbers that, although the music pages are always | 
stereotyped, only a sufficient quantity of the rest of the paper is |G 


printed to supply the current sale. 


F. S. OramM.—Our own opinion is that “Andantino” means not so 
slow as “Andante”; but many assert that it has exactly the oppo- 
site signification. The question is whether the diminutive ino 
diminishes the force of the original word, or the velocity of the move- 
ment which the word indicates. 

CaRMINIS.—A pply, stating every particular, toany well-known professor 
of singing. We cannot, of course, reply to such questions. 

H. P. Wappincton.—We can offer no opinion on the matter; but 
certainly have known few vocalists who are also performers upon 
brass instruments. 











We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


Asincpon.—On Tuesday, the roth ult., the Musical Association 
assisted by a small but efficient orchestra, led by Herr Morsch, of Eton, 
gave a Concert consisting of Bennett's [Woman of Samaria and a mis- 
cellaneous selection. There was a good audience. The solos in the 
work were well rendered by Mrs. Kendall, Mrs. King, Miss Florence 


Clarke (to whom especial praise is due for her artistic singing in the | 


contralto music), Mr. Hodgson (of Magdalen College, Oxford), and 
Mr. J. H. Clarke. Herr Morsch played a solo for violin, exhibiting 
great powers of execution. Mr. F. K. Couldry conducted with his usual 
ability. 

AsHFoRD.—The ninth Easter Oratorio performance by the Ashford 
Church Choir, was given in the Corn Exchange on Thursday evening, 
the 21st ult., before an audience of between six and seven hundred 
persons. The vocalists consisted exclusively of members of the choir, 
who proved themselves quite equal to the three important works, 
principally choral in their structure, selected for the occasion. These 
were the 137th Psalm, “ By the Waters of Babylon” (Goetz); the 
sacred Cantata, God, Thou art Great (Spohr); and Beethoven's Mass 
in C. The voices were supported by two grand pianofortes and a 
harmonium, the players being, at the former, Mr. F. Cliffe, of Ken- 
sington, and Mr. A. Legge, organist of Ashford Church; while Mr. 
James Higgs, of London, was at the harmonium, the excellence of the 
accompaniments contributing largely to the great success achieved. 
The instrumental combination was further displayed in the first 
movement of Schubert's Symphony in B minor, given as an introduc- 
tion tothe Psalm. The second part of the Concert was miscellaneous, 
and included Handel’s Sonata in A major,for violin and piano, the 
violin played by Mr. James Lauder, and Mr. Cliffe sustaining the 
pianoforte part. Dr. Wilks, the honorary precentor of the choir, most 
ably conducted. At the close, Sir Edward Watkin, M.P., proposed a 
vote of thanks to Dr. Wilks and the choir, which was carried by 
acclamation. A collection towards defraying the expenses realised 
£42 os. gd. 

Bretrast.—The members of the Choral Association, under the 
patronage of the Lord Lieutenant of Ireland, the Mayor, and éJite of 
Belfast, gave the closing Concert of the sixth season to a crowded 
audience, in the Ulster Hall, on Friday evening, March 25. The 
Principal item was Dr. Stainer’s Cantata, the Daughter of Fairus, 
to which full justice was done by Miss Larkcom, Mr. Dalzell, and Mr. 
T. Kempton. Mr. G. Blunden presided at the organ, and the choir 
of 150 voices was under the experienced conducting of Mr. W. i 
Kempton. In the miscellaneous selection, vocal solos were con- 
tributed by Miss Larkcom, Miss Damian, Mr. Dalzell, and Mr. 
Kempton. The choir was most successful in a new part-song, 
** Phillis,” composed for the Concert by Mr. Walter Hay; and Mr. 


Our correspondents | 


Blunden played in masterly style the Overture to William Tell.—— 
The concluding Concert of the present season of the Philharmonic 
Society took place on the rst ult. in the Ulster Hall, and was very 
well attended. The solo singers displayed talents of a high order, 
besides giving evidence of the training to which they have been sub- 
jected under the Conductor of the Society, Herr Adolf Beyschlag. The 
choruses and part-songs were on the whole given with care and pre- 
cision. The Cantata, which occupied the first part of the programme, 
was Jackson's The Year, a composition possessing many attractions 
for amateurs. The accompaniments by the band were throughout 
played most tastefully, and the singing of the solos gave proof of the 
large resources of the Society. The second part of the programme was 
miscellaneous, including pianoforte solos by Herr Beyschlag. 
BirMINGHAM.—The Festival Choral Society gave its last Concert 
for the season in the Town Hall on Thursday, March 24. The work 
chosen was Handel’s Samson, with Miss Annie Marriott, Madame 
| Patey, Mr. Maas, Signor Foli, and Mr. Pountney as vocal principals; 
the band and chorus of the Society were in strong force; Mr. Stimpson 
| was organist, and Mr. Stockley conducted. The soloists were in excel- 
| lent voice, and rendered their parts with fine effect, while the chorus 
singing was at times grand in the extreme. There was a large 
audience. Mr. Pyatt gave a grand Chamber Concert in the Town 
Hall on Tuesday, March 29, MM. Joachim, Ries, Zerbini, and Piatti 
forming the quartet of strings; Miss Agnes Zimmermann the pianist, 
| and Mr. Maas vocalist. The concerted pieces were Mozart's Quartet 
| in D minor (Op. 10, No. 2), and Beethoven’s Trio in C minor (Op. 1, 
| No.3). Miss Zimmermann gave a highly poetic rendering of Chopin’s 
Ballade in A flat; and MM. Joachim and Piatti executed solos in irre- 
| proachable style. Dr. Heap accompanied Mr. Maas, who gave as one 
of his solos Dr. Heap’s setting of ‘Annabel Lee.” The audience, 
| although not large, was very appreciative.——Handel’s Messiah was 
| performed at the Church of the Saviour on Tuesday, Marck: 29, by the 
| Midland Musical Society, with Mrs. G. F. Oughton, Miss Bishop, Mrs. 
Forrest Currie, Mr. S. Roper, and Mr. Lusted as soloists, and band 
| and chorus under the direction of Mr. H. M. Stevenson. Mr. W. G. 
Halliley presided at the organ. The Philharmonic Union concluded 
the season with a miscellaneous Concert in the Town Hall on Thurs- 
day, March 31. The principal item was Handel's serenata, Acis and 
zalatea, which, with Miss Giulia Warwick, Mr. G. H. Welch, Mr. W. 
Whiston, and Mr. D. Harrison as soloists, was very well performed 
In the second part the most important feature was Mendelssohn's 
Pianoforte Concerto in D minor, which was finely rendered by Dr. 
| Heap.—The Carl Rosa Opera Company gave six performances at 
|; the Theatre Royal, commencing Monday, the 4th ult. Ambroise 
| Thomas’s comic Opera, The Cadi, and Ponchielli’s J Promessi Spos: 
were introduced for the first time with success.—— Mr. Stratton 
| brought his season of Popular Chamber Concerts to a close on Tues- 
| day, the 5th ult. The programme comprised Quintet in G, Op. 3 
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| pianoforte and strings (E. Prout), first time in Birmingham; Variations, 
| Op.21, piano and flute (Moscheles); Quartet in G minor, Op. 4, strings 
| (Spohr); Sonata in D, Op. 9, pianoforte (Dussek); and Trioin G minor, 
| Op. 63, pianoforte, flute, and violoncello (Weber). The strings were 
| the same as before, Mr. Stratton was the pianist, and Mr. Langston 
| flautist. On Good Friday the Messiah was performed at the Town 
| Hall by the Philharmonic Union, with organ accompaniment only 
Miss Clara Samuell, Madame Poole, Mr. Abercrombie, and Mr. J. H. 
3lower were the principals, and Dr. Heap conducted. The same day 
a grand performance was given at Aston Lower Grounds, with full 
band and chorus of the Holte Choral Society ; and Miss Mary Davies, 
| Miss Helen D’Alton, Mr. Vernon Rigby, and Mr. Ludwig as principal 
| vocalists. Mr. C. J. Stevens conducted. Both performances were 
fully attended, at Aston some four thousand persons being present.—— 
Mr. Stockley’s last Orchestral Concert for the season took place in 
the Town Hall on Thursday, the 21st ult. The programme included 
3eethoven’s “ Pastoral’? Symphony ; Cowen’s Suite de Ballet, ‘* The 
Language of the Flowers” (first time in Birmingham); the Overtures, 
| Fra Diavolo and Oberon ; and a new and clever Concert Overture by 
| Mr. F. Ward, composed expressly for the Concert. Miss Annie 

Marriott and Signor Foli were the vocalists. 

30URNE.—On Thursday evening, the 21st ult., a very successful 
| Concert was given in the Corn Exchange by the members of the Choral 
Society, assisted by several ladies and gentlemen from the neighbour- 
hood. The first part of the Concert was devoted to Sterndale Ben- 
nett’s May Queen. The solos were sung by Mrs. Daglish, Miss Maude 
Farebrother, Mr. Cundy, and the Rev. M. F. Short. Miss Bell pre- 
sided at the pianoforte, and Mr. Wolstencroft at the harmonium. The 
choruses were well sustained by the members of the Society, and great 
credit is due to the Conductor, Mr. Lewis, for the satisfactory manner 
in which the Cantata was performed. The second portion of the Concert 
was miscellaneous, the principal feature of which was a song com- 
posed by Mr. Lewis and sung by Miss Bell. The Concert was for the 
benefit of the Conductor. 

BriGuton.—A performance of Handel's Messiah was given at the 
Pavilion Dome, on March 31, and attracted a large audience. The 
principal vocalists were Mrs. Osgood, Madame Patey, Mr. E. Lloyd, 
and Signor Foli, all of whom sang with even more than their accus- 
tomed effect throughout. The choruses were finely given by Mr. 
Kuhe’s Festival Choir. Mr. King was the Conductor, and the 
Orchestra, under the leadership of Mr. Val Nicholson, was every- 
thing that could be desired. Mr. Crapps presided at the Organ.—— 
An evening Concert was given by the Amateur Choral Society on 
Tuesday, the sth ult., for the benefit of Mr. William Pullen, the 
energetic Conductor. Among those who took prominent parts were 
Miss Ada Phillipps, Miss Fanny Cash, Miss Annie Burton, Mr. 
Stephen Cowley, Mr. W. H. Judd, Mr. Westfield, and Mr. W. Pullen. 
The orchestral pieces were well given on the whole, under the leader- 
ship of Mr. G. L. Ellis. Mr. W. Pullen conducted, and Misses E. 
Beves and A. Neall were the accompanists.—— Special Services for 
the Volunteers in Brighton for the Review, were given on 
Easter Sunday, in the Dome. The huge platform was arranged 
as a sort of improvised choir, an altar rail running along the front, 
with reading desk and impromptu pulpit, and altar seats behind. 
The Venerable Archdeacon Hannah, D.C.L., the Acting Chaplain of 
the rst Sussex Artillery Volunteers, officiated, assisted by the Rev. G. 
Cotterill, M.A., Brighton College, Rev. E, K. Gray, Hon. Chaplain of 
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the 2nd South Middlesex R.V., and the Rev. E. H. Nelson, Acting 
Chaplain of the 3rd Middlesex A.V. The choir, consisting of 100 
voices, was selected from the Brighton Sacred Harmonic Society, Mr. 
George Watts’s Philharmonic Society ,and Mr. Kuhe’s Festival Choir; 
all being under the direction of Mr. R. Taylor, organist of Brightoa 
College, who also officiated at the organ. Before the service com- 
menced, the rst Sussex Artillery V olunteers played, as an introductory 
voluntary, Viviani's “ Silver Trumpets.” Then followed the Easter 
hymn, “ Jesus Christ is risen to-day,” led by the choir, and sang by the 
vast assembly with extraordinary precision. The anthems and chants 
for the day included the grand chant of Humphreys, the Psalms ii., 

Ivii., and cxi., a major chant of Russell’s, the second to am inor chant 
of Croft and the third another major chant of Russell’s. The lessons 
vere followed by the Te Deum and Benedictus, both especially com- 
posed for this occasion by Mr. R. Taylor. A new setting of the hymn 
“ Onward, Christian soldiers,” the composition of Mr. T aylor, was 
also sung, and though it was, of course, quite new to nearly all present 
its simple character enabled ‘all to join in it readily and heartily. The 
choir next sang the “Hallelujah Chorus” from the Messiah, and after 
the Benediction had been pronounced by the Ven. Archdeacon, the 
National Anthem was sung, first by the choir, and then by the assembly. 


3RISBANE, QUEENSLAND.— The report of the Brisbane Musical 
Union, presented at the last meeting of the members, shows that the 
Association is in a flourishing condition, both financially and artistically. 
Four Concerts were given during the past year, at which were per- 
formed the Hymn of Praise, Last Judgment, Samson, St. Paul, and 
Israel in Egypt; and the works selected for the Concerts during the 
Season now entered upon are Beethoven’s Engedi, Van Bree’s St. 
Cec 's Day, Mendelssohn’s Elijah, Smart’s Bride of Dunkerron, 
Macfarren’s May-Day, Mendelssohn's IValpurgis Nig rt, and Macfar- 
ren's Outward Bound. We heartily congratalate the members of the 
Society on the success of their zealous efforts in the cause of the pro- 

motion of good music. 


Bristot.—On Monday, March 28, the eleventh of Mr. Riseley’s 
popular Concerts, for the present season, was given in the Colston 
Hall, and extremely well attended. The principal items in the pro- 
gramme were Romberg’s Symphony in E flat, the Overtures 7es- 
sonda (Spohr), Lestocg (Auber), and La Cenerentola (Rossini), 
and Mr. J. F. Barnett’s Tone picture, “ The Ebbing Tide,” all of 
which were splendidly performed. In the absence of Mrs. J. L. 
Roeckel, who was announced to play Beethoven's Concerto in C, for 
pianoforte and orchestra, Mr. Roeckel played the first two move- 
ments of Hummel’s pianoforte Concerto in E. The vocalists were 
Miss Catherine Penna, Mr. W. Thomas, and Mr. J. F. Nash; and 
Mr. Riseley conducted-——On Satu rday, the oth ult., two Concerts 
were given in the Colston Hall by the band of the and Life Guards, 
under the conductorship of Mr. W. Winterbottom. The programme 
included the Overtures, Poet and Peasant (Suppé) and Masantiello 
(Auber), and various other works of a popular character. Mr. 
Riseley accompanied the band at the organ in Mendelssohn’s “ War 
March of the Priests’? and Costa’s ‘‘ Triumphal March” (from 
Naaman), and in Rossini’s “Cujus animam” (Stabat Mater), and 
Gounod’s Entr’acte, “ La Colombe.” Miss Kate Hayes was the 
vocalist.—--On Thursday, the 14th ult., two Concerts were given in | 
the Colston Hall by the fine band of the Coldstream Guards, under 
the conductorship of Mr. C. Thomas. The programme at each Con- 
cert was thoroughly good, and the performance A bows band was much 
enjoyed. In Jullien’s “ British Army Quadrille” assistance was given 
by some local bands and the Pipers of the bs Guards. Miss M. 
Burton was the vocalist. On Good Friday the same band gave two 
excellent Concerts of sacred music at the Colston Hail, both of 
which were well attended. Mr. Riseley presided at the organ, Miss 
M. Burton and Mr. Chandler were the vocalists, and Mr. C. Thomas 
conducted. 

Corx.—A most successful Concert was given by the members of the 
Musical Society, in the Assembly Rooms, on the 5th ult. The music 
was good, and well rendered, and the audience large and appreciative. 

he first part was devoted to Gade’s Cantata, The Crusaders, the 
prit <? al parts being taken by. Mrs. Upington, Mr. R. M. Keatinge, 
and Mr. J. Sullivan, all of whom were highly efficient. The choral 
portions of the work were well given, under the conductorship of Dr. 
Marks. The second part of the Concert was miscellaneous. 




















CrreweE.—The members of the Philharmonic Society gave their 
second and last Concert of the present season in the Town Hall, before 
a large and appreciative audience, on Tuesday, March 29, when 
Handei's Oratorio, Samson, was performed for the first time in Crewe. 
The principal artists were Miss Henrietta Tomlinson, Miss Emily 
Dones, Mr. Harper Kearton, and Mr. D. Harrison. The choir was 
au gmented by members of the Stoke Philharmonic Society, and the 
orchestra by a strong contingent ivan the bands of Messrs. Hallé and 
De Jong. The solos were remarkably well rendered; and the etfective 
manner in which the choruses were given reflected the highest credit 
on Mr. F. James, the Conductor. The band, under the leadership of 
Mr. H. Sed gwick (Bury), proved very efficient. Mr. G. Young rendered 
valuable service at the harmonium. 








Dupiey.—A performance of Handel’s Messiah was given in the 
Public Hall on Tuesday, the roth ult., by the members of the Vocal 
Union. The principal vocalists were Mrs. J. Barlow, Miss E. Bailey, 
Messrs. T. J. Young, W. H. Smith, and E. S. Tipper. The band and 
chorus numbered nearly 100 performers, and the rendering of the work 
gave the utmost satisfaction to a numerous and appreciative audience. 
Mr. James Hale’s orchestral band played the accompaniments, and 
Mr. B. Barlow conducted. 


DUNFERMLINE.—On the roth ult. the Dunfermline Choral Union 
gave a performance of Mendelssohn’s Elijah to a large audience in 
St. Margaret’s Hall. The choir consisted of 120 voices, and there was 

an efficient orchestra under the leadership of Mr. W. H. Cole. Mr. 
W. H. Richmond presided at the organ, and Mr. W. Harrison was 
Conductor. The principal soloists were Mrs. A. C. Haden, Miss 
Mullan, Messrs. Banks, Moodie, and Bower. The balance of voices 
has very much improved since last year, and all the choruses were 
fairly rendered, although at times they were slightly overpowered by 
the organ. Mrs. Haden gave a fine dramatic rendering of the air, 





“Help me, man of God,” and the great scena, ‘“ Hear ye Israel,” and 
the other soloists acquitted themselves very fairly. The Concert 
proved a great success. 


Dunster.—On Thursday, the 7th ult., a Special Service was held in 
the Parish Church of St. George, when Mozart’s Mass, No. 12, was 
performed as the anthem by a band and chorus of about ninety. The 
Mass was admirably given, and Sullivan’s arrangement of St. Ann's 
tune, with orchestral accompaniment, was also very effective. The 
orchestra, which consisted of over thirty performers, played the 
Andante (‘Pilgrim’s March”) from Mendelssohn's “ Italian Sym- 
phony,” as the introductory voluntary; and Handel's Overture to 
Esther, at the close of the service. % he shortened form of service was 
used (without sermon), the Rev. R. U. Todd (Rector of Dunster) in- 
toning. The leader of the Suits was Dr. Mackenzie, the Conductor 
the Rev. W. Hook (Rector of Porlock), to whose exertions much of 
the success was due; and Mr. John Warriner, A. Mus. T.C.L., 
Organist of the Church, presided at the organ. 

EpinpurGu.—Professor Sir Herbert Oakeley gave an Organ Recital 
on Saturday evening, March 26, in the Music Class-room. ‘The 
Recital was specially to the University Musical Society and their 
friends, only a few others being invited, including the vice-presidents 
of the Society, members of Fettes College, and ladies from several 
scholastic establishments. The programme mainly consisted of varied 
and interesting elements comprised in the selection for the annual 
Concert of the University Musical Society, and included some vocal 
solos, which were excellently sung by a student of the Univ ersity. 
The fourteenth annual Concert of the Edinburgh Musical Society was 
given in the Music Hall on March 29, supported by a select orchestra 
of fifty performers, including some of the leading musicians of Edi 
burgh, Glasgow, and Manchester, headed by Mr. A.C. Mackenzie; Sir 
Herbert Oakeley being Conductor. ‘The programme opened with the 
students’ song, ‘‘ Gaud Jeamus igitur’’ (which was extremely well sung), 
after which Handel’s Overture to Alexander's Feast was played by the 
orchestra with steadiness and expression. Several part-songs and 
glees were effectively rendered, and a student with a good baritone 
voice was highly successful in some vocal solos. Of three Scotch 
melodies arranged by Sir Herbert for the Concert—‘ Ye banks and 
braes,”’ ‘‘ The boatie rows,” and ‘“‘ Here’s to the year that’s awa’ "—the 
last proved the most pleasing, Orchestral parts were written by 
the Professor for the choral pieces, which greatly enriched the effect of 
the singing. The programme also included, amongst the orchestra! 
works, Mozart's Symphony in E flati—The usual Recital of sacred 
music, announced by the Edinburgh select choir for performance on 
Fast Day evening, was given in the Music Hall, when a programme 
comprising anthems, part-songs, hymns, motetts, and sacred airs 
was carried through, much to the enjoyment of a large audience 
Mr. Hartley is to be congratulated on a marked improvement in 
the choir. The solos were judiciously chosen, and well rendered 
by Miss Moir and Mr. Smith. An organ solo was contributed by 
Mr. John Hartley. 

ENNISKILLEN.—On Easter Sunday the following selection was sung 
in the parish church: Matins—Venite or Easter Day to Humphrey 
| grand chant in C; the special psalms to Marsh in A; Te Deum a: 
Jubilate to Jackson’ s Service in F; during Offertory, “ But Thou did 
ie leave” (Messial anthem after third Collect, Berthold Tou 

‘God hath appointed a day”; Doxology arranged from Tallis by t! 
| Choirmaster, Mr. Arnold; Soca. Kramer in E flat—Mr. Arnold’ 
| sixth Concert was given in the Town Hall on Friday, the 22nd ult., 
| before a crowded audience. The Enniskillen Church choi 2 
particularly successful in all their pieces, and Mr. Arnold’s ne 
formed string band was an especial attraction. In some instrument al 
pieces Mr. Arnold was assisted by his clever young son and Miss 
Graham ; and Mr. Hendrey also gave solos on the flute. Miss Fannie 
Sellers was highly appreciated in her songs, receiving an encore i: 
each instance, the other vocalists being the Misses Graham, Messrs. 
W.C. Trimble, and E. A. McQuire. 


Frj1.—The third Concert of the Levuka Choral Society was given 
in the hall of the Institute on January 14, when a selection of glees, 
anda portion of Wallace’s Maritana were performed. The e glees and 
choruses were efficiently rendered by the choir, under the direction of 
Mr. George Moore, “By Celia’s Arbour,” and “From Cberon in 
Fairyland,” being especially successful. Solos were contriouted by 
members of the choir. 


FoLkesTONE.—-A very fine rendering of Haydn’s Passion Music was 
given at the parish church on W ednesd ay, the 13th ult., in the after- 
noon and evening. The choir was largely augmented, and the solos 
were sung in a very refined manner by a quartet under the direction of 
Mr. Kempton, of St. Paul’s Cathedral, viz., Master Probert (treble), Mr. 
Frost (alto), Mr. Dalzell (tenor), and Mr. Kempton (bass). The organ 
was supplemented by a string band led by Mr. Prague. A word of 
praise is due to the choirs for the careful manner in which they took up 
their leads, and sustained their parts throughout. Miss Morgan pre- 
sided at the organ, and Mr. Dugard (the Organist and Choirmaster) 
conducted with much precision. 

GrorGetown, DemMERARA.—A Selection of Sacred Music was given 
in St. Philip's Church, on Tuesday evening, March 1, to an audience 

umbering more than 1,200 persons. The solos were especially well 
rendered,fand the fine choir, under the able direction of the Rev. Mr. 
Castell, gave the two choruses, ‘‘ To Thee, great Lord” (Rossini), and 
“The heavens are telling” (Haydn),’in a very finished style. Mr. 
Edwin Rake played with his accustomed ability the organ solos and 
accompaniments. 

GRrANGE.—The members of the Grange Choral Society gave a pei 
formance of Handel's Messiah on Monday evening, the 18th ult., at St. 
Paul's, Grange, under the conductorship of Mr. Sewell. The Society 
was strengthened by assistance from Yorkshire, as well as from 

Jiverstone and Barrow, and the choruses were given with correct- 
ness and power. The airs and recitatives were sung by Miss Tom- 
linson, Miss Wakefield, Mr. H. Taylor, and Mr. Ainsworth. Mr. H. 
B. Sewell led the band, Mr. Robinson was solo trumpet, Mr. Threlfall, 
organist of St. Paul's, presided at the organ, and Mr. E. Sewell con- 
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ducted. The proceeds of the collection were devoted to the fund for the 
erection of a church tower and a peal of bells. 
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Great Martow.—A Concert was given here on Thursday evening, 
the 21st ult., under the direction of Mr. F. W. J. Chaundy. The first 
part consisted of Van Bree’s Cantata, St. Cecilia’s Day, the solos being 
very effectively rendered by Miss Marianni Jones. The choir ac- 
quitted itself very satisfactorily, a small but efficient orchestra 
greatly adding to the effect of this charming little work, which de- 
serves to be better known among amateurs. The second part included 

mphony of Haydn’s, and several other instrumental pieces, and 
songs by Miss Jones and Mr. J. F. Probert. 

GrEENOCK.—A highly successful Oratorio Concert was given by the 
Ch oral Union on Tuesday evening, the 5th ult., in the Town Hall, 
when Haydn’s Creation was performed. The ‘soloists were Miss 

2, Mr. J. T. Murray, and Signor Foli, and the Organist Dr. A. L. 
The bass solos were excellently sung by Signor Foli,and Miss 
Irvine and Mr. Murray made a very favourable impression. The 
fine choir fully sustained the high reputation gained under the 
able Conductor, Mr. J. Westwood Tosh. The accompaniments were 
played by Dr. Peace.——On Thursday, the 14th ult., the Greenock 
ol-fa Harmonic Society gave a performance of Fawcett’s 

Yratorio, Paradise, in the Temperance Institute. The solo parts were 
well rendered by Miss C. M. Killgour, Miss Joan Hinshilwood, Mr. 
George Easton, and Mr. George Spraggan. In the choral portion the 
most ef fective was the concluding chorus, “Glory to God in the 
highest.” Mr. R. F. Easton rendered efficient aid by his accompani- 
t on the harmonium, and Mr. John M‘Callum conducted. 


rrNness, N.B.—On Tuesday, the roth ult., the members of the 
Philharmonic Society (Amateur) gave their sixth Concert. The 
Society numbered over 100 (inclusive of sixteen instrumentalists). 
The principal works in the choral selection were Mozart! s Motett, 
No. 1; Mendelssohn’s Motett, “ Hear my prayer’ and the Trio 
(‘ Mine inmost heart ’’) and Chorus ,(‘* Hallelujah”) from Beethoven's 
t of Olives. The chief orchestral works were Haydn’s Sym- 
Pp yr, No. 21; ‘Air de PE glise ’ ” (Stradella); a Serenade by Haydn; 
and “ Serenade de Mandolir es ' (Desormes). The programme also 
micladed: among other numbers, Gounod's “ Even ing Hymn,” with 
viola obbligato; the bass solo ‘‘Arm, arm ye brave,” (Fudas Mc weca- 
baus); Blumenthal’s “ Venetian Boat - song”; and Adam’s “La 
Retour de la Montagne,” with violin obbligato; which were all 
successfully rendered. T he Conductor of the Society is Mr. J. H. G. 
Money, Organist of the seinen of St. Andrew, Inverness. 


Ixnvine.—On Thursday evening, the r4th ult., an Organ Recital and 
Concert was given in th h Church by Mr. Hinchcliffe, the 
Organist, assisted by Miss Irvine and Messrs. Higgins and Johnstone. 
vocalists. The programme was a varied one, ‘and consisted of tt 1e 
Overture to the Occasional Oratorio, ‘‘ There isa green hill far away, 
Andante in G, by Batiste, grand Offertoire in G, by Wely, Scot tch 
Airs, anda grand “March by Morgan, all of which were well played by 
Mr. Hinchcliffe. Miss Irvine, who has a fine soprano voice, sang 
with much effect “ Angels ever bright and fair,” ‘ Should he upbraid,” 
and “ Charming May.” Messrs. Higgins and Johnstone possess good 
voices, and sang remarkably well. Altogether, the Recital was a great 
success, 
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KELSO, 
School, on the 6th ult., before a large audience, on the ‘ Ballads ‘of 
England.’ Misses Mackenzie and Mein enhanced the enjoy ment of 
the Lecture by their artistic rendering of a number of old ballads. — 





N.B.—Mr. Alfred Heap delivered a Lecture in the High | 


Haydn's Creation was performed in ‘the Corn Exchange on the 7th | 


ult., by the Choral Union, before a large audience. The solo vocalists 
were Miss Mackenzie and Messrs, Nutton and Ingham. Herr Damb- 
mann led a very efficient orchestra, and Mr. Alfred Heap conducted. 

Ki_MARNOCK.—The Philharmonic Society gave a performance of 
Mendelssohn’s Elijah in the Corn Exchange Hall, on the 315th ult 
before a crowded and enthusiastic audience. The principal Vocalis ts 
were Mrs. Smith, Miss Fyfe, Mr. Charles Blagbro, and Mr. R. 
Miles, R.A.M., all of whom gave an excellent rendering of the sae 
alle itted to them, the arduous part of the Prophet being sung with 
much effect through out. The choruses were admirably given, and the 
accompaniments efficiently played by a well-appointed orchestra from 
Glasgow, under the leadership of Mr. W. H. Cole; Mr. Newsome, 
Stonehaven, ably presiding at the organ. After the Concert the 
members of the Society assembled in the Athenzum, where the Con- 

ductor, Mr. Newsome, was pon with a testimonial consisting of 
an elegant gold watch and ane bony &<diton, handsomely mounted with 
Silver, 


Ktncstown.—On Friday evening. the Sth ult., the members of the 
Philharmonic Society gave the second Concert ‘of the eighth season, 
in the new Town Hall, with much success. The programme was well 
selected, and consisted entirely of sacred music. The first part: in- 
cluded “ A Song of Peace,” by Arthur Sullivan (with band accompani- 
ments written for the occasion by the Conductor), anda selection from 
Haydn’s Creation, in which the chief items were ‘ With verdure clad” 
(splendidly sung by Miss Connell, R.I.A.M.), “In native worth,” 
and the chorus “ The heavens are telling.’’ The second part consisted 
of Mendelssohn's Athalie, which was given in its entirety with a pre- 
cision and power that delighted all present. The orchestra specially 
deserves praise for the fine rendering of the Overture, War March, 
and accompaniments, and the singing of the chorus throughout the 
evening reflected the highest credit on the Conductor, Dr. T. R.G. 
Jozé. The solo music in Athalie was done ample justice to by Miss 
Connell, a lady amateur, and Mrs. Bernard Wiseheart. The chorus 
and orchestra numbered 100 performers. 


LEAMINGTON.—On Tuesday evening, the 5th ult., the Leamington 
Philharmonic Society gave a very successful performance of Mendels- 
sohn's Oratorio Elijah. The principa! singers were Miss Agnes 
Larkcom, Miss Burton, Mr. Hanson, and Mr. Kempton, of St. Paul’s 
Cathedral. In the Widow scene Miss Larkcom sang with considerable 
dramatic feeling, and her rendering of ‘‘ Hear ye, Israel’’ created a 
marked effect; Miss Marion Burton gave the contralto solos with 
true artistic expression, and received an encore for ‘‘O rest in the 
Lord”; and the tenor songs, “Tf with all your hearts” and “ Then 
shall the righteous shine,” were excellently sung by Mr. Hanson. Mr. 
Kempton’s voice is admirably suited for the music of the Prophet in 





the mocking phrases ‘Call him louder,” in the great song,“ Is 
not his word like a fire,” and in the touchingly plaintive prayer to the 
Deity “It is enough” he was equally successful, and elicited warm 
and well deserved applause. Mr. Belcher, of Birmingham, was leader 
of the band, and Mr. Ward, to whom the credit is due for h aving given 
the Society a careful training, officiated as Conductor. 


Lreex.—The Tonic Sol-fa Association gave its fifth Concert on the 
12th ult.,in the West Street Room. Handel's Acis and Galatea formed 
the first part, and the performance was highly creditable to all con- 
cerned, many of the choruses being given with admirable precision and 
effect. In the soprano solos, Miss Pattie Standen acquitted herself 
most successfully. Mr. Dumville gave a musicianly interpretation of 
the tenor solos,and Mr. Beckett elicited much applause by his vigorous 
singing of the music allotted to the Giant, Polyphem The second 
part was miscellaneous. Miss Barker at the piano, and Mr. Barlow 
at the American organ, rendered efficient assistance, and Mr. Doxey, 
the teacher of the class, conducted most ably throughout. 


I ER.—The members of the Leicester Choral Society 
nalised the close of their sixth season by the production on Tu 
even ning, March 29, at the Temperance Hall, of Ha 
Isvael t pt, in a manner which s 1 
by the trait uing of their excellent Conductor, Mr. C. 
ditficult choruses were excellently rendered, and the 
Mrs. Osgood, Miss Askew, Madame Enriquez, and Mr. 
were highly efficient. The interpolated song, 
of his chambers in the water,” 
tion and the chain of choruses, was sung by Mr. k. C. Al len, and re- 
ceived with much applause; and the duet, “ The Lord 
war,” was effectively sung by Messrs. Allen and Greato 
organ, though as yet far from complete, under the 
Keeton, added materially to the general 
ducted the performance with his usual abi 
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1gth ult. in the Town Hall, 
services of Miss Hebe Barlow, Miss 
Egbert Roberts, and M. Vict or Bu 
vocalists , and the violin playing of M. 
while Mr. P rice, a local favourite well 
Liverroot.—The annual Tea-Pa 
with St. David’s Church, took place 
The chair was taken by T. B. Roydo 
Miss Annie Williams, Miss Graci 
Mr. Raymond, Mr. Evans, &c., s 
torship of Mr. W. Arvon Parry; accompanist, Miss Maggie Evans. 
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tained his repu 


quer Concert, 





1 connection 
ing, the 7th ult. 
The artists were 
Miss ‘Roberts, Mr. Wynne, 
ct choir, u nder the conduc- 































a Concert in He ype Hall, in aid of the funds of St. 
isted by Miss Adela Vernon (vocalist), al Mon 
‘ lin), the Rev. Hylton Stewart, Precentor oa 
Chester Cathedral, acting as accc t sang with 





Miss Ver: c 
much effect, and Mr. E. Robinson, , and Mr. Stewart, were 
also very successful. 

MacccesFictp.—On Wednesday ev ening, the 20th 
rehearsal of Romberg’s Lay of 2 Be il, with full 
took place at Parksid the conclusion of f the rehearsa 
Dr. Deas in a very able > ss sp ane of the valuable w: which Mr. 
Hawkins, as Musical Conductor, had done since his cc ction with 
the ins stitution, and, to = the appreciation of his etiorts, presented 
rs and choir, with a handsome 
inclosed in a morocco case, 
: “ Presented to C ; 
Esq., by the m series of the | choir and band of Par! 
Maccles sfield, April 21, r8Sr."’. Mr. Hawkins replied in suit 
expressing his thanks for the gift. On the arst ult., the same C 
was performed before a numerous audience. The orchestra was cc 
posed of the members of the Asylum band assisted by several | 
amateurs. Organist, Mr. Coat Conductor, Mr. Hawkins. The 
solo parts were ably sustained by Miss Jackson, Miss Robson, Mrs 
Coates, Dr. Deas, Mr. Wallace, j 

































Mr. Partington, and Mr. Young. 
The rendering of the Cantata was a complete success. A miscel- 
laneous programme followed, in which the Misses Henderson and Mr. 
Seal were the vocalists. 

Marpstone.—On Good Friday the Service announced to take place 
at Holy Trinity Church was attended by an immense congregation. 
Upon the entry of the choir and clergy, the congregation rose, and 
the service commenced by the singing of a Hymn. The effect of 
the singing of the choir of ninety voices with orchestra was very 
striking. The Rev. T. Moore gave a short address, bearing upon the 
“ Story of the Cross,” which was followed by Beethoven's Mount of 
Olives. For attack, precision, and true appreciation of the intention 
of the composer, it would be difficult to surpass the rendering of the 
various numbers. The solo parts were very ably sung by Mrs. Hen- 
niker, Mrs. Hobday, Mr. Crowe, and Mr. Robinson. The choir of 
Holy Trinity was assisted by members of St. Paul's, St. Faith's, 
St. Philip’s, East Farleigh, Teston, and Lenham Church choirs, and 
the Maidstone Choral Society. The orchestra played with great 
care. Mr. Dutnall presided at the organ, and Mr. H. F. Henniker, 
A.R.A. Mus., conducted. 

MELBOURNE, DERBYSHIRE.—The Glee and Madrigal Society gave a 
very successful Concert in aid of the funds of the Children’s Hospital, 
Derby, on Tuesday, the 5thult. Mendelssohn's 114th Psalm, Brahms’ s 
Hungarian Dances for pianoforte (four hands), Handel's violin 
Sonata in A (finely played by Mr. W, S. W oodward, R.A.M., who 
kindly gave his services on this occasion), part-songs by Macfarren 
and Benedict, and works by Haydn, Grenzebach, Hauser, Costa, &c., 
were included in the programme. The sum of £10 was cleared, after 
paying all expenses, and will be handed over tothe Charity. 


Montrose.—Handel’s Messiah was given in the Guildhall on Tues- 
day evening, the 12th ult., by the Montrose Harmonic Union. The 
rehearsal was a private one, being solely for the honorary members 
and their friends. Besides the Conductor, the soloists were Misses 
Christie, P. Law, and Annie Law, Messrs. Nicol, Clement, and Wyllie. 
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The choruses were well sung, and the accompanists, Miss Taylor 
(pianoforte) and Mr. Hall (harmonium) thoroughly efficient. The per- 
formance reflected credit on the Conductor, Mr. C. B. Taylor. At the 
close, Bailie Hutcheon proposed a vote of thanks to the Union, which 
was heartily awarded. 

NEWCASTLE-ON-TYNE.—The Town Hall was completely filled on the 
Sth ult., at the invitation Concert given by Mr. T. Albion Alderson’s 
Choir. This is the third season of the existence of the choir, and the 
compositions produced on the occasion showed, not only that the 
association has a good president, but, also, that the members them- 
selves are good executants. The works were Henry Gadsby’s Cantata, 
the Lord of the Isies,and Henry Smart’s Cantata, the Fisher Maidens, 
preceded by Pinsuti’s chorus, ‘‘ We'll gaily sing and play” (containing 
the air, “‘ The last rose of summer”), and followed by a chorus from 
Cowen's Rose Maiden. Mr.Gadsby’s Cantata contains a number of 
choruses, the best of which were, “ Sing the brook of burning gold,” 
“ Merrily, merrily, bounds the bark,” and “The sun gleamed low.” The 
soloists were Mrs. W. F. Whatford, Miss Alice Lewis, Mr. T. H. Arm- 
strong, Mr. Robert Armstrong, Mr. William Catcheside, and Mr. Alfred 
Brown, all of whom were thoroughly efficient. It shows the strength 
of the Society when the members (who are all amateurs) were able to 
furnish a new set of artists for a second work the same evening, the 
characters in the Fisher Maidens being sustained by Mrs. W. F. What- 
ford, Miss S. East, Miss M. East, and Miss A. Lewis. The Conductor, 
Mr. Alderson, performed upon the organ the Overture to the Lord of 
the Isles, and afterwards played, with his accustomed good taste and 
feeling, the pianoforte accompaniment.——On Good Friday evening a 
special Service was held in St. Andrew’s Church, when the Rev. W. B. 
East read the prayers, and the sermon was preached by the Rev. Canon 
Rogers, M.A., Precentor, Durham, who spoke of the power of music 
for affecting the feelings of men, and of its wonderful capacity for 
expressing the emotions of the human mind. He illustrated this from 
various points of view by examples from history, and pointed out that 
the study and art of sacred music always accompanied the great move- 
ments in religious thought. He spoke strongly in favour of the re- 
introduction of the oratorio or sacred cantata into the church, and 
pointed out the high spiritual effects that this would have upon the 
minds of devout worshippers. Haydn’s Passion Music was then sung 
with great feeling and effect by the St. Andrew’s choir, augmented 
by members of Mr. T. A. Alderson’s amateur choir. The organ was 
presided over by Mr. Alderson. The congregation, which was large, 
evinced the deepest interest throughout.—— On Good Friday Handel's 
Passion of Christ was given, for the first time in Newcastle, by the 
Salem Church Choir, assisted by several friends, under the direction 
of the Organist, Mr. W. S. Foggin. 

Norwicu.—Tiie fourth season of the Saturday Popular Concerts 
was brought to a successful close on Saturday, the 2nd ult., the pro- 
ceeds of the performance being given as a testimonial to the zealous 
Hon. Sec. (Mr. H. D. Abbott), who has done so much in Norwich 
towards popularising music among the working classes. The pro- 
gramme was very attractive. The generous and genial Deputy Mayor 
(H. Bullard, Esq.) presided, and the committee are indebted to him for 
defraying the cost of the principal items. Two bands shared the 
instrumental portion, viz., the Carrow Works’ Band, belonging to 
Messrs. J. and J. Colman, and the Norwich Orchestral Society, under 
the able conductorship of Mr. Walter Tuddenham, who also played 
a violin Concetio with mucheffect. The vocalists were Miss Florence 
Norman, R.A.M., who created a most favourable impression upon the 
audience, Mdlle. de Stopelliere, and Mr. J. H. Brockbank, of Norwich 
Cathedral. 


OrtTawa.—The first meeting of the Brookville Philharmonic and 
Ottawa Choral Societies took place in the Opera House on March 22, 
before a large audience. Selections from the Messiah constituted 
the first part of the programme, and, when it is remembered that the 
two Societies never had a rehearsal together, the result may be con- 
sidered satisfactory. The orchestra, consisting of about twenty in- 
struments, mostly strings, was highly effective. Miss Torrington and 
Miss Rogers gave their solos with much success; and Mr. Coates, 
in “ Why do the nations?” created a favourable impression. In the 
second part, Mendelssohn’s unfinished Opera, Loreley, and Berthold 
Tours’s quartet, “Winter and Summer,” were welcome items, the 
latter composition being enthusiastically encored. Mention also 
must be made of Schumann’s “ Gipsy Life,” which was well rendered. 
The singing of the choir in ‘Land, ho” (Leslie) and Mr. Oliver 
King’s beautiful little composition, a *‘ Cradle song,” which he wrote 
specially for this Society, was so highly appreciated by the critical 
audience present that both pieces had to be repeated. At the con- 
clusion of the ‘Cradle song,” there were loud cries for the talented 
young composer, who modestly bowed his acknowledgments. In 
Bishop’s glee, ‘‘ Now tramp,” the sopreno solo was so well sung by 
Miss Brannif as to elicit loud and deserved applause. Mr. Harrison 
deserves much credit for the excellent manner in which he conducted 
the Concert, which was in every respect highly successful.——The 
last Lecture of the season, in connection with the Ottawa Literary and 
Scientific Society, was given in their rooms, Sparks Street, on March 
25, by Mr. J. W. F. Harrison, Musical Director of the Ottawa Ladies’ 
College, the subject being “ Ancient Music.” The hall was well filled 
by an attentive audience. The lecture was made doubly interesting 
by the introduction of diagrams and musical illustrations, in the latter 
of which the lecturer was aided by Mrs. Harrison and Miss Kemp, of 
the College.-——Mr. Oliver King’s first Pianoforte Recital, on the 5th 
ult., in St. James's Hall, was attended by an attentive and appreciative 
audience, a large majority, we should judge, attracted by possibly one 
of the most interesting programmes of pianoforte music ever offered 
for the enjoyment of a Canadian audience. Mr. King's technique has 
been so highly spoken of that it is unnecessary to describe that 
feature of his performance, nor his capacity for playing a lengthy 
programme, altogether without note, but we haely think that full 









justice has yet been done to Mr. King’s powers of interpretation. 
Those who fancied a delicate rendering of the “ Lieder” inconsistent 
with the power necessary to interpret Liszt, must have been agreeably 
surprised at Mr. King’s graceful playing of the three ‘ Lieder,” the 
third familiar to many as that performed at the composer’s funeral, 
The “Andante and Rondo Capriccioso,” by the same composer, 








Chopin’s “ Berceuse,” and Liszt's two pictorial “ Studies,” and 
“Hungarian Rhapsody” (No. 2), were all masterpieces of execution, 
and most warmly applauded. The opportunities the audience have 
had, although unhappily too few, of hearing Mr. King’s interpretation 
of the modern masters, enabled them to listen with a pleasure, and 
certainly with an intelligent appreciation, which would have been 
wanting before his advent, to the works of Chopin, Schumann, Liszt, 
and Brahms. 


Patsvey, N.B.—Mr. J. Barratt, Mus. Bac., Oxon., gave a Concert 
in the Good Templars’ Hall on Friday evening, the 8th ult. The solo 
singers announced were Miss Adela Vernon, Miss Damian, Mr. 
Harper Kearton, and Signor Foli; but owing to indisposition the two 
ladies above-mentioned could not appear, and their places were sup- 
plied by Miss Alice Parry and Madame Osborne Williams. All the 
vocalists were highly effective, many encores being enthusiastically 
demanded. The bénéficiaire, who is Organist of the Abbey, presided 
at the piano, and played the accompaniments with much skill and 
judgment. 


PETERBOROUGH.—On the 5th ult. a performance of Farmer’s 
Oratorio, Christ and His Soldiers, was given at the Trinity Congrega- 
tional Chapel. The principal vocalists were Miss Duddington, Miss 
Brawn, Mr. Jones, and Mr. Grice, all of whom were thoroughly satis- 
factory. The Conductor, Mr. W. J. Claypole, although young, 
exhibited remarkable powers of direction and control. Mr. Ruddel! 
presided efficiently at the Organ, and the work was most creditably 
rendered throughout. 


Port Gtascow.—The Newark Musical Association gave a Concert 
of sacred and secular music in the Town Hall on March 30. Those 
pieces which were most creditably sung were, ‘‘ Behold, how good 
and joyful,” “ From all that dwell” (encored), “‘ From Oberon in Fairy- 
land,” ‘*Come where lovely springing flowers,” and “Green grow the 
rushes” (also encored). The soloists were Miss Cowan, Miss J. 
Cowan, Messrs. Chalmers, Charles, and Guy. Mr. Midgley presided 
at the piano.—The second Concert of the Choral Union was given 
on the 18th ult. in the Town Hall, when Handel's Oratorio, the Messia/, 
was performed. The choruses throughout receivéd a very careful ren- 
dering, under the conductorship of Mr. W. Paterson Cross. The 
soloists were Mrs. Smith, Miss Edith Ross, Mr. James Boyd, and Mr. 
Steel. There was a good orchestra; Mr. C. K. Midgley presided at 
the harmonium. 


Reapinc.—On Wednesday evening, the 20th ult., an open Rehearsal 
was given by the All Saints’ Ladies’ Musical Society, conducted by Mr 
J.C. B. Tirbutt. In addition to songs and part-songs, Smart's Can- 
tata, King Réné’s Daughter, was performed by the ladies of the Society, 
all the numbers of this musicianly work being rendered most expres- 
sively and carefully throughout. In the miscellaneous part of the pro- 
gramme the ladies were assisted by the Revs. A. C. Daymond and 
H. S. Miles, and Mr. Tirbutt, the Hon. Sec., Hon. Treasurer, and 
Conductor of the Society. A large and appreciative audience was 
admitted by subscribers’ tickets.——-On Thursday evening, the 21st 
ult., a Ballad Concert was given in the Town Hall, for which the 
following artists were engaged: Miss Mary Davies, Miss Marian 
M‘Kenzie, Mr. Bernard Lane, Mr. Farley Sinkins, Miss Randegger 
(solo pianoforte), and M. Albert (solo violoncello and Conductor), The 
Concert was in every respect thoroughly successful. 


St. Bees, CuMBERLAND.—Mr. Alf. H. Digby, Organist of the Abbey 
Church, gave his second Organ Recital on Easter Monday to a large 
and appreciative congregation with great success. The organ, 
built by Hills and Son, possesses solo stops of remarkable purity 
and roundness of tone. These Recitals are highly valuable as a means 
of raising the musical tone and culture of the surrounding district. 
The proceeds of the collection, which was a large one, were devoted to 
ed benefit of the widow of the late organist of St. James’s, Whitc- 

aven, 


SouTHGATE.—The seventh Dedication Festival of St. Michael's 
Bowes Park, was celebrated on Thursday, the 21st ult., including Holy 
Communion at 11, and full Choral Evensong at 7.30. The latter ser- 
vice was sung by the Rev. Geo. Bennett, of Christ’s Hospital, and 
an appropriate sermon followed by the Rev. Jas. Jeakes, Rector of 
Hornsey. The solo portion of the anthem (Elvey’s “ Wherewithal 
shall a young man”) was given with much effect by Mr. Geo. Mickle- 
wood, of All Saints’, Margaret Street; and the choir, numbering in 
all forty voices, sang throughout the Service with ease and precision. 
Mr. Henry J. Baker presided at the organ. 


Stockport.—Mr. T. B. Birch’s seventh annual Pupils’ Concert took 
place on March 25, when a varied programme, including several instru- 
mental solos, was gone through with much satisfaction to the audience. 


Tetsury.—Mr. Charles Joseph Frost, Mus. Bac., Cantab., of London, 
gave an Organ Recital in the Parish Church on the 2oth ult., the 
programme including compositions by Bach, Merkel, Widor, Men- 
delssohn, Frost, Turpin, &c. 


Tewkessury.—The following programme was given by Mr. Charles 
Joseph Frost, of London, at an Organ Recital, in the Abbey Church, 
on the 21st ult.: Fugue in G (Krebs), Elegy in B flat minor (E. 
Silas), ‘‘O Sanctissima,” variations (I*. Lux), March in B flat (C. J. 
Frost), a. Offertoire in E flat, 6. Cantilene in A minor (Salome), 
Allegro Maestoso in F, Flute Concerto (Rink), Fantasia in E minor, 
“The Storm” (Lemmens), Overture in F (Morandi). 


TODMORDEN.—On the 11th ult., in the Town Hall, the Musical 
Society gave its last Concert of the season. The first part consisted 
of Dr. Roberts's sacred Cantata, Jonah, which was conducted by the 
composer; and the second part was miscellaneous, Mr. T. Law being 
the Conductor. The principal vocalists were Miss Ashworth, Mrs. 
Suthers, Mrs. Mitton, Mr. Verney Binns, and Mr. A. Lord. There 
was a full band and chorus of 120 performers. The Cantata was 
listened to by a critical assembly, and gave great satisfaction, Dr. 
Roberts being most warmly applauded by both orchestra and audience 

WELLINGBOROUGH.—On Good Friday evening a sacred Concert 
was given in the Congregational Church to a very large audience. 
Costa’s March from Elz, Root’s Cantata Daniel, and a selection from 
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Handel’s Messiah were performed. The band par chorus numbered DU RIN G THE LA sr MO NI TH. 


eighty performers. Mr. A. T. Patenall led the band, Miss Marriot 


presided at the organ, and Mr. W. J. Lamb, the Organist of the church, Published by N OV ELLO, EWE R & CO. 


conducted. The “Hallelujah” chorus was especially well rendered, 





eral of the solos were redemanded. P : 7 
get a i ne ».| DIEMER, P. Hs Bethany.” A Sacred. Can 
WoLveRHAMPTON.—The third of the Festival Choral Society’s sub- tata. The words arranged by the Rev. R. B. PooLe. vo, 4s. 


scription Concerts took place at the Agricultural Hall on Monda é j : . 
] ARNBY, J.—(in E flat.) Magnificat and Nunc 


evening, March 28. There was a full band and chorus of 250 ae 
formers, and the principal vocalists were Miss Annie Marriott, Mr. dimittis. Composed for the Festival of the Sons of the Clergy 
8d 


Edward Lloyd, and Mr. John H. Blower. The first piece in the pro- | at St. Paul’s, 1881. Svo, 8d. 
gramme was Smart's Bri: de of Dunkerron. The brief orchestral intro- oe s ai i. - - 
duction was well played by the band, but there was a little unevenness EL MORE, REV. T.—The Res sponses, Psalms, 
in the opening chorus of Sea- maidens and Serfs, especially amongst and Canticles for Evensong on Easter Day. Post Svo, 22. 


the male voices. The solos by Miss Marriott and Mr. Lloyd were | c~ ps vanie. - 
finely given; and Mr. Blower gave a very fair rendering of the part of HEPPARD, REV . H. F.—Nunc dimittis. Fifth 
2 2 » tone, fourth ending. Post 8vo, 2d. 


the Sea-king. Sir Michael Costa’s fine Offertorium, Date sonitum, 
and Haydn’s Spring were the other works performed. Mr. Stockley GTAINE R, JOHN.—Nicene Creed, in easy form.’ 
~ ~ 2 . . vs 
conducted, For Voices in Unison. 8vo, 2d. 

WorTHING.—Two Concerts were given by the members of the ‘6 = ’ PO | Pn ach deen 
Sacred Harmonic Society in Montague Hall, on the 20th and 21st I. ory the peace of God.” (Novello’s Octavo 

























ult. The programme on the first evening was devoted to Costa's Eli, | Anthems 

the solos in which were excellently rendered by Miss Robertson, Miss "a A (ir ). mmunion Service. 

De Fonblanque, Madame Jenny Pratt, Mr. Redfern Hollins, Mr. j. BR. RIC KE 1 Tr, A (i n D.) Co . - 
3lower, and Mr. John Bridson. Evidence of the good training the Beak: S. is Reales : ald Ee be 

choir had undergone was afforded in the admirable manner in which EWIS, REV. T. C.—* Ye men of Galilee. 

the choruses were sung, and the perform ance throughout gave § general Anthem for Ascensiontide. Svo, 3d. 

satisfaction. On the foll owing evening a miscellaneous oncert was a Pe c 1 

given, the vocalists being Miss De Fonblan que and Madame Jenny RMI TAG E, ELLA S.— “The Garden of the 

Pratt. The orchestra consisted of the principal instrumentalists en- Lord.” A 7 ce of Song. Demy Svo, éd. 

gaged on the previous night. Mr. Palmer conducted, Mr. Will ing ATTON, J. ani (Novello’ S Trios, &c.) 

presided at the pianoforte, and Mr, Eayres led. A flute solo was N soe, P 

contributed by Mr. W.L. Barrett, Messrs. Burfield and Willing per- Li — - ~ 

formed a duo concertante for clarinet and pianoforte in a highly a . eek ee ." 

efficient manner, and a violin solo by Mr. Eayres, a contra bass solo ant: sea Faas me aia 

by Mr. A. C, White, and a — solo by Mr. Barrett were also INE, GERTRU ie. “ Song of the wind.” 

accorded a flattering reception. he Concerts were of a very excel- (Novello’s Part-Song Book, 468. 

lent character, and were sustained pd ighout ina manner redounding . 

to the credit of the performers. On each evening the hall was won TOVELLO'’S TONIC SOL- F A ina 

filled by an appreciative audience, and it is to be hoped that the + No. 120. The fears 8 raft song 1d. 

necessarily heavy expenses incurred were met by the support accorded 2x. In J as go 1d. 

the two days’ festival—a festival which stands out as the greatest Th Ditto 1d. 

achievement which has yet resulted from the efforts of the Worthin ig The W sfchword poe = Ditt 1d 

Sacred Harmonic Society. The silent tide... pan Ditto 1d. 
York.—A performance of Bach's St. Matthew Passion Music was ae ba ld Rt 1 ask 1 — oe 

given on the 8th ult. with unqt qualified success. The solo vocalists, ue lenis cali asin sae Tee 

Miss Tomli nson, Miss Brookes, and Mr. Blagbro, were highly eff 2C- > RE SC 0 i ' J, O L I Vv ERI AL —* Lord Ullin’s 

f ad 





tive; and the choruses were sung with remarkable precision, and due | Daughter Ne vello’s Part-Song B 


attention to the expression of the text. Handel's Mess rng was given | a ee ‘1 ; 
on Good Friday by the York Musical Society in the great hall | AREBROTHER, i “° .hree geieoed 
] g for Bicycli 

















of the Yorkshire Exhibition, The chorus and band were ‘not large, ho rides upon the whee m2 

but with the organ, combined with the voices and instruments, | Ty} Cc ae 
a ag good representation of the concerted numbers was presented. | ARV EY hs T! heLeve eller, Song. Werds vy 
Mr. Burton was Conductor.—Herr Padel’s Concert took place on Bani NWALL. 15. 0¢ 





Wednesday, the 2oth ult., in the De Grey Rooms. The princip al | ACKE JIE Be Ge es oss and *rown.” 
vocalists were Miss Amy Aylward (soprano), Mr. hates’ Ja pod M: eet Song 5 (rena os eee — 2 it und Ci . 

















(baritone), and Mr. R. E. Miles (bass). The principal item of the . Se 
programme was Hofmann's Fair Melusina, which was well received i OON, G. W.—‘‘God is our defence. New 
by the audience. The chorus, numbering over fifty voices, were well National Anthem, with chorus obbligato. ts. ¢ ty 
nd they were thorou ighly en rapport with their Condu tor, ag a a 
The second half of the programme comprised a miscel- | Wor NTF OR _J. —‘ Dost thou lay to 
hear?” Son . od, 





lancous selection of soz igs and instrumental music. | 
SSS |—— “Ow ake, my an e.” Song in A flat and 5B flat. 
Orcan ApporIintTMENTS.—Mr. Boddington Smith, Organist and | rs. 6d. each. 
aster to St. Stephen's, Hampstead.—Mr. A. Godwin Fowles, 
F.C.0., to St. Bartholomew’s Church, Southsea.—Mr. George Cooml Té 
to the Parish Church, Portsmouth.—Mr. I’. C. Atkinson, Mt sac. :. DUCED P R ICE 
Cantab., to Norwich Cathedral.—Mr. James H. Rooks st and lar L. ER. €) E—tin E AMornir ee ee ee oe 
Choirmaster to St. Paul’s Church, Manning -Mr. Ish law al a Se, See Ce ae PS ARR SEY ARS ener: me 
Organist and Choirmaster to Esher Parish Chu rch Mr. W. “S.Wood s, | 
Organist and Choirmaster to the Parish Church, Grappenhall, War- ee — 
rington. Me: i F CANTOR, Conc 
NOI PPOINTMENTS.—Mr. F. T. Wright, Principal Tenor to re) | Po 5s toi 
Holy Trinity Church, Selhurst—Mr. Haydn W. Grover (Alto) to All give hi uf Hu 
Sa ciate’, Blackheath.—Mr. W. G. Perkins (Alto) to St. Peter's, Onslow | tures with illus ng 
Gard ens.—Mr. T. Norton (Alto) to the Liverpool Pro-Cathedral. opinions of the press, &c., address, 2 
- : Mv AY 6. — LONDON CONSE RVATOIRE ot 
OBITUARY. AVL MUSIC.—CONCERT, ABERDEEN HOUSE. | Artists, 
On the rs5th ult., at 5, Birdhurst Road, Wand sworth, THK ignor de o Ma ittel, u 5 


Henry SEVERN, in his eightieth year, after eleven years’ sutiering. 





















1ctor of the Liver- 


e that he is prepare 1 to 











. or to deliver M c2l L 
coming season. For ter:ms, 
, Church Street . Liverpool. 




















On the 16th ult., G. W. Marty, in his fifty- fourth year. : fr omn = i 
On the 16th ult., S. Crank, of Amen Corner, aged fifty-one. directors otfer free tu mg o you arth 
- Ad dress, the Secretary, 37 Abbey Read, N.W 





MISS. NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
1, Cavendish Place, Cavendish Square, W. 


MISS LAURA SMART (Soprano). 
Specially engaged to support Chas. Hallé and Mdme. Norman-Néruda. 
For Oratorios, Concerts, &c., address, 28, Church Street, Liverpool. 








tion a a lis t of subjects include 
department of the College Exami 





ion 
E. -H. 4 URPIN, Hon. Secretary. 
MR. ALFRED GREENWOOD (Tencr) E ehesoaadtwenninediot Miner aii 
For public or private engagements, address, 14, South Molton Street, V USIC W ARE SHOU SE— WANTED, for a Young 
Oxford Street, W. a Lady, age 22, thorough 9g ao agement as ASSISTANT. 
MR. EDWARD GRIME (Basso). First- Sain telionae F. V., 25, Fitzroy Street, W. 
For Oratorios, Concerts, &c., address, St. Helens. Pl ANOFOR t E.—A 7-octave, three unison, iron 
CONOR «a 17 grand, in handsome walnut semi-grand, with all the latest im- 
LTO, T ENOR, and BASS Vv OICES WANTED, provements, by J. B. Cr zand Co. The owner ig no further 


for St. Peter's, Regent Square. A small salary given. Vicar. | use for the piano, will offer it a great bargain. M be seen at 
1A, Russell Square, W. Mrs. Motivers, 16, Rectory Road, Stoke Newington, Lendon. 
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Now ready. : 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OuseELey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin GeorGEe Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition IL, s Foolscap 4to, large type, with the chants in short 


score. Cloth, . . 
“7 Imperial 32mo. Words only. Cioth, gd. With 


Edition IIL, 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


NE: REVISED, AND ENLARGED EDITION, 
1879, af THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EDITION, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the ‘ Psalter,” and are similarly 
numbered. Edited by Epwin GeorGE Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s, 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 


RGAN; 2 manuals, 15 stops, 2 composition 
pedals. Must be sold. Price £220. Also, CHAMBER 
ORGAN ; 6 stops; suitable for small church or chapel. Price £45 ; worth 
£80. John Hoyland, Harmonium and American Organ Manufacturer, 
23 and 25, Bow Street, Sheffield. American Organs, Harmoniums, 
and Pianos tuned, repaired, or exchanged. Several second-hand 
pianos and harmoniums on sale. 








Just published. 
UNERAL MARCH for the ORGAN.—Composed 
in Memory of the late EARL OF BEACONSFIELD, by 
Dr. W. Spark. Post-free, 24 stamps. Also in the Press, ARRANGED 
AS Pranororte SoLo. Post- free, 24 stamps. 
METZLER and Co., 35, 36, 37, & 38, Great Marlborough Street, London. 





Just published. Dedicated to Sir Julius 
BETHANY 
A SACRED CANTATA 


The words arranged by the Rev. R. B. Poole, B.D. (Head Master of 
the Bedford Modern School). 


THE MUSIC COMPOSED BY 
H. DIEMER 
(Organist of Holy Trinity Church, Bedford) 
May be had of the Composer, 35, St. Peter’s, Bedford 1, or of 


Benedict 


Price : 4S. 


Messrs. NovELLo, Ewer and Co. 








RIcorDI, 265, REGENT STREET, W. 

ee s. d 

AIDA. By Verp1, with English and Italian Words ee a ae 

DITTO. PIANOFORTE SOLO .. 4.0 
MEFISTOFELE, By A. Boro, with Engli h and Italian 

Words ... eS -« met 8 © 

DITTO. PIANOFORTE SOLO 0 


I PROMESSI SPOSI. 


” 4 
By A. Poxcutr B Lt. Italian Words » 8 
DIT TO. a 


PI: ANOF ORTE SOL 


Ti: i AGL iv OL PRODI GO. ” By A. Pouca LL! I Italia ian 

oe oe ie oo» mets « 
DITTO" *PIANOF ORTE SOL Do . BUG 
SIMON BOCCANEGRA. By V: RDI. Italian Ww ords Re 15 oO 
DITTO. PIANOFORTE SOLO 


(With the last important alterations made by ‘the Author, as perform Be 
at La Scala, of Milan, with great success, on March 24, 18Sr. 
ARTE ANTICA E MODERNA. In 16 vols., in large 8vo., 


each, net 2 0 

eo , S COMPLETE PIANOFORTE WORKS. In 16 
, large 8vo ». each 1 6 

R ICORDL. S CHEAP VOCAL ‘EDITION. 24 Operas, es 
. 6d. =e 6 

i CHEAP PIANOFORTE EDITION. srcipenas, 

romis.to 1 6 
BACH’S COMPOSITIONS. In4vols. ... eT) » each «r 6 
CLEMENTI’S COMPOSITIONS. In5 vols. ... r 6 
PRELUDES AND EXERCISES. In rvol. x € 
MENDELSSOHN’ S SONGS WITHOUT WORDS. rvol. 1 6 

G. MORANDI’S ORGAN COMPOSITIONS, Edited and 
arranged for English Organs by W. T. Best ... . net 32 0 

STARS OF THE SU MMER NIGHT , by CaraccioLo, ‘in three 
keys Re o. net 2 0 


. (Sung with great success by ip Maas .) 
SERENADE by Denza ao and Italian words), in three 
<eys ose ; as, et 


nN 
o 











NOVELLO’S 


PART SONG-BOOK. 


NEW NUMBERS. 
435 Ye mariners of England 
436 The Vesper Hymn teu ae 
437 What though sorrow oft befalls OS 
438 The Swallows 


. H.Pierson 6d. 


Naumann 2d. 
Pohlentz 2d. 


439 Hope and Faith ... Weber 2d. 
440 Hark, hark, the Lark Kiicken 3d, 
44t A walk at dawn ... Gade 3d. 


442 Winter Days 

443 Homeward ” a 
444 To sea! the calm is o'er (s.S.A.T 
445 Rest hath come ... 

446 Hymn to the Moon 

447 The Brook 

448 The Secret 

449 Is it to odours sweet 

450 On the water 

$51 The Water-lily 


Henry Leslie 4d 
F. A. Marshall 4d. 





Josiah Booth 4d. 


C.G. Reissiger 3d. 
R. Miller 3d. 

R. de Cuvry 3d. 

N. W. Gade 2d. 








$52 There’s one that I love (Swiss Vo ied) ... .. F. Kicken 3d 
453 The trees are all budding (Tyrolese anaes . F. Kicken 3d. 
454 There sings a bird : . Franz Abt 2d. 
155 O world: thou art so wondrous fair | S. sok y and T.T.B.B.) 

Dr. Hiller 4d. 
456 Winter Song H. Dorn 3d 
457 The arrow and the song W. Hay 3d. 
458 Kings and Queens Ciro Pinsuti 3d. 
459 Would you ask my heart ? Ciro Pinsuti 3d. 
460 The Rhine-Raft Song ... Ciro Pinsuti 3d. 


Ciro Pinsuti 


The Silent Tide... 3 
Ciro Pinsuti 2 
3 
s 


I 
462 The April time 
403 The Song to Pan 


an 


Ciro Pinsuti 


464 Autumn is come again... F. Corder 3d. 
465 My love beyond the sea F.H. Simms 3d. 
$66 Lord Ullin’s Daughter... . Oliveria Prescott 4d. 
4697 Slow, slow, fresh fount T. A, Walmisley 3d. 
403 Song of the wind.. Gertrude Hine 4d. 


Senden: NovELLo, Ew ER and Co, 


NOVELLO, EWER & CO.’S MUSIC PRIMERS 
Epitep By Dr. STAINER. 





A DICTIONARY 
MUSICAL TERMS 


Dr. STAINER anp W. A. BARRETT 
(Compressed from the Imperial 8vo Edition by K. M. ROSS) 
One Shilling ; paper boards, ts. 6d. 

OPINIONS OF THE PRESS. 


‘A careful and judicious abridgment of the larger work, and will be 
fou nd useful by those to whom the orig ginal’ is inaccessible.”"— 
Athen@um, 





“A most serviceable abridgment of Stainer and Barrett’s well- 
known Dictionary. Few, if any, words that the student can wish 
explained are absent from this little volume, which should be in every 
amateur’s library.”—Daily Telegraph. 

“Of even more general utility is ‘Musical Terms.’ As a dictionary 
of reference this little volume should be on the table or shelf of every 
musician.”—Graphic. 

“ Most of the special information contained in the large volume has 
been reproduced in this shilling pamphlet, the compression having 
been judiciously made by Mr. K. M. Ross.”"—J/lustrated London News. 


“In its condensed form the work contains a mass of information 
which is rarely to be met with in books of the class. It is particularly 
copious in German terms, which are now becoming of nearly as much 
use as the Italian.”—Bvitish Mail. 

“The musical learner will find much useful information on the 
principles of music and on many technicalities of the art only to be 
found in high-priced productions.”—Perthshire Advertiser. 

“No individual with any pretensions to a musical taste should be 
without this excellent book of reference.”"—Derth Citizen. 


London: Novetto, Ewer and Co. 


. Beethoven 2d. 


AJ. Caldicott 4d, 


PF. A. Marshall 2d. 


C. G. Reissiger 3d. 
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JIANOFORTE and MUSICAL BUSINESS.— | Auction Rooms, specially for the Sale of Musical Property, Books 
Advertiser is desirous of joining an Established Business of the vg, ahd Works of Art, 47, Leicester Square, W fi 
above description, where his services and a capital of £700 or £800 NV ESSRS. PUTTICK and SIMP SON beg to 
will give him a permanent, but moderate income. Noth g speculative 4 announce that they will hold their MONTHLY SALES of 
will se entertained. Address, Musicus, Mr. Fisher, 14, ‘Fleet Street, |] MUSICAL PROPERTY on the following dates 
P Torquay, Devon. Tuesday, May 24. Tu y, Aug. 16. uesday, Nov. 22. 


PIANO and MUSIC BUSINESS in large market ° te 4 
town. Good hiring and tuning connection to be had. Price £400. nents (or particulars of same) intend 

Apply, A. M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. pi should reach us ten days prior to 
Sales of Trade Stocks, Manu facturing zy Plan 


O be DISPOSED OF privately, the old- established rights, &c., eft aud an eee premises of the ow 














































BUSINESS of an Organ Builder, in a large r required. 
town, together with the stock, machinery, goodwill, . re n pig yee for Probate or Legacy Duty, or for 
tuiing connection. Address, in first instance, J. J., Box 30, Man- 7, Leicester Square, London, W.C. Establi 
chester Limited Royal Exchang Manch ester. TELLY ) ce | SIANC 
5 A eee a 2S vaca anc bs F OFORTE and HARMO- 
JIANOFORTE TUNING and HIRING CON- K NIUM : 


MAK ‘ER s’ (to Her Majesty), 14 and 16, 
NECTION for SALE. Seaside town; good neighbourhood. W. 
Adiress, G. F., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





Oh; MUSIC BOUGHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biogra aph ics, Histories, Treati 









A liberal d 









sols and iCh rari 
nd-hand Piar 





unt t for Sct 
















ilees, Madrigals, Organ Music. Full value and cash paym Thi ee | ers, at 
Reeves’s Depot for Old Music, Fleet Street, London. | times very cheap. 10S mut on 


sewood cases, from 1 
SALE of an exceedingly Sear valuable | te Wake 

4 Collection of original MUSICAL MANUSCRIPTS, SCORE S, | 

AUTOGRAPH LETTERS, MUSICAL CURIOSITIES, &c., of 7 Y SALE OF MUSICAL PR 






























the g-eatest Composers of the 18th and 1gth Centuries, including rtes by Br oad d, Collard, Kir 
: Mozert, Bacu, BEETHOVEN, Haypn, SCHUBERT, MENDELSSOHN, &c., and other lead “Organs and Har 
d will tke place at Paris on the ryth of May next, under the direction o a ly Tray tre, Christophe, 6 
1 Monsieur Eugéne Charavay, Expert, 8, Quai du Louvre, who will | cc 
m forward Catalogues on application. 
















‘THE Advertiser wishes to place sev eral} signed for p 

MANUALS ON MUSICAL SUBJE CTS with a good Travel LE SSKS. nounce they 
d inthe Sheet Music Trade, on comm . Ad 6. Morti 

a Music Warehou se, Angel Hill, Bury St. E 

d. S= ET MUSIC. —Clearing-out Stocks bought by 

1, J Jj.Th Thomas, Music seller, 2¢ tland Road, Liverpool. ‘ free. 











3 7 2 — a 
; “MPORTANT TO ‘MUSICSE LLERS. Having | “0. 0 RGANISTS. ‘a AMATEI "RS. —Messrs. 
the largest varied stock of Music in Europe, orders receive d in the é , 
morning are executed the sar ne day, or if in stock posted immediately, ECB: al f 
if required. Terms upon application. 
London: B. W tut IAMS, 60, Paternoster Row. 
he AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
7 Regent Street, London, undertake Rev , Correcting, En- 
raving, Printing, and P ubl lishing all kinds of musical works, in the 
t manner, on the lowest possible terms. Estimates given on 
ceipt of MS., and specimens sent. 
: 7 ARRIOTT and WILLIA? 
4 Academy Hou 13, Oxford § 


Warehouse. Authors’ Work s Engraved, 
ne best style at the most moderate charges. 


















7 ir 





and Co., re 


er Street, 







































ail [rok “SALE ip yswi 
‘UTHORS’ WORKS CORRECTED, RE VIS SED, ir eLIBRAR} Fl 


and PRINTED with despatch on moderate terms. (uotations A. T. Baxter, 
given on receipt of MSS, 
sen ©" London: B, W E.c. | FINE € ORGAN 
eas 


London: B. WILLrAMs, 60, Paternoster Row, 


BRISTOL. 


MR. J. HAMILTON, 
CHESTERTON TERRACE, CITY ROAD, 


MANUFACTURER Of 





at Or 
















in ndep 
LE 2D. 





notes of II 


r nists, Organ Students, 
tion for atta et ing 4 4 EDALS 
earned tl ‘ap probation of over a thou 
al profession. For a small outlay the 
sic (from Bach's Gra H lcs t 
























‘HAMBER ORGAN for SALI 3, by \ 


S$, 17 stops, co 





ictions ‘‘ How hrs ao a 
(CC to F, 30 notes), with action a 
















Or 


: Pedal Board ( CC to F, 30 notes), with 
action pee par eps ins 2 fs 










(ca AMBEIT 
1 CC sha Mae ce 1at 


CC to G > Swe ell ¢ 
| oboe CC to G, se € 
| to A. Hunter's Ore an Fact 


] AWES' P ATEN VT 
HARMONIUM, built by Py ané 


Sir,—I received the ped 
attached to my pianoforte. u J 1 
exceed all my expectations, it i perfectly poten en a 
every organist or any one wishing for pedal practice at home o ight to 
have. I should have had et of your Laponed, years ago had I known 
















they acted so well.—I remain, yours most tr 15 stops, percussion action, pedal subs 
J. AINSWOR TH, Professor of 4 walnut case. aes is; is in every res equil 
: A s, 2, Kir igston Grove, Wood 





ef ill he sold ~ -c 
To Mr. J. HamiLton. will be sold for £55. 


G*s AND ORG: a A. \RMONIU M 











Agents are required for every town and district. 
Send for prices to the profession and trade; also for testimonials. Pere ET Fibs) 
Irders accompanied with cheque or P.O. order will receive i: liate | reeds, percussion 
attention. | £125, or offer. 
Address, J. HAMILTON, 6, Chesterton Terrace, City Road, Bristol. | tion Road, Hollov 


LANDRE, 


ets of 























XUM 
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OR SALE, a CHAMBER ORGAN. 2 Manuals 
of 56 notes; pedals of 30 notes and 20 stops. Built by Mr. 
HUGHES, Albany Street, N.W., 1880. 

This instrument is quite new and most admirably suited to a private 
house, as the whole of the pipes are inclosed in 2 swell boxes, fitted 
with double sets of shutters, which, when closed, produce the most 
delicate soft effects, and when opened a grand crescendo is produced 
unobtainable in most chamber instruments of the same size. The 
space occupied is exceedingly small considering the number of 8-ft. 
stops, 1.é., 3 ft. 8 in. deep, 6 ft. Sin. wide, 11 feet 3 in. high. There is 
a large beliows, with 2 feeders and a foot blower inside the organ; but 
to insure steadiness of wind there have been added 2 reservoirs with 
} feeders for placing in a room beneath. These are connected with 
the bellows inside the organ by a wind trunk passing through the floor. 
The latter, when full, closes a valve which shuts off the supply of 
wind and so feeds itself. The desk and key fittings are of polished oak, 
and the case is of pine, stained and varnished, with sliding panels for 
gaining ready access to the interior. The V ox Humana is from Henri 
Zimmermann, Paris; the wind pressure, 3 inches. 

GREAT ORGAN (in general Swell Box). 


1. Open — ason ... Metal ~. SOPings ... + 82 
2. Dulciana ... ey 7 so: AE yee srooved, 
No. cs 
3. Lieblich gedackt... Metal & wood 56 ,, sie << BR. 
4: si seer .. Wood ues 5S ae ove Afb 
5. Principal ... ... Metal ae ae es nk Se 
i, Clarinet ... me om Nae ae ar os OF. 
SWELL ORGAN. 
1. Salcional ... .. Metal 44 Pipes, Bass 
grooved, No.2 Sft 
2. Flauto Traverso Wood ost. SB ay e ace ORE 
3. Geigenprincipal Metal -» 44 , BassofNo.2 8 ft. 
4. Voix celeste’... 6 «. 44. ,,undulate with 
No.1 ome 8 
5. Spitzflote... a * a a ide —— 
o. ae ... Metal & Wood 56 she on SR 


” 





Meta! ee 5 3 ft 
m sven "In separate Box 
with tremulant 
attached << Om 
PEDAL ORGAN. 


1. Bourdon ... ... Wood . 30 Pipes . 16-ft. tone. 
COUPLERS, &c. 

4. Great to Pedal. 

5. Tremulant to Great. 


. Swell to Great. 
. Swell Sub-octave. 
3. Swell to aaa 


ty 


. Crescendo pedal to Great Organ. 
2 » to Swell Or R 
For applicatio “to view, address, Mr. A. Gury, 
Boundary Road, Notting Hill. 
PRICE £250. 


SHAMBER ORGAN, 2 eeeennis, 13 stops, bour- 
dons. Occup ies little space. £8e. A., 64, City Road. 
\RGAN.—8 stops, pedal pipes 25. Good condition. 
Fine tone. Height, 14 feet. £38. Edwards, The Pah, New 
Bushey, Herts. 


FoR SALE.—PEDAL HARMONIUM with 2 
manuals, 6 rows of reeds, couplers, full scale organ pedals. 
Large powerful instrument, su itable for place of worship, large room, 






Organ Factory, 








or organ practice. Price £55; much less than its value. 33, Pens- 
hurst Road, South Hackney. 
O ORGAN STUDENTS. — Pedal PIANO- 


FORTE for SALE. CC to F, 30 notes. May be seen at Mr. 
J. Faux Boardman’s Organ Studio, 58, Herne Hill Road, near Lough- 
borough Junction. S.E. 


Por SALE.—A First-class 7-octave PIANO, in 
handsome black and gold case, onan front, metallic plates, iron 
tubular support, check action, trichord treble, splend id tone. Only 
been purchased new six months ago. Cost £33; Tg be sold, including 
superior stool to match, for £18. Apply to W. E., 116, Th orpdale 

toad, Hornsey Road, N. 


* RAND PIANO for SAL cs 63 octaves S, suitable for 
public entertainments. Price 30 guineas. Apply, Secretary, 
Institute, Lenham, Maidstone, Kent. 


i dass PIANOFORTE DEALERS and Others. 
About roo New and Second-hand PIANOFORTES, ORGANS, 
and HARMONIUMS for SALE. A Bargain. Cassini, 319, Goswell 
Road, Islington. 
JEDALIERS—Two of Preyev’s upright 
PEDALIERS for SALE. Price £16 each. English scale of 
a and 30 notes. Dark oak cases. 170, New Bond 
treet, 


FOR SALE, a handsome Gothic HARP, with 


travelling case. F * full particulars, address, J. A., 18, Boscombe 
Road, She pherd’ s Bush, 


GOR SALE, two = VIOLINS ,in double case, 

and bows, in fine condition and grand tone. Joseph Guarnerius 

fils, Andreas and Nicholas Amati (grand). Offers wanted. J. D., East- 
field House, Cotham Brow, Bristol. 


yo IN STRINGS.— —Shippers and the trade sup- 


plicd with the finest Italian Violin Strings imported ; unequalled 














for tone and durability. Three Firsts, E, sent (as sample) post-free | 
for 13 stamps. Alphonse Cary, Importer of Violin Strings, Bord’s | 


Pianos, &c., Newbury, Berks. ate: of Kentish Town, N. W ) 








Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 55 Saturday, Io tor. 


TO CONCERT. GIVERS AND ENTREPRENEURS 
GENERALLY. 
N R. STEDMAN begs to inform Projectors of 
Concerts, 


Secretaries “Of Institutions, and Entrepreneur 
generally that he is prepared to arrange for large or small parties o! 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which i: 
open to their inspection, and they are invited either to call, or to writs 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged ar nd carried out in 1 all details. 


CHOIR- BOYS. 


NV R. STEDMAN is prepared to supply good SOLO 
4 CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, Xc. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


4 the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e.y - at the sh ortest notice. 


ORCHESTRAS AND CHOIRS. 


R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios an 
Cantatas, 








N R. STEDMAN will be happy to advise his 
1 clients upon all professional matters, confidential or otherwise, 
either by letter or personal by previous appointment at his Offices, 
12, Berners Street, London, W 





T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM ‘and FIFE 
BANDS, PIANOF ORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, si and Rifle Corps. 


OW ER” ORGAN W ORKS. —Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had « on a comp ete Instrument. 








CCURATE METRONOMES, Is., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th ed., 6d. each. CD. Scholefield, Trinity Street, Huddersfield. 


NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Mctal Types. 
ae PER CENT. CHEAPER 
SONG, PIANO PIECE (best-known style), including — 
Engraving, Printing, and Paper. One Orn. Title, 3 Music 
Pages, (F olio). The first 100 Copies, complete ... fe 8 
he following 100 Copies, complete... « 2 8 
HYMN, TE DE PART-SONG, &c., including. 






= 


4 Pages, with Orn. Title or Heading (Octav: sing The tirst 
100 Copies, compiete __... on wa t © 
The following 100 Copies, ‘complete ‘ 030 


Still cheaper by steam, in 300, 500, and. 1000 Copies. 
REPRINTS SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kin¢ 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders, 

*,* Specimens will be sent Post-free, and specified Estimates on receipt 
of Manuscript. 

Having transferred our establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 

PATENT PAPER TYPE COMPANY 
(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 








4 
— se 





THE MUSICAL TIMES.—May 1, 1881. 271 





MUSIC OTRINGS—WHOLESALS AND RETAIL. 


J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 
ALL KINDS OF MUSIC STRINGS FOR) 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RuFrFini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Moas. J. B. VurLiav: ME, of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new 
Patent Improv ed Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern i improvements. 


Bet LER’ S MUSICAL INSTRU MEN TS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, tifty pages, sent post-free. 


PETER CONACHER & CO., 
ORGAN BUILDERS, 
SPRINGWOOD WORKS, HUDDERSFIELD. 


hi ABLISHED 1854. 
connected with any other of a similar name 












N.B.—This old firm is 1 
MALEY, YOUNG & OLDKNow, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tuned, and | 


revoiced in any part of the kingdom, at very moderate charges. 
Materials, workmanship, an d tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and = descriptions of orga 
B.—New and second- hand organs for sale. In spection invited. 





JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


imates free of charge. 


Price ts. p 
TEW SPRING LEAF 
ps for Mt i 
action; does not become loose ; 
not permitted in this advertisement, but may be had from tl 
Inventor, J. StutTsrorp, 41, Rathbone Place, W. Trade supplied. 


"THRO: AT IRRITAT {ON Soreness and dryness, 
tickling and irritation, inducing nd affecting the voice. 
For these symptor is use EPP S'S GL T CELINE JUJUB I: S. Glyce- 
rine, in these agreeable confections, being in proximity to the gl: 
at the moment they are excited by the act ‘of suckin 1g, become Ss acti 
healing. Sold on 4d. and 1s. 14d., labelled ‘ 

ind Co,, Homeopathic ~ Chet nists, London.” 
“ Gentlemen, —It may, perhaps, interest you to know that, after an 
extended trial, I have Fe und your Glycerine Jujubes of conside able 
benefit (with or without medical treatment) in almost all rsa s of 
throat disease. They soften and clear the voice. In no case can they 
do any harm. Yours faithfully, Gorpon Hotmes, L. R. C.P.E., Senior 
P hy ysician to the Municipal Throat and E ar Infirmary.’ 


OL DER (Registered) 








ic 























NOW READY, NEW EDITIONS OF 
Novello, Ewer & Co.'s Catalogues 
No.1. ORGAN AND HARMONIUM MUSIC. 

2. SACRED MUSIC WITH ENGLISH WORDS. 
3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
» 4 MUSIC FOR THE PIANOFORTE. 
» 5- SECULAR VOCAL MUSIC. 
» 6. SACRED MUSIC WITH LATIN 
Sent gratis and post-free. 
London: Nove.to, Ewer and Co. 


WORDS. 


XUM 


c and Reading Desks. Easily fixed; noiseless in 
nsible to wear. Dr: wings ay e | 


| VIOLIN AND BOW 
| MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 
ead AL ipidoschhiiiiien 


A FINE COLLECTION OF ITALIAN INSTRUMENTS 





Bows, Cases, Music Stands, &c. See Price Lists. 
, , 


MARTIN'S hii LONDON. 


No OTHER 


95, ST. 








TO CHORAL SOCIETIES. 


Reduced to 2s. 6d. per Volume. 





| 

ITHE MUSIC ~ IMES 

THE MUSICAL TIMES 
In EicHt Vo ES 

| EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 

| SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Chora! 
| Societies is specially called to these Volumes, which offer 
| a large collection of useful pieces at an exceedingly low cost 
| Lists of Contents of each Volume may be had on 
| application. 
| LONDON: NOVELLO, EWER AND CO. 


; REDUCED | PRICE, THREE SHIL LINGS. 


| HANDE L's MESSITAL d 


| N HE F 


B ERT HOL D TOURS. 


.LO, EWer and Ce 





London: Nove: 


“NOVEL LO’ "y ORIGIN AL OCTAVO E DITION. 


THE C HORU Sd Oe 
IRATORIOS, C AN TATAS, &c. 


IN VOCAL SCORE, 
ESPECIALLY FOR THE USE OF 
CHORAL SOCIETIES. 

BACH’S PASSION (ST. MATTHEW) . cain 

BEETHOVEN'S MOUNT OF OLIVES : : ‘ 

BENNETT'S MAY QUEEN I 
HANDEL’S MESSIAH . 

JUDAS MACCAB.EU: es 2G ae 

SAMSON ey ee o 





HERCULES wes : : ites an 
” SOLOMON est ‘ one ‘ ie fo. 
L’ALLEGRO ewe : 45 ES 
HAY DN’ S CREATION pe : ; a wane 
MACFARREN'S MAY DAY... pres eau aes so Ol 
MENDELSSOHN'’S ELIJAH a oe ene re 
ST. PAUL ... : on ee 
HYMN OF PRAIS!} o f 
ROSSINI'S STABAT MATER fe 


SPOHR’S LAST JUDGMENT : % fi 
(To be continued.) 
All the above works may be had in paper boards, price 6d. each extra 


ondon: Nove.tio, Ewer and Co 
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ANTHEMS for AS CENSIONTIDE, 


M. Wise 3d. 

J. Barnby 6d. 

3 Stainer 14d. 
J. L. Hopkins 13d. 
Stainer 6d. 

Ts Barnby 3d. 

H. Gads y 3d. 


Awake up my glory 
King all glorious ‘ 
Leave us not, neither fc 
Lift up your heads es ven 
O clap your hands ous eon ose 
Ohow amiable ... se 

O Lord our Governor ... 

O Lord our Governor ... “ one pate ‘li 
O risen Lord _ ... me ose oon Ae J. Ba 
Rej oice inthe Lord... ee ae oe 8e “Bapti iste Ce 
Rejoice inthe Lord... Sir Geo. 


WHIT rSU NT sania 


orsake us 








n 
Elvey 1d. 


As pants the hart Spohr 13d. 
Come, Holy Ghost ata sey is se Attwood 14d. 
Come, Holy Ghost see ' 1 cs Hatton 3d. 

Holy Spirit, come, O come (Ad d Sp sivitum Sanctun i) G.C. Martin 34d. 
If ye love Me soe és Dr. C.S. Heap rid. 
If ye love Me .. W.H. Monk 13d. 
If ye love Me ai i ee se aes . Tallis 14d. 
it shall come to pass... mn sin G. Garrett 6d. 

O Holy Ghost, into our minds ove ons . A. Macfarren 13d. 


?T y , , x 
PRINITY es 
Blessing and glory 
Blessed is the man 
Grant, O Lord... 
How goodly are Thy tents... 
How lovely are Thy dwe iia a me i I 
1 know that the Lord is great oan na ‘Sir F. I 
In Jewry is God known és . Clarke-Whitfeld 1 
Iam Alpha and Omega J.Stainer 1 
I will magnify : ror ies J. Shaw 3 
I will sing of Thy powe er ve oe A. Sullivan 1 
I will sing unto the Lord Hl. Wareing 3d. 
I 
3 
3 
I 
3 


Dr. Boyce 13d. 

Sir John Goss 4d. 
Mozart 14d. 

“Sir F. Ouseley 1d. 
Spohr 
Ouseley 





Lord, we pray Thee Dr. Roberts 


O Father blest « Ps aa na ae J. Barnby 3d. 

O taste and see ... oe ws oa se -. Sir J. Goss 3d. 

O taste and see ... oe we : A. Sullivan 14d. 

The Lord is my Shephe. erd sy rn ss J. Shaw 3d. 

The Lord is my Shepherd... oF vis G. A. Macfarren 14d. 

The Lord will comfort Zion se bas Dr. H. Hiles 6d. 
iolaneit Novetto, Ewer and Co. 














ANTHEM HEM for. Ww HITSUNTIDE, TRINITY, or 
GENERAL OCCASIONS. By J. Mau DE CRAMENT, Mus. 
Bac., Oxon. IN MY F ATHER’S HOUSE, Price 3d. “ A ch: n 


“ Melody, harmony 
“* Most artistic. 
nd Co. 


little number in D flat.”’- 
ment are alike good.” 
hendons 


sang M for ASCE NSIONTIDE. “Ye 
Composed by Rev. T. C. Lewis. 8vo. 3d. 
London: NoveELLo, EWE R and Co. 


ANTHE :M for TRINITY 


behold ! 








Nevntie EWER 


Men of 


4 Galilee.” 


“SUNDAY, “And 


Baritone Recitative 








! a Throne was set in Heaven. 


and Full Chorus. By Henry Lauer. 8vo, 6d. 








Lon NoveELLo, Ewer and Co. 
7 WILL. ILL GRE. ATL 7 RE JOICE IN THE % ORD. 
Anthem for W Da de, by BenyAMIn CONGREVE. Price 3d 
ALSO, 


NOW IS SMILING, 
Nove.LLo, Ewer and Co. 


LL NATURE Part- 
4 Song. Price rid. 
London: 


Price 


pasy. ANTHEMS, 


ch. 
ASCE SION and wept hiveng NTIDE 
‘If ye love me.” —Secon.! 


by Tuomas Smirn. 
—*Lift up your heads.” 
ition. “O sing unto the Lord.” 

“Hear my prayer.’ a was glad.” “ My heart is 
Lord is my Shepherd “O send out Thy light.” 
“it isa good thins x to give thanks.” Te Deum 


“O wors 
Second 





hip the L vet " Seventh Ex ] 





“ The 

a ike as the hart.’ 
in F 
London : NoveE.Lo, Ewer and Co. 

Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 
BRIGHTON VOLUNTEER REVIEW. 

HE HYMNS and CHANTS sung at the GRAND 

MILITARY SERVICE on Easter Sunday. Dedicated, by 

permission, to H.S.H. Prince Edward of Saxe-Weimar, C.B. May be 

had of the Composer, Rosert TayLor, 17, Upper Rock Gardens, 

Brighton. Price 3d. 


NE 2W MUSIC for SUNDAY SCHOOL ANNI- 

VERSARIES.—*“ The path of wisdom,” “ Cling to the Bible,” 
“ The morn of life,” ‘‘ Suffer little children,” &c., ‘I love my Saviour 
best,” “*O Happy Land,” “I love them that love me,” ‘‘O come and 
ing,” “ True bliss,” “ Day of Rest,” “ The bright sunny land,” “ The 
M istry of Angels.” Sent post- free for 3id. each, by the Au ithor, C. 
Warp, Speen, Princes Risboro’. 











EW COMPOSETIONS, by ALFRED J. Catpicorr, 


Mus. Bac., Cantab. (winner of Manchester and Huddersfeld 
Glee Prizes) :— 


Part-Songs—Out on the Waters... ove 4c. 
The Haymakers ... ose ss asd one ft. 
Yule ae ‘aie PP) vas aso 4D. 
Jack and jill ro ae me eee ie 
Little Jack Horner o06 ea eee ove Od 
Humpty Dumpty woe ove eve ee Sd. 
Winter Days ne ner ay 4d. 


Songs—The New Curate and Two Spe )00NS... » each 2s. 
Post-free of the Composer, Worcester. Special terms to societies, 


POPULAR FOUR-PART SONGS sy GABRIEL 


DAVIS. 
THE THREE STARS eS 
THE KNIGHT'S RETURN “(gt h Ldition) “ 
GOD SAVE THE PRINCE (17th 





THE DISTANT SEA ewe: (5th w (CO) 

TO THE WOODS ... . (6th » ) . a 
HARK! ’TIS MUSIC - (5th o 3 * a 
THE HOUR OF REST ... (4th ~- D ue ooo 
DAME WIGGINS OF LEE (Humorot (4th Edition) 
DAME TROT es (5rd “ f 
WHO'S FOR THE QU EEN 

London: Novetto, Ewer 2 


nd Co. 
Nn PART-SONGS, by ALFRED R. GAUL. 
THE POTTER. (Fourth Thousand). 
‘Thoroughly deserves all the popularity it is certain to obtain.’”— 
Musical Times. 





THE ERL-KING, 
“A graphic illustration of a difficult subject. The narrative 
| tions are powerfully descriptive strains. "—Biri ningham Daily Gaz 





JACK FROST. (F ourth Thousand.) Words by —E dward Oxenford. 
‘‘Enthusiastically redemanded on each of ten rendering zs in St. 
Andrew’s Hall, Norwich, and the Town Hall, Birmin; gham.’ 
Price 3d. each. 
London: Novetio, Ewer and Co. 
a* IW PART-SONG, THERE IS DEW FOR 
THE FLOW’RET, price 6d. 


,by Eaton FAninG, composer of 





| The Vikings.” London: Novetri Oo, Ewer and Co. 

POPULAR PART-SONGS by W. W. Pearson. 
The Ironfounders (roth thousand) sae ue ae aa sux 30s 
The Stormy Petrel (soprano or tenor < ass sol 3d 








The Coral Grove 














Pibroch of Donuil Dhu (Sir Wa alt ter Sco ii cn ore we we “Olle 
Sweet Spring (madr _ wes . 3d. 
The Ocean (Barry C 3d. 
Over the mountain-si 3d. 
Soul of Living c r ) 3d. 
The Jager Chor us (5th thou; sar :d) a a 3d. 
The River... ‘ ioe - po en 3d. 
Departed Joy s (Thomas Moore) 2d 
Summer and Winter a 2d. 
The Anglers (6th thousan 2d 
Sweet to live amid the mc ind) 2d 
The Dream of Home (Thomas 2d 

here’s beauty in the deep (6th thousand) r4d 
Soldier, rest! (Sir W alter Se anh 1d, 
Woods in Winter (Longfellow) .. 1d. 


dating Hlaianaat a wae ace ann vat mae on. 20 

The Sombre Shadows of the Night (tri r S.A.B.)... 

,ondon: NovELLo, Ewer and Co. 

SELECT COMPOSITIONS from the GREAT 

: MASTERS, arranged for the Organ, with Pedal Obbligato, by 
RTHUR HENRY BROW N. 











Ro, Aria, by G! uck. 1767. 


Ams. 2 Sanctus” and “ Hosanna,” from André's Mass. Op. 43. 
42. Last Chorus, from Bee tho ven's “ Mount of Olives.’ 





43. “He shall feed His flock,” from Handel's ‘* Messiah.” 
44. “Quoniam Tu solus,” by Vincenzo Righini. | 17 58, 
sg. Hallelujah” Chort 1s, from Handel’s “ ” Messiah.” 
46. Turn Thy face,” “ Then shall I teach,” “ I will mag gnify Thee,” 

from Anthems by J. Weldon. 
47. “ The heavens are telling,” from Haydn's “ Creation.” 
48. Andante and Allegretto, from Handel’s Vi alin Sonata in A major. 
49. Slow Movement from Symphony 36, by Haydn 
50. Andante con Variazioni, from Spohr’ 5 Notty inno. Op. 3 
51. ‘Wie nahte mir der Schlummer,” by C. M. von Weber. 
the Comte de St. Germain, 1760. 
Marche Solennelle,” by Franz Schubert, 
Adagio, from the Notturno (Op. 34), by Louis Spohr. 
“ Ave Maria,” from the “ Ev ening Ser vice,” 300k 7, by Cherubini. 
; Overture and Minuet to “ Samson,” Hand Jel, 1742. 
50. ‘ The arm of the Lord,” by Haydn. 
7. “ Deh lascia o Core,” from “ Astianatte,” by G. Buononcini, 17 
58. ‘Gloria in excelsis,” from Schubert’s Mass ( No. 2), ia C. 
59. “Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 
60. “Gloria in excelsis,” from Mozart’s 12th Mass. 
61.‘ How lovely are the messengers,’ by Mendelssohn. 
62. Notturno, by Kalkbrenner. 
63. Che Faro, by Chr. Gluck, 1769. 
64. Ariain A flat, by Louis Spohr. 
65. Cujus Animam, from Rossini’s ‘‘ Stabat Mater.” 

(Continuing. 

Price Three Shillings each, net. 
II., and III., bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
A list of the preceding numbers post- free on application. 

London: B, WILuiAms, 60, Paternoster Row, E.C. 
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From Ashdown & 


POPULAK CLASSICS, | 


A Selection of Sterling 


THE 


Compositions 


FOR 


PIANOFORTE. 


4 





8. Son: tina in G 






UbpbPUEHHWUAUUEDSE F 















0. o (from the Part 
10, 8 (Op. 35) 
i. Se natina in I « 
12. Sonata in Cc 
13. ‘ (1st Partita 
14. 
15 3 
I : 3 
17 . . 4 
18 : i 3 
10 ZO 1 yr ( 

: 4 
20. Sc ynata in F ton 4 
21. Andante in B f (Op. 75) 4 
22. Ro: av gph of +49) 5 
23. Souvenir aaa ; 2 
24. Allegro, Sar » and ’p assacaille i in G minor 
25. Gavotte and Musette in D minor (Suites Anglaises, } 





Allegro con brio in E 
27. Sonatain D y. 10) 
8. Deux Romances . : 
). Prestoin A fl at (from Sonata No. 6)... 
). Sonata in C | (Op. 53 o tee 
I. 1 Air with V iasiens pre 
32. Passepied (Partita in B mit a 
4 


flat (from Sonata, Op. 13) 





UNWWppRwW + 


Ne 


. Two Minuets in G and E 
Ron lo Brill antin Bf 







“i r (Suite No. 6) 





37. Invitation a E forderung zum Tinze) Vek 
38. Minuet and Trio in iB re = ve Deethoven 
39. Sonatain E.. Paradies 


Nocturne in E flat ( Op. ¢ 9, . No. : 2) eee 
1. Aria (4th Partita) ... exe ¥ 
$2. La Galante, Rondo (Op. 120) 
3» Rondo brillante in E flat (Op 
j Wiegenliec 
45. Aria con variazioni in A (Op. 
46. Octave Study 
47. Two Minuets (1 st Part ita) 
48. Polonaise in C (Op. $9) ... pee ‘ F 
$9. Prelude and Fugue in D a ‘ase er Mend tel ohn 
50. Gigue in B flat (1st Partita) ra 1 
Marche fun ébre (from a ia 35) 
Grand Polonaise in E f 
Tempo di b: illo 








NPWURRNHWEANDEUANN AWE HNO RW 










Rondo pastorale (from Sonata, “Op. 24) 4 

Arabesque (Op. 15) 4 
5 Six variations on an orig tinal theme in F (Op. 4 
57. Variations in F m inor : ne : 4 
58. Grande Valse in E flat (Op. 18) bi 4 
59. Impromptu in B flat (Op. 142, No. 3) 4 
60. Polacca brillante in E (Op. 72).. ae 4 
61. Bagatelle in E flat (Op. 33, No. 1) 3 
62. Il moto continuo (from Sonata, bead 24) } 
63. Schlummerlied (Op. 124) ‘4 ‘ ; 
64. Capriccio in IF (Op. 49) — 4 
65. Variations, ‘* Quant’ e piu i bello” 4 
66. Menuetto in 1B minor (Op. 78) ... ; 
67. Two Musical Sketches ... 3 
63. Variations, ‘‘ The harmonious blaclss ; 
69. Sonata in B fiat (Op. 38, No. 2) 4 
70. Andante (Op. 35) ... 4 





do scher: a (f 
72. Variations sériet 


EDITED AND FINGERED BY 


VAL TER MM ACT. ARRE N. 
ASHDOW N & PARRY, 


ANOVER SQUARE. 


» Sonata, Op. 45 No. 1) as =k 
ises (Op. 54)... . Mendelssohn 6 





Lonxpon: 


arry’s Yellow Catalogue, 


| 
| 
| 





| 


NEW FOREIGN PUBLICATIONS. 


ASHTON, A.—Op. 3. 









Sonata in D, for Pian 































BACH, J. Andante from the Violin C 
d for Pianoforte and Violir 2 
LDER, F.—Op. 300. Tirogini Pi 
forte Studies for his sher developm 
/B sae ICZAY, J.—Op. 24. Noctu: 
RE UDENBERG, W.—Overture to the Oper 
buhler F core... It 
Cuclie tral Pz arts 16 
HUBER, H.—Op. 58. Five 
Ditto for Soprano and Tenor ane 
KLEE, L ¥e lementary Instruct ion Boc ok for Pianoforte aay 3A 
KRAUSE, Juge r A col- 
lection of m ters :-— 
Bo yk I. 6 
Book II. 
Book tll. j. Ha 
LISZT, F.—Symphonic ems. No. I Die I Or- 
chestral Parts ... ka aia ead ; : 5 
LUMBYE, H. C.—Traumbilder. Fantasia, arranged for Piano- 
forte and Violin : $ 
MENDEL SSOHN.—\W 16; "2 
for Pi anoforte and V “ 
) ce f 
A Summer-day’s Pic 
h wo ) 
RENTSCH, E.—Op. 24. Sonate for Pia Il 
SCHUMANN, R.—Op. 44. 1 Ne 
I: dition :- 
D. 321. Amazonenritt, arr 
Tw () Pi: anoforte Pie eces ... cee wa 
price, if not marked net. 





NOVELLO, 








ae LONDON: EW ER_ AND CC co. _ ys 
Just published. 
NEW COMPOSITIONS 


BY 


JOHANNES BRAHMS. 


Op. 80. AKADEMISCHE FEST-OU VERTURE. 
1. TRAGISCHE OUVERTURI 
Both Duets by th 
Sold at half 


Ewe! 





arranged as Pianoforte 
Price 12 





. each. 


NovELLo, 






London: 


NEW 


COMPOSITIONS 


FOR THE 


ORGAN. 





















GIGOUT, - SIX PIECES: 
No. I. troc luctio n and Theme Fugué ( 
r, in one volume, net 6s 
LUX, I Op. 6; 3 hes Lied ohne Worte ... 
» O4. Fantaisie pastorale 
Sold at half-price. 

London: NovELLo, : VER and Co. 
PIANOFORTE MUSIC 
COMPOSED BY 
OLIVER KING. 

s. d 
LEGENDE... ia poe pe dias dee ae ge 
IMPROMPTU CAPRICE s ais wes me she 


bERCEUSE-MEDITATION BT VALSE isn Oy wee 
MPROVISATION oe ae ; 

; ERENADE ose it 

LBARCAROLE ... “a ane ins ia : ian 

NOCTURNE a ae eg dee aa ane ‘ a ae 

Sol ralf-price. 

LLo, Ewer and Co 
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NOVELLO’S FOLIO EDITION 


OF 


ENDELSSOHN’S 


Complete in One Volume, cloth gilt, 21s. 


ENDELSSOHN’S LIEDER OHNE WORTE. 


The only edition containing the 7th and 8th Books, cloth gilt, 
12s. Cheap edition, paper cover, 5s.; cloth gilt, 8s. 


EETHOVEN’S SONATAS. Edited by AGnrs 
ZIMMERMANN. Cloth gilt, 21s. 
OZART’S SONATAS. Edited by 
MEKMANN. Cloth gilt, 18s. 
London: NovELLo, Ewer and Co. 


NOVELLO'S OCTAVO EDITION 


\ 
\ 


N 


V ENDELSSOHN’S 

4 eng 
Jo gegen iL SSOHN’S LIEDER OHNE WORT 

The only edition containing the 7th and 8th Books, ink 

cover, 

2s. 6d.; 


in One lie paper cover, 7s. 6d.; 


4s.; cloth gilt, 
cloth ¢ gilt, 4s. 6d. 


EETHOVEN’S SONATAS. Edited by Acnrs 
ZIMMERMANN. Paper cover, 5s.; cloth gilt, 7s. 6d. 

{ OZ: ART = SONATAS. Edited hid AGNES ZinM- 
MERMANN. Paper cover, 3s.; cloth gilt, 

Nove! ates Co. 


6s. Cheap edition, paper cover, 


M 


London: .0, EWER 


SUBSCRIPTION EDITION 


OF 


MOZAR Ds W ORKS 


PUBLISHED 
MESSRS. BREITKOPF AND HARTEL 
Issued in April: 

10, 


, OF LEIPZIG. 


rie XII, 


Vol. I. 
aa, 4» &% 


Nos. 5 Violin Concertos, full net 12s. 


Concertos for one Wind Instrument with Orches- 
tra. Full score, net 20s. 
Subscriptions received and single volur 
NoOvELLO, Ewer and Co. 


THREE INTERMEZZI 
FOR 
PIANOFORTE AND VIOLIN (or CLARINET) 
(or VIOLONCELLO ap rts.) 
COMPOSED BY 


C, VILLIERS STANFORD. 


score, 


nes sold by 





Op. 13. 
Four Shillings net. 
London: Nove.io, Ewer and Co. 


SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED BY 
RMANN GOETZ. 
(Op. 12.) 


nglish version by the Rev. J. TrouTBEck, 
Two Books, Two Shillings each, net. 


Tr 
1?) 
a4 


The E 


M.A. 


London: NovELLo, Ewer and Co. 


NOVELLO, EWER AND CO.'S 
ONLY COMPLETE AND UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART S 


With the Original Words (English). 
rerman and English Words. 
Folio Edition. 


SONG 


Octavo, ts. 
Octave, 2s.; cloth, "gilt edges, 4s. 
Original Words (English), 2s. 6d. ; or singly, 1s. 6d. 


each net. 
1. I would that my love. 8. Can I light-hearted be? 
:. The passage bird. g. Evening song. 
. Greeting. 10. Zuleika and Hassan. 
;. Autumn song. 11. The Sabbath morn. 


5. O wert thou in the cauld blast. 
6. The maybells and the flowers. 

My bark is bounding. 
London: 


12. The harvest field. 
13. Song from “ Ruy Blas.” 


NoveELto, Ewer and Co, 


PIANOFORTE WORKS.) 


AGNES ZIN- | 


IANOFORTE WORKS. | 


cloth gilt, | , 


| Just published. 


| FLOWERS OF SONG 


BY 
GUSTAVUS LANGE. 
Op. 171. 

No. 

1. HOW FAIR ART THOU ... ee = =WEIbY. 

2. WHERE ROSES BLOOM... ‘Ge ST! AVt Ss, Prince of Sweden ‘ 

4. THE VILLAGE BLACKSMITH... ‘ Hovzen. 

5. CORNET SOLO IN THE FOREST “ScuArren. 

6. BONDERBRYLUP . Popular Song. 
; 8. LONTAN DAGLI OCCHI . «.. FERRARI 
-|10, ANNIE IN THE GARDEN .. HOvzet 
| 12, HOPE IN PARTING.. ee ». GERI 
| 13. L’ ADDIO A NAPOLI a ey Corrrat 
; 15. IN Siang ror ge I DALLIED ... mae ea Lorrzin¢ 
15, GOOD NIGHT, FAREWELL... wae ; .» Kickt 
1). THRE MOUNT AIN CHAPEI ase KREUTZEK. 
20. SHEPHERD'S SUNDAY SONG... KREUTZEE 
22. THE BRIGHTEST EYES... ae SticeL1 
24. THE FATHERHOUSE coe Abi 
25. MY STAR . Coorrs 
26. THE IMAGE OF THE ROSE REICHARI 
27. CONSOLATIO aa eee KUCKED 
28. FETE CHAMPE TRE Popular Song. 
29. ADORATION ... i aes a aes ces GUMBERT 
31. ROBIN ADAIR.. as ee ane ... Popular Song. 
32. WILL SHE COME? ‘ .» PREYER. 
33. ALL ALONE . ae prs ads nie oe - Braun 
35. MY SONG a ee ae ee : GeuMBEI 

36 MY NATIVE VALLEY ‘ Sesh 

AUSTRIAN POPULAR SO} NG Mi LLOCKER, 
THE TRUMPETER ... we SPE} 


Pian’ 3S. sal 
Sold at half-price. 
London: Novetio, Ewer and Co. 


FAN TASIAS ON FAVOURITE SONGS FOR THE PIANOFORTE 





CLASSICAL PIANOFORTE PIECES 








. HANDEL.—Gigue (G minor) ... 

. BEETHOVEN.— Sonata pathétique (C minor). 
VOL. Il. 

. SCHUBERT.—Impromptu. Op. go, No. 3... 

2, MENDELSSOHN .—Capriccio (F sharp minor). 


Op.33.. 58 


Op. . 





| 


; cloth, gilt edges, 2s. | ~ 


| 
| 
| 


13. WEBER.—Momento Capriccioso. 

. MOZART.—Fantasia (C minor) i aa - sha 

5. BEETHOVEN.-—Sonata (EF: flat). Op. 31, No. 3 ... aw (68 
The single numbers are sold at half-price. 

Novet_o, Ewer and Co. 


NEW COMPOSITION 


BY 


FRANZ LISZT. 


Op. 34, <.. is en te 


Lon don : 


ROMANCE OUBLIE 


FOR 
Pianoforte Solo ‘ 
Violin and Pianoforte 
Viola and Pianoforte ae én en a 
Violoncello and Pianoforte oe rae ine vex 
Sold at half-price. 
 # ondon : | Nov ELLO, EWER and Co. 


ae 
FRANCIS HUEF PE K. 


| MY LOVE, MINE OWN 
A NURSERY RHYME... 
CONSTANT LOVE 


Sold at half-price. 


London: Nove.Lo, Ewer and Co. 


FROM THE CONCERTPROGRAMM OF 
TO + . 7 y 
HANS VON BULOW. 

IN THREE VOLUMES er ioe each, net 
DITTO. Cloth aad ae ee Pe ae " = oe 
Or, singly: VOL. I. 

No. 1. BACH.—Suite (F major) % ean nes xe ne oe 
sf Aorgervet minor) ... ‘ cca a 
» 3» BEETHOVEN.—Sonata (C sharp minor). Op. 27 No. 2... 43 
» 4. SCARLAT TI.—Cat's Fugue - ; «=o 3h 
» 5. BEETHOVEN.—Sonata (A flat.) Op. 26 i. we wy. SS 

VOL. II. 
» 6. HAYDN.—Fantasia (C major) 3 

» 7 FIELD.—Rondo (EF fiat) “a ‘as vs SS: 
» 8 BEETHOVEN.—V; ariations (C min 10r) oe ons <a a 





XUM 


ORTE 








XUM 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED. 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoots.—Every requisite for learning music, and reading at 
sight in a few lessons. 

For Cuoravt Societies.—The exercises will be found invaluabie, 
tending to produce musical efiects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EDITED BY arr geveng ARCHER. 
s. 6d. net. 


“ Well adapted for making an excellent player.” 

‘For pedal-playing, any difficulties surmounted in a short time.” 

‘Contains the most pleasing arrangements for the organ we have 
seen.” 


THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





Just published. 
BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 


Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London : fess EEKES and co., 16, Hanover Street, W. 





Second E bition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


LEARNING TO SING AT SIGHT 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


ONE SHILLING. 
London: Nove.LiLo, Ewer and Co. 


New and Revised Edition. 
THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 
DS, CATCHES, AND CANONS 

The Words Edited by the 
J. POWELL METCALFE, M.A. 

The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Novet.io, Ewer and Co. 


SACRED MUSIC FOR THE 
USE OF SCHOOLS 


JAMES TILLEARD. 
One Shilling. 
London: NovELLOo, Ewer and Co. 


ROUN 


REV. 











REDUCED PrRIcE, ONE SHILLING, 


A MANUAL OF SINGING 


FOR THE USE OF 
CHOIR-TRAINERS & SCHOOLMASTERS 
BY 


RICHARD MANN. 


AND REVISED EDITION, 
Dr. STAINER. 


This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

Londor : NoveLio, Ewer and Co. 


WITH ADDITIONS, bY 





_ Ded icated, by permission, to the College of Organists. 
o> TUNING THE ORGAN: | Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.0. to A. Hom- 
STOCK, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.” 
rd. 





s much useful inforr mation.’ ‘"—Musical 
al and us¢ efu 1 boo x "Mu isic Trade Re 


t publ lished, price 6d. 





















DVICE TO STUD: NTS OF THE PIANO- 
4 FOR TE. By A. W. Borst. London: W. Reeves. To be 
had th any mu icseller. 7 
pra ACTIC: AL H ARMONY. By W. S: Bocearm . 
Price 2s., post-free. a There is not a subject of any n hich 
th ok eg . ! 
Orcihestré eT J t 
Guardia ‘ Thi a cal book.’ Mi , 
5 on don : Roput id Co., 6, New Burl 
ve r ORY hoi MU sic. By W. S. Rocxstro. 
ingly i g and thorot cl 5 








Wei can award h 






reatise iad \ ll rivet the atten 
from the he closing chapters.”—Graphic. 
post-free. RT Co cKs and Co. 
B INTS to oo NG TEACHERS of the ee 
k1 " are interested in musical instru 
Gror tE ] wel tamps. 
London tr Cocks and tx »., 6, New Burlingt yn Street. 





INTS to STUDENTS on SINGING. 
Pixs TI. Post- free for tw elve stamps. “It con 
n 2 rocm,’” 7 Guardian. 


By Cro 
ins $i te 








I Stre 
ublished, crown Svo, §s. cloth (pos 
practigtt ORG: AN B SUILDING. ; W. E. 
yx, M.A., Precentor of Ely Cathedral, with numerous 
illustrations. 
Ci )SBY Loc KWOOD and Co., 7, Stationers ‘Hall Court, London, E.C 


H ARMONY, ‘NOTES, compiled by E. M. Bowie: $. 

Price To be had of the Publisher, Lamzorn 
Holles ho >t, W.; or, of wire. LES, at her i : 
, Florence Road, Fir a ury Park, 





23, Bow: 










32 pp., price 6d. Annual Subscription, 6s. 6d. post-free. 
ruil ORCHESTRA AND THE CHOIR. 
(Edited by W. A. Barrett, Mu A E.RS.L., de) A 
Monthly Review; Musical, Dramat ic, and ry 
Printers, Swirt and Ci .; Sol d by W. rR 





Third Edition. Price rs. 
OW TO LEARN TO PLAY THE 
WELL. By One wuo Has TauGut Himsr1 
“Here, in the compass of fourteen pages, is mat 
produce better results than half-a-dozen years’ teach 
HE ART OF PLAYING AT SIGHT. 
WHO HAS TAUGHT HIMSELF. Price ts. 
“The author believes his system to be infallible 
we must say we believe so too.” 


PIANO 


uculated te 







By 


; after a fair trial, 


OW to FORM and TRAIN a VILLAGE 
CHOIR. By AN ORGANISING CHOIRMASTER. Price 1 
“ Thoroughly practical. A boon to choirtrainers ger meraily.” 


ONGREGATIONAL SINGING: . it a Reality 


or only a Myth? By A Layman. Price Is. 
HE HARMONIUM: AND HOW TO PLAY IT. 
Price Is. 
Published for the A 
Angel Hill, Bury St. Edmu 





by Tuos. Smit, Music War 
from whom alone copies may be 


uthor, 


nds, 
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THE HYMNARY TUNES, NEW AND OLD; comprising Now 





357 Ist al 
Tunes, Chants, &c., including 52 Tunes and Chants, composed 
A BOOK oF CHURON ‘SONS. for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &e. Also 63 
tiple ert coy pyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sit 1’ 
G. , Sit ) x 1e R B. Dykes, lou 
THE FOLLOWING EDITIONS ARE NOW READY: cial sig Bs pa arin tetas. Sn ong 


S, 
inserted by permission, with a selection from various sources, Anc ient 
































































(ae 
= 2, —— 8. d. | and Modern. London: Novetto, EWER and Co., 1, Berners Street, W. an 
Royal 24mo. Bourgeois Antique. ott sd Sold also at 66, Paternoster Row. se 
y. Royal 24mo. Nonpareil Antique. Double Lin siglo ae ae koa edges additi 
Columns. Cloth, red edges ... a oe o 6 TONIC SOL r APR one: i xtr ioth, red : thy ee dicite 
»  FElymns only. Royal 24mo. Nonpareil Antique. “Dorble Jie BA EDL LION: limp cloth, 18. ; extracloth, 1, re edges, 2s. 
Columns. Limp cloth... ‘“ - eas o 4 rice 3s. 6d., cloth, Fed edwes: — 
" oo een ee ee 3 "PRE TUNE- B OOK, with the additional Tunes | 
Te ey Demy Svo. loth: we ie ieee as used at ST. ALBAN’S, HOLBORN; containing nearly 270 ] 
4 Hyn nns <pich Tunes. Demy &vo. - Cloth bevelled boards, Tunes, for Long, Common, Short, and Peculiar Metre ; together v ith A 
- gilt lettered, red edges .. G a5 ce DNS everal Gregorian Hymns and Antiphons; the Eight Gregorian Sent 
‘ a bee a aon i peee. Tones; the Music of the Reproaches; the Seven Last W ords; an¢ Th 
é. Tun oe only. Daw ayo: Cloth, “Beveled bot s, gilt let- Litany Tunes, &c. London: Nove.tLo, Ewer and Co. ii Ve 
tered, red edges ... 3 Le ae Ticermalvagartocaso | anaes for e: 
7. Hymns with Tunes. Treble part only. Roy al 2 ymo Afr eas) en BT eee eor dan Re " ae ital 
» Hymns with Tunes. Treble part only Roy al 24mo, cloth, I HE BURNLEY ES hagas OOK, containing be m 
” bevelled boards , gilt lettered, red eds 20 nearly 700 original Tunes, Chants, Kyries, he. Adapted to the the | 
8 Hymns with Tunes. Small post 8vo, to "pind with the Pearl wants of all choirs — congregations. Prices, plain, 4s.; gilt, 5s. j 
” 8vo Prayer Book. Cloth oes ne oe 2 6 London: F. Pitman. Burnley: T. Simpson. i: 
tymr ith Tune ittc t evelled boards, gil catia 7 hee a - 
9 wid 0A pea sss Cioth, bey aes ~—- sai 3.0 Now ready, revised and enlarged, price 7s. L | " 
10, Hymns with Tunes. Large type. Imperial 8vo. Cloth, pe ARR’S PSALMODY, cont aining 401 Tunes. 
bevelled boards, gilt lettered, rededges_. « 7 © 11 Chants, 15 Responses, and 12 Doxologies, with above 4o = 
Selections of Hymns with Tunes for Adve: ats Christmas, E aster, and | Memoirs of Composers, and descriptions of over 220 Works used in 
Harvest, price One Penny each, the com ilatior a, afford ing an amount of authentic information on th 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, | history and bibliography of Psalmod ly nowhere else to be found, ‘ | : 
when not less than six copies of one edition are taken. London: Novetro, Ewer and Co. 
Applications for permission to print the Hymns and Tunes for Larz 
Choral Festivals should be addressed to the Publishers. ERRING’S METRICAL TUN IE S; &c. 
cena 8vo, 12 pp., 6d. London: Nove.io, Ewer and Co. QO 
LONDON: NOVELLO, EWER AND CO. ee ee ee re 
= YONGREGATIONAL SINGING.—‘ FREE ised 
“THE BRISTOL TUNE-BOOK, con taining 258 : CHANT” CADENCES for the Recitation of the Psalm with 
Tunes and 85 Chants. 5.0 without “ pointing.” By Jonn Crowpy. Price 1s. with 
No.1. Limpiloth, turnedin ae London: Novetto, Ewer and Co. - 
ois my ove sew oa a sheds ee beast tcl Mimo fr cic = ate 
» 2 Cloth boards, red edges, gilt lettered wo. 3.6 Y REV. R. F. SMITH.—TE DEUM in F, Three- = 
Sa THinpiclothaannedan: ; oc) at ee pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. C 
4 4 Cloth boards, red edges, gilt lette: red ln we Ss London: Novetio, Ewer and Co. J “ 
A bout 250,000 copies have already been sold. Second Thousand, now read ly. limy 
i Abe RED J. DYE’S TE DEUM in E flat. Price Sco 
HE BRISTOL TUNE-BOOK (Second Series), ve 3d.; organ copy, 6d. _ A similar setting in D, price 4d. . t 
~ontaining 208 t 7 2 6. a. London: NovetLo, Ewer and Co. Rec 
containing 298 Tunes and 74 Chants. ¥ . 
ee é. Cloth see red edges, giltlettered ... os 3 6 I 3ooks I, to V IIl., New Series, Is. each. ’ ' 7T 
Bin el COI A RARE DION. OLLECTION of KYRIES, &c. Compiled, &c., on 
» 7 Limpcloth ine ove ws & 0 by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. i re 
oe Cloth boards, red edges, gilt ‘lettered... peer ee) 98), 1d. with Ded 
SPOHR’S 24TH PSALM. Net, od. and 2s. the 
First AND SECOND SERIES BOUND TOGETHER. London: Novetto, Ewer and Co. - pili 
No.9. Limp cloth , ra oe oo 4 nf Reduced Price, 3d. ( 
= HO Sloth boasts, 8 edges att ge ae ( ‘ A. MACFARREN’S CANTATE DOMINO and J 
a mc ° DE US MISEREATUR. | For Voices in Unison and Organ. 





Svo. _ Lo ondon: NOVELLO, Ewer and Co. 


SMALL EDITION oF THE COMPLETE WORK 





















715 Tunes and Chants, providing for nearly 200 Varieties of ee, ~ REDU CED TO THREEPENCE ee J 

NGrax. CIO ons sen As is es ee a SO * A. MACFARREN’S TWO-PART ANTHEMS cam 
a e for sn nall Choirs. First Series. Boys’ and Female Voices, 
Each Edition may be had in Superior Binding, 1 Series. Female and Male Voices. T 
Communications and inquiries as to Copyrights, and also as to I Novi, Esa —— BES 
supplies of this work at reduced prices, may be addressed to the | _ BORER: ONERED Sid a use 
Compilers, at Clare Street, Bristol. e 3d., or 2s. per ; — 
London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; pan NICEN E CRE ED, in C, ~ Parish Choirs. \ 
and all Booksellers and Music: sellers, 








Short, easy, and without sentences in recitative, by CHARLE 
. Pearce, Mus. Bac., Cantab., F.C.O. Op 
THE ANGLICAN HYMN- BOOK. _ Coskap Herrzoc and Co., 62, Hatton Garden, rE 5c. Ku 


Seconp EDITION. REDUCED PRicEs. ~ . 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, rs. 9d.; Treble, THE LATE DR. ELVEY’S PSAL TER. 


























16mo, 1s. Words only, 9d. and 6d.; paper, 44d. "Tee PSALTER; or, Canticles and Psalms of 
London: Novetzo, Ewer and Co.; and Sreein and MARSHALL. David. Pointed for Chanting on a New Principle. With ! 
: —— | Fxplanations and Directions. By the late Stepuen ELve y, Mus as 
pecan SERVICE in G. Octav 0, complete, Doc, Org: _ hil ue to the University of Oxford. Eighth " 
. Rae ¢ en 5s. 
or separately, Te Deum, 3d.; Jubilate, 3d.; Com- | “ay, o,a CHEAPER EDITION (the Thirteenth), with a Memoran 
Magnificat and Nunc di ttis, 6 o dum on the Pointing of the “Gloria Patri,’ by Sir G. J. Exvey of 
pa 8, Great Marlborough Street, Lond on)  W. I'cap. $vo, cloth limp, 2s. 6d. 3 
For Ch oral and Sunday School Festivals held in May and June. \ ie same with PROPER PSALMS, 3s. The ” 
JOX VERIS, Hymn by E. F. Douglas and PROPER PSALMS separately, price 6d. : 
sch f e ’ nehu he SEER RETO i eee r 
Mrrpishor Walsham How (Church Hymns, No. 61) ; tune by T. R. | -7471; CANTICLES separately (Sixteenth Edition). 
Matruews, Editor of “ The Village Organist.” Price 14d. : pos . F : : Fig A 
Lon lon : Nove LLO, EWER and Co. - Feap. 8vo, 3d. The Psalter is used at St. George’s Chapel, fel 
seas ace ——_—_—_———— | Windsor, and at many Cathedrals. 2 
SPECIAL TERMS TO CHORAL SOCIETIE Ss. “There can be no doubt but that we owe most of what is good in li 
Large octavo, price 4s. the chanting of to-day to the (seven years’) labour and care bestowed C 
‘ ” oer eat ; z on the first “edition of this work issued in 1856."—Musical Standard, | 
SRAEL RESTORED. An Oratorio. By W. R. | September 25, 18> . 
Bexrie.ip, Mus. Doc., Cantab. “ Taken asa wholes Dr. Elvey’s work has not been surpassed... . 2s 
“Not a few among both airs and choruses evince exceptional and | We believe that educated musicians generally—with a sense of the 
remarka able power.” —Daily Telegrat importance of this part of worship—if they must chant from such a = 
ie wort < which is an honour to its author and his countrymen.”— | pointed psalter, would — or Dr. Elvey’s conscientious framework to | 
Orchestra any other we know.” > Orchestra , January, 1878. 
London: Noveiro, Ewer and Co. Par ie and Co., Oxford and London. 
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Now ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. | 7 JN “N >) - 
1st and 2nd Series bound together, cloth, 2s. gd. Vocal parts, rst and Yy et ‘ ae 
and Series, bound together in eA -_ 1s. 4d. each. Cc e¢ a S al L C 
Py SECOND SERIE 
ee HE CANTICLES and HYMN NS of the CHURCH, 
ak pointed for Chanting, and set to appropriate Anglican Chants, POINTED FOR CHANTING. i 
W. Single and Double; together with Responses to the Commandments. aia Ss. 
; Edited by the Rev. Sir F. A. G. Ou SELEY, Bart., &c., and Epwin Imperial 32mo, cloth .. ae ~~ <e © 6 
GeorGeE Monk. This work contains a selection of Double (besides | Ditto, with Proper Psalms, cheats ea ee <a, ey 4 
additional Single) Chants; together with special settings of ‘* Bene- ‘ > — —_ 7 
dicite,” and acollection of Kyrie Eleisons, old and new. Demy Svo, large type, wi ith Proper Psz - ie 
2s, London: NoveLLo, Ewer and Co. Proper I salms, separately. Paper cover. <. OO 3 
: —— | Canticles, 32mo wa aa ae ta <a (On 
es Third Edition, enlarged. Small 4to. Price 2s. paper cover, Ditto, Svo ee sa ES <7 ars Pr yee, 
ae 3s. cloth lettered. 
he NGLICAN PSALTER CHANTS, Single and : 7 
th 4 ha D, ; C ge ‘ha s Dont ct st} - 
om Double, edited by the Rev. Sir F. A. Gore ‘Ouszzey, Bart., The Psalter, with Chants, ROSE 400; Cloth ~~ a see 
a &c.. and Epwin Gzorce Monk. Canticles, 4to, with Chants .. me “a aa 1 4 
" This work contains nearly 400 Chants; which are appropr riated to | 
— “ Venite exultemus Domino,” the Daily and Proper P t 2 THE 
for each Service occ ip ying aseparate f f drs Th >) 5 Pp S * 
¥2 suitable to each portion of the Psalter from which cho j RB P, / ae rT cc Eo 
i be made. The Chants have been se lected with especial referen ce to CA I H E DR AL AL] 2 144N 
the position of the Reciting-note. tr 
London: NoveLtto, Ewer and Co. CH AN T S. 
= a ‘ om -—_—_-—_— | Fost: 4to, paper caver. .. «e «= 2 
HE ANGL IC; AN “CHOR: AL ‘SE RVICE B OL JK. | Ditto, cloth i i ib = a ay a. 
S; Edited by E. G. Monk, Mus. Doc., Oxon. In paper, od.; cloth, rs. 6d. ols é . 
) London: Novetio, Ewer and Co. Oxford: PARKER. - Foolscap 4to, paper cover = de tas sigue 
—— | Ditto, cloth «a a = af a «<¢ & 46 
1€ shth Edition. se 
HE ANGL IC. \N SCH ANT-BOOK. Edited by | The Clergy can be supplied with ql 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. not less than 
Larze edition, cloth, 38, 6d. 1F sondon : NovVELLO, Ew: sR and Co. 








| LONDON: NOVELLO, EWER AND CO. 
NOVELLO’S COLLECTION OF | 

ae ee ; ONE HUNDRED AND SIXTY-FIVE 

with Chants, 4s each voice part ;, 1s. 6d. 

small 4to, 9d 


x q te A ar c ore > 
small 4to, 9d.; s rate parts, 3d. ; rrr par Raga 13d. ye ELL 
~ Ewer and Co, and PARKER and Co. \ ji J » ¥ 


Fifteenth E dit ion, “ene a TO THE 
OULE’S COLLECTION OF 527 CHANTS, 57 





USELEY AND MONK’S PSAL1 phe a AND 
. CANTICLE inted for Chanting 1 
~ ised by His Grace the Archbishop of York 

with Proper Ps IS a 













































= SPONSES Ges Reduced price 4 a, { r cc : 6s., | ‘OM MAND™M fg N | S 
limp cl ; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, A 4 4 i 4 a » 
- ne eS, 2s. d. = — 
The ; chen s are selected with due reference to the position of the | ta leek BY ’ 2 
Recit g-note. men es GEORGE C. MARTIN 
HE PSAL 7 ER, PROPER PSAI MS. “HY M N S| SUB-ORGANIST OF ST, PAUL’S CATHEDRAL. 
and CANTICLES. “teh ha Chanting by B. Sr. J. B “ensa| Bound in cloth, gilt edges, price Five Shillings; or 
sarge type, price 2s. pick his Psalter havin a ee Forty-seven Numbers, Twopence each. 
n nly sold by } _” ondon: Novetio, Ewer and Co. 











THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY 
Price 1s. 6d.; or in Numbers at 2d. each. 


Eighth Edition. 
OULE’S DIRECLORIUM CHORI ANGLI- 
CANUM. 3 18mo, price 18.5 in cloth, Is. 6d. 
Fourth Ed 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth, elegant, price 7s. 6d 

























Vifth Edition. ; 
+ > ThTIT? tyr 0. t your lig . | 313. Charge y re 
THE ORDER FOR THE HOLY COMMUNION. oe ee. | ee 
Harmonised on a ~— ge in avery simple manner for Parochial 3. ( Whatsoever yewouldthat | 14. God is not unrighteous. 
use. By B. St. J. - Jour. Price 3d. Nove SWER 2 | men. | 15. (To do good. 
; = Not every one that saith | 16. Whoso hath this world's 
WILFORD. MORGAN’S GRAND MARCH {ee good. 

“CHRISTIAN THE PILGRIM” for OrGan, with Per 5. { Zaccheus stood forth. | 17. \Give alms of thy goods. 
OvBLiGATo. 24 stamps, post-free. As played at Cryst: ul Pz 6. | Who goetha warfare. | 18 (Be merciful after thy 
Kuhe's Festival, and Promenade Concerts. Aiso for Piano solo :— 7. (If we have sown. | ower. 

MARCIA GIUBILANTI >. | Do ye not know. | 19.4 He that hath pity upor 
MARCHE JOYEUSE . Post-free, eighteer oa at 9. He that soweth little. } the poor. 
MARCHE MILITAIRE | SSErsE ee CIRHS Ge! ae Cann; 10. Let him thatis taught in 20. | Blessed be the man. 
MARCH IN ~ MINOR the word. 21. Let your light so shine 
Moraan and Co., 27, Charles Street, St. James’s Square, London. rr. ( While we have time. | Festal Setting. 
12. (Godliness is great riches. | 
O CONDUCTORS OF CHOR: AL SOCIE TIES. London: Novetto, Ewer and Co. 





Send thirty postage stamps, and receive by return a bound copy 
of Witrorp MorGan’s semi-sacred cantata, “CHRISTIAN THE F E ERTORY SENTENCES 
PILGRIM,” a work admirably adapted for large or small Choral 7 HE 0 
Societies; easy, but very effective. Chorus parts printed. 

MoraGan and Co., 27, Charles Street, St. _ James’ Square, Londc on. SET TO MUSIC BY 


O ORGANISTS.—Witrorp Morcay’s - popular J. T. FIELD. 

















semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for | 1, Let your light so shine. | 11. While we have time. 
Organ, with pedal obbligato. Post-free, 18 stamps. MorGan and Co.,| 2. Lay not up for yourselves. 12. Godliness is great riches. 
27) Charles Street, St. . James’ s, S.W. 3. Whatsoever ye would. 13. Charge them who are rich. 
aia beac ea 5 4. Not every one. 14. God is not unrighteous. 
j *IX AN DAN TES for the Organ, Pedal Obbligato. 5. Zaccheus stood forth. 15. Todogood, 
i By Geo. Wivk1ns, Organist of Christ Church, Guildford. Price | 6. Who goeth a warfare. 16. Whoso hath this world’s good. 
6G ont a ee Real organ music.”—Musical Standard, 7. If we have sown. | 17. Give alms of thy goods. 
London: NoveLLo, Ewer and Co. 8. Do ye not know. | 18. Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. 20. Blessed be the man. 


TEW WEDDING MARCH and CHORISTERS’ 
MARCH, by Everarp Scott. Price 1s. 6d. each, net. 
Geo, Marspen, or Composer, Wirksworth, Derbyshire. 


Price One Shilling. 
London: NovELLo, Ewer and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 





s. d. 

4to Edition, with Chants in Short Score .... om me un § 0 
12mo Edition. Vocal parts aie sen — Each 1 6 
32mo Edition. Words only ‘au ie sen — — @ 
Ditto ditto with Proper Psalms __.... shins ua & ® 


This pointing of the Psalter 1s authorised by His Grace the Archbishop of York. 


esis : NOVELLO, EWER & CO., 1, Berners Street (Ww. ), and 80 & 81, Queen Street (E.C. 4 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MASTER To Harrow SCHOOL. 





ORATORIO.—** CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 3d.; Orchestral Parts, complete, 6s. 


GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 


SONGS.—Vols. I. and II]. Cloth, 4s. each. 
SINGING QUADRILLES. 


1st Set—‘* Jack and Jill,” &c. ... «- Is. 3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
2nd Set—* Humpty Dumpty.” Duet, 3: 38.3; Solo 1s. 4th Set—Singing Quadrilles: ‘Girls and Boys,”&c. 1s. 
HYMNS AND T ‘UNE S FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars hed be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Santon School. eeaiieas NOVELLO, EWER & CO. 
TH E EART H IS TH E LORD'S | Price 58: paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 


gilt lettered, gilt bordered, and gilt edges. 
MASY ANTHEM FOR SOLO (TREBLE) AND CHORUS. HE VILLAGE ORGANIST. New Edition, 
By C. SWINNERTON HEAP, Mus. Doc. Price 4d. net. 


complete in One Volume. 142 Pages. It contains 78 Volun- 


L ondon : Nove LLO, EWeR and Co. taries, all of which, except four, were composed expressly for the work 
es —__—_——_ by nearly all the most eminent English musicians. 

N ARCISSU S ear ECHO. Cutie; rm mixed All orders should be addressed to the Publishers. 

re Voices, with Pianoforte Accompaniment. Words by Miriam London: Nov ELLO Ewer and Co. 

Ross. Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s. See ee a 

London: Novetto, EWER and Co. VERTURE REVISED EDITIONS. ISCHUTZ I 
Sa ee —— ZR RES. — x RE anc 
TO ORGANISTS. 7" 


OBERON, arranged from the Full Score for the ORGAN by 
Te UNIVERSAL ORGANIST, a Series of A. UL. Peace (Organist, St. Andrew’s Hall, Glasgow). Price 4s. each. 





ROBERT Cock ; Yew Burlington S NV. e Press 
z . illing Volumes, averaging 20 to 25 pages each. Full music eee GUILLAUME TELL” on Strect, W. In the Pre 

No. 1. Eight Original Pieces and Arrangements—F. Archer. nee Vea ; a 
» 2. Ten Gavottes and Minuets of the Great Masters—Dr. Spark, Pricz Six SHILLINGS. — Fouio, 200 PAGES. 
» 3» Thirty-two Introductory Voluntaries (entirely new)—Arthur 

Fohnson. 
» 4. Eight Original Pieces and Arrangements (second selection)— | I. S. B ACH’ S 

I’. Archer. 


» 5&6. Lefébure Wely’s Six Celebrated Offertories (Op. 34). 
Edited by F’. Archer. (Double Number. f Oo dl d Oo 
« ditedby Ptrcer. (Double Simuer) ° t, Forty-Eight Preludes and Fugues 


(Special Number, price 2s. 6d.) 


N 


»» 9. Celebrated Marches, arranged by I’. Archer, IN ALL THE MAJOR AND MINOR KEYS 
. 10. Arrangements—F. Archer. 
» 11. Arrangements—F. Archer. (“The Well-Tempered Clavichord”), 
., 12. Arrangements—F. Archer. Edited and collated with all former editions of the work by 
Detailed lists of contents, free on application. 
* Published by arrangement with Messrs. Ashdown and Parry. | 
Price One Shilling each, Nos. 7 and 8 excepted. W. T. BEST. 
CunincuaM Boosey & Spracve, 296, Oxford Street, W. London: Nove.io, Ewer and Co. 
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COMPOSITIONS 
A. C. MACKENZIE. 
























Net. 

ANTHEMS FOR FOUR VOICES. s. d. 

The blessing of the Lord oO 3 

I will lay me down in peace’. o x} 

Yhe Lord gave, and the Lord hath taken away o 2 
PART-SONGS (S.A.T.B.) Or. 8. 

No.1. Itisthis . o 14 

2. How I love ‘the festive boy an ai “aa na Oa 

3. Autumn ... een aa on O 39 

4. When Spring be ger ns the dewy scene... ie ww & © 

5. The day of love ... ite aa nae ni & 3 

>. The stars are with the voyage er a im Oo. 

PART-SONGS FOR MEN’S VOICES. 

\ Franklyn’s dogge (Op. 8, No.6)... a a (OG 
Great Orpheus was a fiddler... ai oe « O86 
TRIOS FOR LADIES’ VOICES. Op. 22. 

. Waken! waken! day isdawning ... - ons as OO" 
2. Distant bells ; ve ae sk ne ae ES 
3. Come, sisters, come + ese cee one aes ewe O 4 
SONGS. 
hree Songs. Op.17. The Poetry written by Curistina 
Rossttt1:— 
No. 1 1. The first spring day 3 0 
» 2. When I am dead 3 0 
: A birthday one eee =e ons asa pe aT 
While my lady sleepeth. Serenade. Op. 12, No.2. The words 
translated from. the Spanish, by J.G. Lockuart ... aa a 
In our boat. Violin and Violoncello Accompanimen f . 4 
fhe song of love and death. From — s Idyls of the 
King” aa Es 3 0 
> Old Grenadier. Sung by “Mr. Santley 4 0 
C and Crown. Organ or Harmonium, ad lib. 4 0 
Sold at half-price. 
PIANOFORTE MUSIC. 
SOLOS. 
>» Pieces: — mptu, Gig » Saga La wie lette, Evening 
elds . ‘ ‘ ins «a § 0 
Ire . “Op. 15:— 
Valse Sérieuse me ‘an rae ok ew 
. Nocturne one aes = ‘ ree? 
Ballade 4 40 
Compositions. Or 
No. 1. Hymnus eae : z . ro 4 2 Oo 
Ge Ritornello ea ae ae : ee ae 
9 . Reminiscence ... aio fee “a oO 
» 4. Chasse aux papillons p08 ~ a <8 
. Réverie ... eae ‘aed ‘a sas oe 3 O 
Dance a -- 3 0 
Scenes int he ottish Highlands 2 hree Pieces. Op. 23. each 3 0 
No.1. Ont > hill-s side. No. 2. On the loch. 
N . On the heather. 
BURN Second Scotch Rhapsody. Or. 24 
DUETS. 

K\hapsodie Ecossaise. Op. 21 ‘a was . ~~ 6s 
Bexuns.—Second Scotch Rhapsody. “Or. 4 ‘ wa OO 
ORCHESTR 

s.—Second Scotch wa ella Op. 24: 
Full Score ; er eee asa ‘ , 10 O 
Orchestral Parts. ove ane et da ‘ j a) 


id at half-price. 


London: NovrELLo, Ewer and Co. 
Just published. 


A SECOND SET OF 


TEN TRIOS for FEMALE 


COMPOSED BY 


CARL REINECKE 


VOICES 


Op. 156. 
Price 1s. 6d.; or, singly : 
No. 86. From Venice 3d. 
» 57. When two are lovers i 2d. 
», $8. How quickly sorrow is gone 2d. 


A Maiden’s song - oe ane ae as 
s; GO. O grateful evening silence ‘“ a 2h 


» 9t. Song of the Graces, from“ Faus ti aoe won Sle 
g2. Song from “ Mirza Schaffy ” os we 3d. 
93. In summer go thy love to seek 2d. 
94. Over a grave 2d. 

» 95. Snow in Spring 2d. 


London: Novrrro, Seen and Co. 


NEW SONG 
Sung by Mr. Frank Boyie 
ONLY TO ene E Livia 
The Words written by Ex OXENI 
THE Ic BY 
FRANZ ABT. 


Two Shillings, net. 


MU 


London: Novetro, Ewer and Co. 


Just publ ished. 
THE KING OF THE 


Song for Baritone or Bass, by 


NIGHT 


Atrrep J. Dye (composer of “ The Lighthouse”). 
Price 4s. 
London: NovELtLo, Ewer and c ve 
Sung by Miss Apa ToLkIEeN a i 
NE W SONG 
ELSIE (THE FLOWER GIRL'S SONG) 


Written and composed by Gasricy Davis. 
Price 2s. net. 


NovELLo, Ewer and Co. 





London: 


Sung with great success by Miss José SHERRINGTON. 


THE ZINGARA 








| Written and composed by GaBrizet Davis. 
| Price 2s. net. 
| London: NovELLo, Ewer and Co. 
| ” New Patriotic Song for Baritone. 
| 
WHO’S FOR THE QUEEN? 
| Written by Frep. E. Weatuercy, M.A 
| MUSIC COMPOSED BY 
GABRIEL DAVIS 
| Price 4s. 
{ London: Novetio, Ewer and Co. 
Ty x 
SONGS 


SIR W. STERNDALE 


TWELVE oe S, with English and German 


SENNETT. 


Words. 





Price, 





in paper cover, 2s. 6d.; cl oth boards ... - Ce 
Also se natdial, folio size ose = each net 1 f 
Op. 23. 
1. Musing on the roaring 7. 
ocean. S. 





. Dawn, ge 
o. Castle Gordon. 


. May-dew. 


4 





SS) 11. As lones nrough the 
t : Gentle Zephyr. | 12. Sing, maiden, sing. 

;O LORD, THOU HAST SEARCHED ME OUT (‘‘ Woman 
of Samaria”) ... ahd a 

O MEADOW, - AD ‘IN EARLY GREEN, in D and F 
(“ May Queen’ ; . on ste +a 
WITH THE CAROL IN THE TREE (ditto) ... ‘ oe 
‘TIS JOLLY TO HUNT (ditto)... on Sas rise 

London: NoveLio, Ewer and Co. 


SONG.—THE BE- 
Composed and dedicated to 
Crame: Sung by Mrs. 


TEW AND 
pt ee RING (“ Mizpah”). 
the Viscounte Folkestone, by J. Mavup: 
Ose sood, Miss Or ‘ridge, ac. 

“* When absent from each other 
O'er mountain, vale, and sea, 
The Lord who guarded Israel 
Keep watch ‘tween me 
2s. net. 


POPULAR 


and thee 

Paice 
NoveELto, Ewer and Co. 
- The cot in yonder dell,’ 


the return,” 


London: 


N DECK, Song, ts. ; 





Song, 1s.; “The cot in yonder dell, Song, Is; 
“Lily of the valley,” Polka Mazurka, — J. Eversnep and Co., 


24, Castle Street, Holborn; or C. EL. Brooxman, 5, Carey Place, 


Watford. 
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Op. PIANOFORTE SOIL sap s. d.- Op. s. 
a .o. 1,in A flat; No. each 3 0 5 
2, wiahiaantiai No ss 3 0 pois 7 
c : . 10 Procession, 33.; 
= = . Grand Fr 5 
“i ). Prairie Fitaens, 

re lodies re 6 
ai Vivace, . A minor, 2, Lent 
3 iin Pieces Nise " e Alles gro, in D mi ‘ 
= i a alla ened 3 © 40, Melodies trom * Armin.” Grand Opera, arranged .. 
The Rivulet h nf om a ditto aC eee ose ae 4 
> ey P - san 5 

i Characteristic Piece sae one noe soe - — BceoP Lon “yy alt pananeen Bs 

1p te for Orche sie cds UO OH a ) Pieces eco I 

19 } Six Pieces ae .. each 3° 0 . Excursion, The Rhine Elves 
i‘ ion; No. 2, RB arcarole No. 3, Serer Ro Book II. The Lurley Rock, 4s. 

yer No. 5, Carn aval; No. 6, Wed Book III, Festival, 4s. : 
Procession. as . Overture 2n von Tharau.” Lyric Opera 5 

23. Lindler be ne oe S o ove ore 5 

rs ‘No. 2,in Bn : No. ks oo ee 5 
No. 5, in F minor; No. 4). Thre e Books 5 
E . a> ie ast farewell, Alon 

2 » Die 6 0 , 

20 , is Se ‘ 

34. 6 «¢ ngs, Rustic dance 

Bo ok IIT. At partit 
52. f Sakkingen. Six Characteristic Pieces. 
- 6 « a .. each 6 
ulet, Werner's v -al, Gnomes, Confes ion. 
5 s, Allemande, 2s. 6d. ; : ) Separation, In Rome, Happy solution. 
song, 18. 6d.: No, 6, M arch of the $ Two Serenades tes f oo son CRCR 6 
>, In the mill,’ 3s.; No. 8, Vineta, 2s.; aprompty, Barcarole, Dance, Marct ; NO. 2, 
nance, Hungarian, Hu -sque, Polonaise. 

3° 4 0! 35- Three Pic te ae y ave see aes een 

3 ‘ ee ne son 5 0 No. 2, Sprin rt ; 48.4 "No. Be Polo- 
se, A minor, 3s. f 
ek ames ’ ilk Seven Pieces on Or 
4 “ Armin,” Grand Opera ... 0 ‘inten 9 
H P 300ks ne ; 4 
7 : net 3. 0 and Dances. In Three Books 6 
x Bet i 1 Dances. Four Book 
a oks I. and II., each 4s.; 
+ o in Olden Times. Seven Pieces on A 2 Bool:s 
C 4 
46. From my Dia : ion. Eight National Airs. Two Books 4 
} , c is ach 4 « é a peat 
Book I 1, Along the brook ian Songs and Dances. Two Boo! 2 
Under 
Book II. se, Hunting scene, The Nightingale sings, -- CANTATAS. 
Rustic dan ‘ : . Sor ng of the Norns. For Female Voices, Solo and Chorus, 
Book III. At part ing, Snowflakes, In the forest inn, and Orchestra :— 
Rov rird. : ull Score, Germ 2 words ... ope rr ve ww 

52. The Trumpeter of Sakkingen. Six Characteristic Duets, Vocal Score sh words... 8 

arrange Vv 1 Parts ee ‘ . each o 
No.1, Young W rner’s arrival, No. 2, Gnom« : “ Melusina.” r Solo, Choru and Orche tra: 

No. 3 3, Confes 45 it aration, 2s.; No. 5, Full Score “net 30 

s.; No. wv solutio Ss. ‘“ Orchestral Parts ; 3 Re ww OO 

55 3 for Pianoforte Du et, ar ed... ey _ Vocal Score _... iis ; re ake ve TOE 28 

jler, 4s.; No. 2, Springtir ne, 48. : No. 3, Polo Ditto, Svo oe te vee te eee s met 5 

Vocal Parts each 3 

Silhouettes from Hungary. Seven Pieces on original Hun- Book of Words... : . = vee «. met o 

garian Melodie s,6s. Orin Three Books... each 3 © 45+ “Cinderella.” Cantata for Solo, Chorus and Orchestra :— 

“ ian Songs and Dances. Three Books ae Su a 4.0 Full Score net 40 

lan Dances. Four Boc : d 4.0 Orchestral Parts” “a me aw «50 80 
rench Gavotte. 3. Vocal Score, 8vo eae Me x nae .. met 4 
Vocal Parts . each 4 

Op. PIANOFORTE DUETS. Book of Words. C 

3. Taw e Characterist ic Pieces < Ses a6 — eee’ SE AME 
No. 1, March; No. 2, sii inn ing Song; No. y Op. PART-SONGS. 
: see tee see er h 3 0 4. Four Two-part Songs, with Pi —— Accom; 5 

10. Three Chai acteristi c Pi ieces. ae Be pas a OC No.1, Wake! ’tis morning, - No. 2, The ittle sweet- 

No. 1, Fughetta; No. 2, Menuet: No. 3, Festival March heart, 2s. ; No. 3, The Snowitlakes, 2s.; No. 4, When 
each 3 «¢ o'er the sea, 3s. 

"3. tai Pieces: No. 1, Valse, 4s.; No . 3. Three Quartets for ssicimiat Alto, Sincere and Bass. Vocal 

15 iree Cha sristic Pieces, arranged ... ake Pe se BEX Score .. ~ et 3 

16. itunearion Suite, arranged ... Sos ae Pan ss eee kOe Be thou faithful, Ww ‘hom. God : a . faithfu | love has given, 

In the Puszta, from ditto ee at ae ae ve oO The sprig of myrtle. 
19. Italian Love Tale... aes Pon oes sae ne .. 10 © 17. Champagne Song, for Male Voices, with Orchestra or 
Book I. ucti Barcarole, 4s. Pianoforte : 
Book II. Full Score, German words ... or a 
300k III. Duettino. Carnaval, Wedding Procession, 6s. Vocal Score, English words... net I 
22. Frithjof. Symphony, arranged ... vod ae ss .. 12.0 20. Six Quartets for Male Voices. Vocal Score 2 
Intermezzo, from ditto ... = ga ss or en OD Roar ning, Sir Cuckoo, Glorious May, In Sprit ngtime, Our 

23. Lindler. Two Books r ~ ees each 6 Oo maxim, In delci jubilo. 

Or se be nae , each 3s. :—No. 1,G; No. 2, B minor; a. © Minnespiel.” A Romance of Love. Waltzes for Soprano, 
No. flat ; No. 4, B flat; No.5, F PR ene No. 6, A; Contralto, Tenor, and Bass (or Chorus), with Pianoforte 
No. 7 'G minor. Duet Accompaniment :— 

tet, for strings, in E minor, arranged se he ax ae 0 Score sea Hen ae wee 12 

atic Overture, arranged . a sie Parts ee 5a Per os each 2 
gtime of Love. Five Pieces in Two Books. Look I., 47. Summer. Three \ ame for Soprano, Alto, Ten or, and 

Book IL., 7s. Bass. Vocal Score . net I 





Complete Catalogues gratis on application. 


Sold at half-price, if wel nl wer net 


oliolall 





Printed by Novetio, Ewer and Co., at 69 & 
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